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Aesthetic Value, Artistic Value, and Value Interaction
Robert Stecker

Abstract: Alan Goldman has argued for a broad view of aesthetic experience and of the value such experiences
create. He claims that any insight or knowledge we gain from works is ‘inseparable’ from the aesthetic
experience. Hence, it is not just that we have to exercise our cognitive and moral capacities in adequately
experiencing some works, but whatever moral or cognitive value we might find in these works that 1s part
of a work’s artistic value, being ‘inseparable’ from our aesthetic experience of them, ends up being equally
‘inseparable’ from the aesthetic value of those works. In short, artistic value just is aesthetic value, broadly
conceived. [ try to reconcile our views about aesthetic experience and aesthetic value. However, [ argue against
the 1dea that artistic value can be reduced to aesthetic value. [ have argued for a broad view of artistic value, but
at the same time a more minimal conception of aesthetic experience. Aesthetic experience is the experience
of attending in a discriminating manner to forms, qualities or meaningful features of things, attending to these
for their own sake or for the sake ot this very experience. Anything that includes this minimal characterization,
such as the very rich experiences of artworks that Goldman describes, 1s also aesthetic experience. But
aesthetic experiences in fact occur with respect to almost any type of thing we can encounter and not all such
experiences are as rich, or require the involvement of so many of our faculties. The minimal conception of
aesthetic experience grounds an account of aesthetic value. Aesthetic value comes in two varieties. There is
the intrinsic value of aesthetic experiences by which I just mean that they are valuable in themselves. There
1s the instrumental value of objects capable of delivering aesthetic experience to those who understand them.
Artistic value 1s to be distinguished from aesthetic value. Artistic value 1s what we discover in or assign to
artworks as a result of evaluating them as the works they are. Artistic value is a fundamentally different type of
value from aesthetic value. Aesthetic value is autonomous. It is not defined or identified by an appeal to other
values. Artistic value 1s heteronomous. In evaluating an artwork as the work 1t 1s, we will look for more basic
value or valuable properties. I agree with Goldman that the insights we gain from works are ‘inseparable’ from
the aesthetic experience. But I would distinguish the experiences that were part of the means to these insights
from the insights themselves. The insights were achievements enabled by the experiences. They are cognitive
or ethical (both in fact if we are talking about values), not aesthetic. There are several arguments that show that
there is non-aesthetic artistic value, and we have a viable way of distinguishing artistically valuable properties
of artworks from non-artistically valuable ones.
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