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The Theoretical Development of Appropriate
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Abstract: The topic of "appropriate aesthetic appreciation of nature” emerged in the late 1970s. Because of its
close relationship with the similar idea in art theories, that is, “appropriate aesthetic appreciation of art works”, it
might not be a brand new thing, but it should be taken as a significant growing point, and also a focus in the history
of western aesthetics. It 15 the Canadian philosopher, Allen Carlson, who firstly raised the argument of kmowledge-
centered approprate aesthetic appreciation of nature, and then heated debates were aroused. Those aestheticians or
philosophers who are interested in this topic generally agree that there should be and really is some kind of distinction
between "appropriate and nappropriate aesthetic appreciation of nature”, but when it comes to specific pesitions
and perspectives, they show great disagreements, sometimes even sharply opposite. There exist five kinds of different
positions especially worthwhile for us to pay attention to. They are from Yuriko Saito, Noél Carroll, Emily Brady,
Malcolm Budd and Nick Zangwill. Yurko Saito thinks that Allen Carlson's argument is flawed, and his alleged
argument does not tum out to support his conclusion. As opposed to Allen Carlson, She proposes that moral respect
for nature should be taken more senously than scientific knowledge in the approprate aesthetic appreciation of
nature. Both Noél and Emily Brady argue that Scientific knowledge of nature sometime is unnecessary for appropriate
aesthetic appreciation of nature. While they're also different on the specific perspectives: Noél Carroll prefers the way
of appreciating nature by opening ourselves to its stirmulus, and being put in a certain emotional state by attending to
its asperts, as opposed to that, Emily Brady tries to base the way of appropriate aesthetic appreciation of nature on
perceptual and imaginative capacities. In this respect, Noél Carroll's way of appropriate aesthetic appreciation can be
emotion-centered while Emily Brady's can be imagination-centered. Malcolm Budd agrees with Allen Carlson on the
argument that nature should be appreciated like what nature actually is, but he thinks Allen Carlson's propoesition of
appreciating natural items in their categories is unnecessary. For him, natural objects do not need to be appropriately
appreciated under their correct categories, and what they need to be appreciated is not artifacts, but natural objects,
which can be seen as being appropriate. The lack of constraints imposed by categories of nature on the aesthetic
appreciation of natural objects endows the aesthetic appreciation of nature with deep and broad freedom and
relativity, so Malcolm Budd's way of appropriate aesthetic appreciation of nature could be *Liberalistic”. According to
Nick Zangwill, both Malcolm Budd's idea of freedom and relativity and Allen Carlson's position of anti-formalism in
aesthetic appreciation of nature are problematic. As opposed to Allen Carlson, he argues that anti-formalists cannot
account for the incongruousness of natural beauty, and this shows that some natural beauty is not kind-dependent.
Az opposed to Malcolm Budd, he argues that the ways of appropriate aesthetic appreciation of nature are not full of
indefinite options or relative, they are objective. Nick Zangwill thinks appropriate aesthetic appreciation of nature
should be compatible with formalism, so he calls himself “moderate aesthetic formalist”.
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BEEREE HFHEEPEEWFME "appropriate aesthetic appreciation of nature” -
Bl “1SENBEREEER - # "appropriate’ —FAE  BEMEHEEHFER "correct” (IE
WERY - 15ERY ) » “proper (HERY) - “better (FEiFHY c EEEAY) 0 “true’ (HE
) F i EREAECEA —EYEPAEEFER - EEACERSELBREAMER  BEXELN
HE—FY - TLABE 15EeT" %t “appreciation’ (BH ) —HANE c SEMEHER
HERR “judgment” ( F/EF) - ‘perception” (BH ) - “response” (ZE) F HFTHE
ER—XEPLZEER - EMERMSRLBHOEHSEER SRR EXFHA—H 5 - 7Tk
MR CEREE

Bt EREAEN fSEaREX - iR BEN BREXEH - FR—EX2a
> ERFHARIIOEREMEXEE LiE » £ ( Allen Carlson ) I ES - 7@ » R
TIE fEER GENSEE  WELRMHEMEEHEHE « (AW ( Kendall L. Walton )
B EEENER BYRTHEGBPENSR MERBEEZN . "BEEX FE—Ex26G
HEE—RRENSERER - fE—BRLE  ETEWHEFLN BEEREX E6 0 X
R OEEHSHTES =T e 5o i -

FERERTRE BEEX HENEEST - EH "hEERER Euoan - £8E
197950 (FXEWEE RJ|R) —0h - iy RiE—wEs| A gRERNE - LB 8
B ESRETREFANETE  BEMMET SEEREX WROHE - R1980FAES - H
REOABENLSE "HEEY PR EEN - FROESETIRMERT  —BH FER
EARENFTA : ZBY WHHEEREX HEEFHEN - BNETNE  ARIHER - TR
BEHFEELRYNEELMEETE —=EE (EE - AR BEENE WEEREE
Z BEgREX MRt LEENEE > SRTERNEZAFAARGER - mHER
BT EFMELRAHBRTE -

— Mfa - FEL AR BPON REBAER

THEEFXEFELIERSNMARSERENE - MHME “BEES mETmTE
—SBEARBMEE - 1979%F  hE (FXEREARBR) —XPHA TEHAEAPHOWE
BEHEREEFA— "HREA H "BEEL - NEIEHHE-SXAERNER (A
me—HWER)  BETEHHE-BAXSENEE (fim - —RF8K)  MEERAEEH
SHMENREARERFEERYNEL  BENERLEHRBENRERERE RAATH M -
MEEESANKECEER  FTEEZRERNESREEZERHAR  HERBEERE RSN
B @k MRFPAEE - EESMEEEAANRERBNEXRBERET TR - 575
HEEKETS  BREMNSTERBERNEGHEEERS R EMARTIHERNEE - @
THIE E R RE B BERKBNE - R EMBL "#AlFTRE NmrAEEEaR
fEMREZREEENECEYE  LEREEHBERLFTRANEXRY - Bl - EFERE
o HERA" B CRESA BYEaKERELEERT  HEER CTRYE e
BEAA -

ZEEMAEERERRE “SHEN E? FERNEEER: BEs gREXLIAEEER
BERNEEVEEREN - HENBEREARE—ERE EAMSER K S —EHE  LXx
BERBEEREN(RN  ETRAMNAEY - hBER - "HEe BREXSAEERNEERY
SEERE "BREE - EESFAHFELBZR "ERRERA O ABHEE "DARET

(1) Allen Carlson, “Appreciation and the Natural Environment”, The Journal of desthetics and Art Criticizm 37(Spring 1979):
267-275.
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ZHLBHEE "HRBETL MWERY AREFELREE  BEERH2AR (FRtE
FEANR) SEREBEAEE "B NER - MEXHEEREE KEEY "BHEEE" 255
BEL) R -

FEMTEFH SIS b "HEER ME - IEFAHYE - @ TR ERE SNE
EHEETHE AR ERA - RERBEHE LA M "EERBE (correct categories )
BITHEEAERE 58 o EEEHE-SHERYN "BEEX  LASEEEAER
fEdEy "IEMEWE - MERERE "IEREEE - B OLEEE SRR RS B 1 & Y1 B AT i
SHIG - Hit o EEEREDNAENEREARE "BEEE JESRERER-O

FREWAETR 5O "HEEX AERTTHANEANE  HEEMER BREE
SR "ERERE BESN AMBEAAENEINSFAHELEZSHBERERHSR
MFREMEEMR LIRS "THEE ZHAFCAETEEREM - EEWE  CHRE
EHREYBEEEBEEE AR THET & -

WEBFENI9BIFEN (B8 BRHAWMEEZRYE) —XTFE8H  FELN "BEaRE
£ FREFREEN "BEETER" ETERBENSR - BEZSRSRT - REREAH
BEXH QB "EREEE ETHESARSE BE N EXRSE-BRHKN BE
B P ASKAHEEEAAESAEN "EREES O MEREY TS o IINLEY
ERBPEZERHEEEENE AR2AR (HEBER) - AL aRARE BEa R
BE" TREEBEEER-2

e FEIEN (EXEHEGREE) —Xd  FEERBHTERARERES K
EEN BE FE (FEEBEAEEHSNERENEY ) BESHENAREERNEEF
AEREENER  EMEN (BR FXAFHEEFERSE) (1981) » (B4 BXBHHEAR)
(1995 ) FXETD » fiNHEREANEAREARERAERET "HYE REREEE - bR
ERE: "HSENEAERTENE > HEAREREN EE BT EESOAISEH
EHELEAEEA TN ERFHENAE - ©

WA BERAREERERTNHRSESEEFRA RSB EREN  EHRER
FHUEERFESNEXRIERAEENYE - #E-BESLE - FELHERARNERRE
—EEHE - BT EEEA-EWNER TER EERREURBEEHE - i ARERE
e "fAEERES ERRZENNER  hFEFESBETT I ReEET —£ R
' R - CEERDE . FELYH REEAER HEaWEEHIRREERAEER - B
B HEmAE—SEEMREM  ASBELUMNESSESEREN -

Z ERBST EBEEEAN"REEAEE

SEXHEEERNHERTEFENEEE ST ( Yunko Sato) » BEFH EEEN "5&
BEAEE H5RfHEENAEEREEr— - E194F B FZ (ETEELEANBSEmERE
XEH?) NP ETEAFELEHS HEEREX TR BN ARG EREEH
THE-

ERESTFIER EMA2FER "HEEREX NEOEWNE: —BEREWEXHER
EXMELEE - BRAMYERERMEEEEXEE LFEE 88" ( appropniate) B "5
(1) Kendall L. Walton, “Categories of Ant”, Philosophical Review T0 (1970): 334-367.

(@ Allen Carlson, “Nature, Aesthetic Judgment, and Objectivity”, The Journal of Aesthetics and Art Criticism 40(Fall 1981): 15-27.

@ [MERILH - Fld: oRNES—AR. WFERERNER (08: W ARYREE. 2006 . @Y &, H141EH.
@ HE: "R FELWESZ RS ESSET, OrETm 2 (2014) .
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#" (inappropriate) MEF  FBEEESREXEHTLEZFEERNER - —BERBRF
HpfmEEE - A\MBREEREENEDT AT EHEERNEEEXRER "TaEny
(improper) - REER  EMEXEE R{RERESHlkE -

TEHEH  LRHHHEERR-FEL  EEFELR "HRATL 8 HEEREX =
s ERH P EENFEEEHEN - Hit BEESTHUSE  —FTHAZEAHEARES
REXTHEEEEER WAV EREXTHEESEE "BY H "TRE =24 B—Fm
Rlig » "ERVEFEEREER ERNGERTREEDEHiERSS 8 RE XM EE Lk
o T REER EEEIAEEEERLE - M BERFELRNSREH  BfERK
M T S e A e e AR Y -

B BNEEANERFEEZCMETEEMENELEE - BT "EEE RERE
ZAFURREFEERSRERTE  RREENEERNET—8 - FERTET-ERERE
BRAEHAT - B BOE—K "ALERR BEE "ERERE REWR EEEER
BEREN ETEEFEFEEETAHEXREHRES) (MBEHHE) ARt EREErE
BrEfmEEREREARTE - iIEE Y "EXEM  ( aesthetic omission | - #EH &M "EE
WrER" (aesthetic deception) - |EE "ANLERE E—HETEEZH S BiERaiEE
EBEXTHRONE  £EHSSTER  E-WHEAEEREEMEN - FEE i EH&ENEHEE
—HERHEEREMFENEREEET — AR EXEIRNEXNREEE "BEEX" 9E
FENMBETREEE  RMEFERMEEZEH - Bt - FrRfAENaEEERT R
B T fih A i - @

Mok REREHNGEKBLRERTRIIYN - FELEERE "BHEEREE —EE
EHM HEERBERFREEMERNE - hEE FEOREEEERNEEHER M
EHEE R AMNEEEAZ REEEHE - EEREEAEANELEREESL B
AHETE T ELRENEEHENME - A AR KRS AN EERBRETREREAR
EXWEMNES - BTREE—%  FELEHFEZEABEAE  MEZR SsSB4

( expressive quality) AEFEERNEEHEE  HLH SERBRFEMEEEES  MBEFW - bl
MEGE  RENE "RE - SE - fO0RENRE cRTEMETREERS "EE - SERR
FRESENEAZE (-YNEER ENEETEEHSY "EABY UTER - IR—E
FREERBRELE  NREHRRRENE 2% RORRN AR "RE o EAnE
PEETBRFAEARREM - MERE—F  WHRZAMENRSE &Y "=EBE
HE—H FRENMEREEE - FE—HEFXEFR  BERDPERE  NEEESEREE
FimE LT HEEANEERY ETHESRKEHSEMNRFES - AR AMALER - RfEfE
MENEZHABETEEEEERE » REH LT 2t MR £ BHTE &b 485 # 5 ohil
M- Otigt BN FELFE "REBN NEEREY TR MRDRIE -

EHHEREME HREVPEERFTEWETEMEEXEE - BRI T7ER - AMB#E
FHAFTCERERERENREAE - fil > AEEERFRERETHE RENRERE
EAMEHEERAENARM  MERFABRIMEY - EEENEEEEE AR & EEM
HESEAREFNHMSEEYR - AMEEEm RS EHE LTRSS HREUE K /&= A B
FRRMEAT  EEM MR ERSAEN  EEXHAEUEM A% - At - HEENRESR
REMEHBEAAR HASTHESNEESEIR HELKERERENHEMREHE - AEL

(Df Yuriko Saito, “Ts There a Correct Assthetic Appreciation of Nature™, Jowrnal af desthetic Education 4(Wintar 1984): 35-45, 42,
(2 Allen Carlson, “Envirenmental Aesthetics and the Dilemma of Aesthetic Education”, Journal af desthetic Education 2 (April 1976):
6082, 77.

310



i ey cE o S R

HRFMEE H T AU ERE LRTZ DY - ©

ERHPHFEENER  BFEESSTERERMINEN (ERERNESERERER) —
XHRHTHCOH "“tsEaREX" H: THREMENAHEN "BESL —ZRERM
BESERERER -

EREESRNEEREE —ARES  EEFERNREBUFEHENARZE  BEFHE
tFERERUEENERERARER - E5RE—EEE MENFEENER  £FELE
¥ oK WREAREX TREREFRNEARAR BHEERHNENR MEXREST
BX EERFEFRANNEHEMESYEE  J) "SEaREX LARS —EEBEN—
RARNEEARBURARNEY AL ERNEERBEREFNNE  TREENESAMN
SEMEE -2

AFEEEEREANERN  FRESTHHERIRNEERE FERERBEEHRTRE  —5F
o MERZHLEE BRBENREN HEERER MENELE  HIEFLESEHKNA
BEEp - MENEEREEAMBERNAERANRBNERECREGER - MR E
il BrRT 2SR EANRBERSS  BUFEMENERBEARTERLEN  FEME
AMEREEREBNERBEAR RELNATES  RANEEAETHEREREN - B
—FAH AEARGERERTRAMENGE EAEUREMNREa RN E - mB KRR
A MERE RMAES  EMHR "REEREX TERERLEN -y
EitER - WRERARE HEEREX PETLENERE TEBEMNESTREENRHE
FoMEBEMESHUMNAMBEEESRE FHME - EZH  FREESTHRBE—EEEL
W T FERS TR -

wiAH - FRE BERATLON REARER"

MEWEMANTILAEBRE "BHTEFE f9#HEE - REW (Noél Carroll) - hRE
FHEELY HEEREX HERFHRENAZEESc— - Y "SEBREX" i
BER—RER "RERFER: ERFEARECM mw - ERCERER wamEE
& (BR - aNREEEHR) (1993) —&4 BRIl TEE R (Edx
£y (2001) - F@wXEEGE TS —RELERENGET (B BEEEAR) -

FERAHFELERNEATHRE FELEEESEANBARNEERY - BEBES T
B FEERZEANEARCEREXTERENENFH: "HEARTLUEREMHE
REEERE - SERMBNHERBECMANREZM  REIEMTCIBERES/ - &
BHESIEEAMERD @ FFRFEVCRNRGERTE  EENBRRERAT -7 ©
BEE—7H  fiXEH  BRBEANRE GEEREX" FHPAFELFAL  BE—EH
PRAEERY - JFEWHEN  BEREMEMANEKBBEARETERY BB RFEBNEXS
A "RMTREEFSCEIETIE - 2SS MR R E S0 EaflERES
RETREE R - e "ESERGE T RARIE BTN EEERAHNME  #E
EtR A ER - BEEE - - EETRECMEFNMEANR S EEEREFR—EA &
BEMARANER  BEM/) - MM BEERIERSIARAH N EMEENEMRNEX
HE - EETAREERAEMALER - R EEER AT EEARTESRHE  BR
MEERAMOEXTEREY  ALEEENERAR -8 58 MERExSAA - aREEEX

(1} Yuriko Saito, “Is There a Correct Aesthetic Appreciation of Nature™, Journal of Aesthetic Education 4(Winter 1984): 44.
¥ Yuriko Saito, “Appreciating Nature on Its Owmn Terms”, Envirenmental Ethics 20{zummer 1998): 135, 146-147.
@D CEWEE - FEE: GERES: (bW HREEY. 2005) | FEEE. 5618, 599F,
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HARUHEREREL  RUBLALIEER "HEREHEL -

R MREELDREFERENARTNEERENEZRERFEERE—E "B e
REXAA CATREEMNMRRTT - FELYEHAN "HREL 0 "BEREA ERE
SEMEZRS  AREEREBEMER "HEERER FANEEEN - EERE - FEEES
fis Bh 2ith 75 = A MUEE B B R BB Y “EERER MER—E “hYEnw BRE
EAA - M—BEEENAAY - FELAENERBENRE "HEaREX TEMREMA
B RRE RN B - RRTE o F 3R A0 G LT AR R

H— MERFELBEICERNEBARERELNEREZAFRE L 0EFRY - BE - £
FEEAFENTHREEMARGEENEERELCRERGEMERY  “E X0 EFEFE
HT - MR—-EAREEARNEEEIEE WHAHEGEREEX - R - i1 ERER
B OCfeEy - R AR EEER AN REER - FEEE b R AR R AR A R R
REWET -7 O{EEE S 570 F WY R T T A o (] R R A o B B A O R
Al AMEXHREENEERENRE S -

H_ . FELE  LERNEASBEERNERERFARER ISEM : E - REW
B "BESRAEE NEXFAUEERERFZIMGEN - o FERAERREE REZRTEA
mfeErEEENETRHETRE  hERR  SEFRENERA RS EFEAMISEN ; F
EEny " EXBREFEA - EI - 8 0im R R R e ey -

= MREREXHEWEREFELRY "BRREENL PRELERFE - BEFE
AREYN "HEREEL AERFCEEEE Y - T8 FEEEFELNWESAETH
By« FERRET AR FENSWERNERAFLAD ERESIAEANRERLXE B
I FHNEREEHAEXAFUERREEENIE  FEFmETRE  FRNERE
HAERHEF T RECRESNAEARERXE Bt - FRABERTERNEZARLEET
BE . AMTREI-BFR2TNRARME G - BT T 205 258 B 2 HEs T 5ma
REEmBAEEMB AL -9

Hig - RESE "ERREES WEERERNELFAERERE S FEEN "HER
AR WEREERFRERREE » "WRER RS/ ENENEEARS - HETH
AHEEHREETREEERERERRFEHEE - SEEETE EE A8 HBRE0R -

FEEEEERAARSEES  HFER "EREES Ak ey "HERER
A" FAERAEFRY AR —EF200E - FERERR S R E RSl bREREER
FREMERER - @it MR "gRBEESEN B "HEs B "HRERESsT thEZ
B e MEERER BEN - BMERTARQFERATREE - "SEN #Fx
HA - TMRALEEERERBILEE - BEL  ARNEFERE ANENRAAREHMA - #EWE
BRZTREERBENR  WEERFERTEAE  RENEBRHERBEES AL > M
HETER[ LI - T ERATLIAW -

IOKH - FER BERFON “REBRER

ERAET TENEREETBFRAII0RT] - HEHE ( Emly Brady) 119905 5 840
A EEEHRER NEEHT - Y FERARE AL "RR BeREE DRER 8
RESEN PAKER "SEERER NIRRNRE PR ?

(Td “Om Bing Moved By Nature: Between Religion and Natural History”, Beyond desthetics (Cambridge: Cambridge university Prass,
2001 3, 379, 260.
B [ERREE - FEW: cRdEs: |, H610H.
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EEHFEEMERE  FELREMEHARAERREST —MEY®SAIKT BBEFE
HMSAMEE "EETHEAK EREEHERE2ERE - ERATESESS - HlEhE
AHTEREE T - OAE AR RN RN SRR EEE W 2 A B
LESEEEZRMAMERERNEE - —FE - "REMECHEY  ESHEEER - AN
TEFEAEECRK MATEHNEECRER  NERBREMAALDERMEREETH 58
—HAHEENEEERRE - REEEAREEATR AMBBREAHHTE - G thEEe
W T BERERERE—EmADYmIEAR  AMBEREEHER - °5—FE - ¢
ERHFEHARAEREER T — MY RESEEE  WEEFEREEAEN EEEE P
EELEE ARREFERNREEMHEMAEAAR  ME—-BENYES - fD > ESEHERE
% (P. Picasso, 1881—1973) iy {({EEREF)  THENEER —EHE EEANEER B
URIESAE "EEEEMEELEFRNER  CHOARBERRAEEERHEEARERE
HHREME-" ©

T BEEEmEANRY . GESHER" R ErVE I am 8 A 5 SR
REMAENAR - & (BEEE) M5 BT "UREIXHRE J - FE—AE#Szn "BF
i [E 8 Mt IERE A - ALl AE B RN EEL T RS - EGEFERMESTEEH - i
AREEE WSWEgREX Hal MEESMEZELMBEAREAE - MIFEEYR  EE
BhHEEEEHANYERAENE  EREEFEALEERERERERAENH - 58
HEFREMEREFAEENYENEN - B LEWMEEN - #E—BETNE - A&
HEERMHFTLREEEDN -

EREHER  FELAEANARDNFEERNENERLNEAN2ARLNAEEES
FFEEEHE - —  EEEEEM P EERRERRE "BEaREEX P
i CEEEREROEEFE—EAE - RN E BRI RS - ERER R
REFIS PR - MEBERNERAER (RN $AREYN) ERECEHERNRERER T
HEBELEENREREAZNMEL O - €8 HRENERAE  BERX#l 28 E
MR EEET R AREREDR  AffEgE—SEtlBExEEYNE  BEIE 588
MER MLEREEF- BT FERSHARMEELStE CnEEREAE R —EEEEMNE
HEtE St ExEHERBRBELE 2N  ERESENHEHEEXEHETEBE
MESANLES - H=  EXTEMNES—EEHEREEHEAEDFYE  HRURBEIRIAR
HEAEAENSE - S2ART EEnE R A MYaREKRNEXET MEER "HEE®
£ NMLEES: BEEERAHAMOEERE-®

EHtAFER BAEEEL NERL  "EHFEREL-E@FNEREDS W "BA
FIME{RAEN" ( perceptual and imaginative capacities ) {FE “fSEEHREE NBRE . LAE
FELA SRR - B ATMBEE "LESBEPLHEEEREE - mfEHIRE ¥
EAHSNEXREEANEEREET & GREZHKNBEAGEE - 58 "BAEE
( perceptual attentiveness ) G EEFF VR : HEBEHMNE A E—HSUE —£7H K478
ERENHEENER  #ETNEEEXEE BN L AEAENNRAREER WE
HEG HEEXEH -0

—EREEMER - B EREHATTERN - EET A SR SRR A
FAEMEEAE  REVEEREEGHEREZHKMANERENOR  ERAFEEXZHRE

(1) Allen Carlzom, “Mature, Aesthetic Appreciation, and Enowledee™, The Journal of desthetics and Art Criticizm 4 (Fall 1995): 399,
(E¥ANEANENE Fmily Brady, “Tmagmation and the Assthetic Appreciation of Wature™, the Jonwrnal gf Aesthetics and Arr Criticism 2 (spring
1998): 140, 140, 140, 141-142, 142-143.

313

 2BGE X odrn & B

= ® ¥ E



ey 3 odp & B

o)
(-;-

* O® T B

ZO—RE =0

REXTFEMBERE WA IR #MESARLS ] "SEEREX RE-EE—F
A o e EEE T SR R T R -

it FEHBHTEER - 82 SHBRAENGNERYE - LIEESMEmE
HEFESFHHERE - @A QRRSHSOE TR - B2 - E—RIRIET e H M
ETEHEGQMNESE  FREEERARANGHNRE EEEN IR EWRIEN - fim - €—
EAREEZ LR ERSZIH—EEER B THENEZEFEEE R REIE— 56
fb - BEEMESHTEEN ABERERE  MERLENEFEENEESFR{IBHEEEEY
fAE . AEEEFENEXERERMN - EEHE - EMRR R EE R BB R R R (R -

MEHEENE _EERE  EREXEYF  AEREHEEEFAEREREE  BHE
EMEENTEEHSEREREEEN (THREATHREREER ) MITR¥ERH - E—BE
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