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The Position of “Food” in Art: Dispute on “Taste”
and “Smell” in Contemporary Western Aesthetics

Zhang Hui

Abstract: In the western traditional philosophy, taste and smell are considered to be different from audio-
visual senses, and therefore cannot be aesthetic or artistic because 1t still remains questionable whether food
has the form, time, aesthetic nature and other non-utilitarian characteristics of art. Besides, the contemporary
western aesthetic holds that such a view 1s the result of the long-term prejudice of traditional philosophy to
distinguish between higher and lower pleasures, and of the dualism (that thought that the soul has higher value
than the body). Although the creation of food is relatively simple, some foods should be viewed as artwork
because their tastes and smells are enjoyed for their own purposes, rather than being simply utilitarian, and
they have their own rules of combination just as general arts do. Moreover, when the dishes are homogeneous
or the practice of the recipe is very similar, the debate and recommendation on food often occur, which is
typical of an artistic behavior. But food cannot be kept for a long time nor can it deeply touched by people
because 1t lacks the aesthetic charactenstic of shock. Besides, as emotion cannot be expressed in the food
itself, its aesthetic meaning 1s contextual. As a result, food 1s not the art of beauty, but a secondary art. In
Environmental Aesthetics, aesthetic appreciation transcends visual dominance as well as the space limitations
of the art museum, which requires the development of all the senses, including the sense of taste and smell.
Sense of smell can help people to understand the environment and look for the meaning of it. Developing the
aesthetic function of the sense of smell can infuse daily life with more meaning and the impetus to explore
more aesthetic tastes, which means that people in the future may find a kind of independent way to refer to
taste and smell. As one of the oldest art, taste was highly valued in ancient China and ancient Rome. Ancient
Chinese aesthetics do not prioritize the five senses, but pay more attention to the role of synaesthesia of the
five senses in the generation of beauty. However, contemporary Chinese aesthetics, influenced by Kant and
Hegel, distinguishes between beauty and pleasure, the root of the former being seeing and hearing while the
cause of the latter being taste and smell. On the contrary, contemporary aestheticians in English Academia,
having systematically refute traditional western aesthetics in this regard, emphasize the aesthetic values of
taste and smell, and the artistic values of food and their proper position in the spectrum of art, which provides
a perspective for Chinese aestheticians to re-examine the aesthetic values of taste and smell, and the artistic
values of food so as to open up a broader space for people to see and explore the aesthetic significance of taste

and smell.
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fEkiE > HAERHFOESEBEESEERFERARPAEEITE  RNRAEE AR GRS
FEmo—@EEPNEAGHAMESR - RWREEEN  FEEUHRNTERY - EXETHEE
BRET —EFNER MG RESREETAEEEN TRUERRREEEEES  EEhErR
ML - HERERZEEENESR  BRBARLEBABRZIEG  2EERNEERAREEESR
A2 LAFNBGESMGHER —EATERFANRK - Y _ERERE - IRBaEH
BE#FFMENERE (M FE - BEH —E3hs8E) 25 BEFTEREEENRIE -
BRZ B AERE - B4 w BT RHER R o AT AR UT R BAY F R I L8R B BE B 1 1Y SRR
BAHEM - HR - UEBRES » EEAESF R « #3% (W. C. Heda, £71593—1680) #¥&E
PRSI AR WREIEME CWERECN ERENRERER AR EREHNZHIGE
AR R iz - R AR T DU AR SE VT A SR A B A R o AR 0 [ v AR RE R S
HAEERAR - REBTRNARTERE > AT AFINGRAGE  BHEAMEE TEERNR

D@3 Elizabeth Telfer, “Food as Art”, Arguing About Art, 10, 11, 14,
@ Larry Shiner and Yulia Kriskovets, “The Aesthetics of Smelly Art”, The Journal of Aesthetics and Art Criticism 3 (Summer, 2007) :
273-286.
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R 2 - FRAREZERE > BEoOMOTRRTENGENMEEENESERM  k— KRR
B EWHESNEEMER - EHETRRARR  MraEgsrRKERE - ©

fig# (Emily Brady ) ST 7HEE “wREMREEEZESERETEESE WEE - —&
FEER R AMIFTREE S AH B v H B MAFEREAAHESNRE - AEHEEL
SRR R » — 75 TR A PR Z R R R 7 B 2 B R R RIS HH & ik AL FI B - — BT
HIRE I3 T » B REM A SRS AT EZ S - W MR ER ST
R BARFRPRIRBHRE AT ELTE TR S BMAEEE - —2RERRE « WRNRE
BAZ AR - MEEEN  BEXIEWL - 72T vE R R - AR EwRIE » (EHEER - 51
MERENSFEESRAECONEE  WEB G T EMMER - sREMBRENFEGEE METH
LMEE - REFGAMBERBEARRE - R SRR HEbDBERTRETHN—
S o I MIEAYSRIE W REAS S T INER PRI R E—#E  EEBMAIMUEEESEER - %wE
MRt RES MBS R  HEMNEEAE BB EFTNZER » ERERTARA  SEERN -8
LW BRE T B H ISR - — AR ESEEARRFE  Z25% - Z2HEERE K8
IR S FREE ) WENRES S HMERENERAZR LUKAFEERN - fi
THHAEE - AM2REH M « (E#(L (individuate ) ~ BEIERIEIREEMIBER - EMAEHHE
fEH{6 (localized ) FFFFRAL » BMEAREMEMBEEFRILRA » MEEMNBRENESHES
Wity - @

i 3EEn ( Carolyn korsmeyer ) B4 TWRBFR MR BIERBRMAVGES » ZTET B2
HREBNE LMY ABRAEAEESR - tEASES (N. Goodman, 1906—1998) “EifljE
FEBER WEE BRAVHEREER wEE "BABE" (intimate sense) ' R ‘A
" (inward-looking ) #1/2 “#MERY" (outward-looking ) ; 7EHE{ESh » BN &L A
By—#Bs - CERTERR  RERBEEFXBRVBEE=  —BWEREGH - W 8
HUE HEwBHEEZEZH  HEXROIEZERN - —2REREZH > AEKRKSEKE
WEHBEERN - ZRwEMERER RS - B2 EEBEYESEE - 5% FrEmE
ERPRE » B LE2HRENUE “#HEE  (categories) * EMRATREESHYE - HX &
TUfE “HEEET PEEEWRELN “SHMN (multitude)  REAEEEZAIRE - Dok g
RFGEE  HEFRSEHRESBEEEEEAENESH - BX > WERNRFR "ARMHAER
%" (complementary players ) MiIEEERFERE » fiE R RIIRENESLENE - ©

SO —EEERE SR FEREMEBZHEE TR - RES > TS 5 (E R AT 58 R H f
Pl (BE—E A RTRERE BB - TR A FE WA ERENE R RERE  SEA
AR A—HAECEBEBZEARRN  ERTERORET —HAZLTEHLE R —ENY
B AN UFEEESEN - EERE SN REREZMA R o B E R R R -
EELEMEDHAMBEBRIZORANEERS  FHEFENREREZERDY - HEFHA
IRy sRAE R KRE B R SUb R B A& alsn - EAMRERBERE R EgRiITLEE
ERPF2—HRORYFHMMANER  HEANRENZEREZHENENENERBEN -

BRELR  ERIZEEUNMEE  sYREGAMNRKXENN - HHHEMF EEy -
BYBRPEFAMLEMBERINERE - R EE A EREESE  FREYILIEMEE @K
RARER - PREFRBIMEAIE S » PREFRMEE N A AT A E AR E - mANHFE : (1) /h

(D Larry Shiner and Yulia Kriskovets, “The Aesthetics of Smelly Art”, The Journal of Aestheties and Art Criticism 3 (Summer, 2007) :
273-286.

(@ Emily Brady, “Sniffing and Savoring, The Aesthetics of Smells and Tastes”, The Aesthetics of Evervday Life (New York: Columbia
University Press, 2005) , 183-184.

@@E Carolyn korsmeyer. Making Sense of Taste: Food and Philosophy (Ithaca : Cornell University Press » 1999) . 101, 79, 85.
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AERE (gummy bears) - RS (sugar skulls) ~ FLIEPERYIS 5 7727 ( chocolate kiss) 5 (2)
Bft A (gingerbread men) M2 % (hamentaschen) (—HE=AFEG » EEHENHEH
FiAYHE “Haman® - REEKANEA ) ~ ¥ T4 (braided breads) -~ Y38 7 EHEE K
( chocolate Yule logs ) 5 (3) Z& B (radish roses) - & fAffE: ( goldfish crackers ) ~ /I
fiti (melon boats) : (4) {IHHIFE (easter eggs) * WHEZFE (butter lambs) ~ BEFHM H H
¥ (tequila sunrises) > EIKPAHER BFNESERE Eg Lk (5) EEENER
I - EMRSHAOHEBHRE - SERENEYRS TREN "HE" (wity ) 38T HE
RETE—FE IRERVEBRTHEMAEERR  BRAEMRT TRA  BERAMAERD
FHHEFHRER - DEMEZER  EEEYEEREKRAEHEN » WHBE “bracciatelli” - FREH
g e TFE (folded arms) - FEI7THAFEE » —EEE LOMEE TG —RET o BE
RETFENEHER SERINEELVERER  CEEESZASEIR A T HME(L » 7
REEGER LM ENER  EERYRES THHNRAM  BRENEENEREBEREKR - H
h—MEF 72 “FTAMEE" (croissant) - EZ1683FHEMMAZGENKIMRETRAELE
HAET > DI ERY3r A ELE 7/ANVEE - B8 AR ER R MEAMZT H
BB EE T REIIEES - ELERRAEES AR 8GR E S R 8
ft - ERBTRYVHELEERZMENEE - ©

ERVEWIEANER  ERECHEOEBEEEK - fla EEBMPiEL  Z8ENEEeE
BEEBEHNES  HPEEREHFHNAVERYMR P ER > SHREEMIE LR - FERER
Ko RNERZHBMESHEUREERRKTEHE - BEERTNELE S  BERELSHYNENERK
HEBZAGNEMECKZEHETHAR  RPEMEEENESS - BEABEFEERYNBZME
AREMFEERET MARETE EULRFEAVEERLERY  #MEE&E BBl
% - el LR BERIFRNSEHEGELRYEFREN SV TAREENMEREMBE
B R EHEMRN - HEMNENEE 5 (denotation) - IEAMER HESFRANE M ;
B "HHEE" (representation-as) - IRV BHEEEEMAEN - BRERITME
HHERE -  EEFREUEHEEN  ELFNEFE  EMEGRDEEEN - FEN  BEFXEF
HANEZNESR  BVFGHRE —EEMENER  DEEANEHE  EFNVERPAKES
Bk EEARE - wT XN SEESEE FEERHAEYRESFEHEER - 54
BYNEREEETHNERRAT - HREFTERBEEMERERRENGEE  FHHERAE  HEALFR
HHRRYARFRZEZEZN > MERPECZHEREDI A L—EEE - AMSEEREHA K
B BEREFEAGE 0 CIE" (texture) 2L - THATHEE - FEBNESBEEYFE
BooBOMEHE - EEREAIEERY  CERITEGEER  RYVRAERIMEHR o iR
HEHNAEFMEANERRE  £E& T FYNREBEEZREsENEGHE -

= RUMFREBWNER

EAREEEAHETMAXRER ERE  BENEEERMENRLERE » FERE T %
BIEBENEENE  LERVNEWMEEE 7TEE - B2 NAEERVESWHNALE  RARD
A R -

FRAKEE HBERVNEEY  FERENTRENELBA  JEREMMIERME  E
EERRENE - & « BEE (Glenn Kuehn ) REFGHRLEH AV EMHAIINEE » SBRMLE
RAOEBERENRESEER  EREEMEERD  AMBRTEENKENE - EEZEE - R
RYVEHAREN EREFE—MEZER  Hd FEXNEEENRBEAHREAFERE - BRE
(D@ Carolyn Korsmeyer, “The Meaning of Taste and the Taste of Meaning” , Arguing About Art (London: Routledge, 2002) , 30-31, 3.
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ZEEBIHR (J. Dewey, 1859—1952) HyHEGmARMRIE—HE - HEGRMAREZERBENHA
TER Ry ERE ER9EREER  MIEER ERREER LAVEREER - EHRER - AFIRERN—
oy AMAREELR  £ERHEALFANRESEN  BRERSEME—8 AEEREERR
RAEFREN - BWR—ELER  FXERKXBAAFEER - Wit - ERRR - RMEEREBEHHN
& HRENEE  ERENKENSX  LREEEAZSI-EAEEARIZS - EkE
BT KR - ©

HHREAER "RYNEREEYEN  TREASFNZARNERNHEKE - EERE
o RV EHMMER AR K WRE—MEFERZT  A—HHFENAMSHE  BERTHE
Bt EAE  EMAE LHREREN  BEECERT THER - S ErEENE ErE
%Al ERMESRTEEERNEZR  HERBABEERR SN AR—ERE  REAR
AT - HRVEZEYRERNERESEN - BOHBETHTE - BE - #55  E% SRt
AR ? 54 ARVBMRAEHFREN OB EMERN » FETE (RE) SHAMEERR
MBI RE > ERHEREEEANERNMFNESR - MH » KERBEN T AE 58
BT XCEE - BRNZHEEGMEIRES - 2UANZ - TEHEARETALENEESR
i ERBRE ~ ARE  BEN - B KENFIEANZE -

FHWH - BEREARR RV TRABFEEEMATRD  WRET—RIB ¥  FBWHEE
K gt m AR a7 v eE 2 BN Bk S HEE R - HRYRERRETE
EEESR  —EREEEN  —ECRARERET K BEREEENRT  —BRWHEZ
XEFEREAREES  HEGRR - ERVBESAREMARR - ESAETHBERN  (FREMW
HIRYEAE &EFAMARRE SRR AREF - RV SN KE RE [k R
7 - EERRI DU BB B IR T AN R A 0 R IF R BT R RV MBS AR SR T IR SR A
BEMEH - "EW WAL B—MEEEB MR (illumination) ; &Y BT
EWEELESR  BRELRNDMBREE T AMEBENREFERMAERS - BESEH - 5B THE#
REERIZAY SR BB E - ATILABREI L ~ FyfE o b - M SSELE - FRETER
EMARY D BERELES LR HARRTIRHEAEYNER - BERE - rEERT2
TR BERNERTEARERBERENEE  WARREAENLER - RBRERENH
AR - B—EKRMEE B L EE - ERHMEREREENERRE - HRVNERETR
AR ETREREFEARL  ER ALK RN FERERFEA KR —EERN "EiaLs
BB MBS - BEEENRRERET » HEE TN - EXEERE RV AR R 6
71 EHMBRAREREFTEEPZENTERE - \MIFERYES  HNREEREREE R
FENR IR - LR - ADERIRENRY - RYRH ERMZERLER - BUaH ~ Xt
Y FEMAY - REBIOKERESR - B TERBWERPBEOME - ©

REXER ERTEMCHTENE BB S EHRVYAERAREN - 2K
WERT “EREEME 1 CKREMN WES - HRE EEEANERSERSHEE KR
EREMELARMFTAMEN SRS REERY  WHRREE  #R1E  HEETALSE
B EE - EERR  RAMBEAEETFNEASHEERERRYREWRZTTH - B
RAMENEDELRN S ESHEMER AL PRE - Bl RYSEGERN  RRER—HEX
b —ERHRRR—EEANEE  RVZEAEN  REER AR  HREGREN
AL RERFMREAMN - BRVERBANTRERE  EZE3 RV EBN M - A5
AFIER &Y RAEREM A R ER R F]RERY - CBERGER R » & IR0 Ay R (7 R 7E T AR i R g 5

DEE@ Glenn Kuehn, “How Can Food Be Art?”, The Aesthetics of Everyday Life (Columbia University Press, New York,2005)
202, 203, 206, 207.
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EEMAYED  BERMBRNGEEZF B F "1 EAFBHEAZENENRERT : 12
MEETREETEEZERNRN - EREGHER > BETESE - RYE—EIEEEXRY
IR B Em  REXEHN -0 - WREERAEER > ene g6 -7 0
B —ERARBREMRENEEZENFBR  BERAFREENHERA®KAZNER -
FRTGEANEST  AMREELNWENSERR  MEKEULERERAZ - WARK
B PENKRESE - TEZNEZ > HHRAFERRERZ BTN G0 o S8R 8 ry ik
a2 L®ma o SAFEAMHFAaERTENEK - AMUmlEE  KEBANRZ EBERH
AT ER MR ENRENESNERTH -  EEENEE  FHAZERENHS - I
FEWMAMBHROMEER  AMFHLOENAZLBEEEEFHOIBFNH R Z S - F
W EREFETERITLSESEHMBEEERNAY.  MHEERTATHSEE B
FLR KR BRI -  SRBRENARBIUELEREREK T REIFEESN - HEH
FE R ZET PN SFHEESR KSR - AAAAR  wENRERZEEE EHEEHES
HOWES 8 FTOMEMNRBI—EEH EESCEEOHE - BME - 525 mE R 7R
Boh—EEE - BE—EEERRENIRERE —EREARE  EEKERE LEER > M
TRy BRI R 2 A0 (A R OE o R o bR AN R B2 A i B8 X Ho i K Rl (R B S f SR nk - FRE > A
{A] 76 7 WR B IR ER Y AR B UR 7 PEMRRIERHY o R DAE ERRE AR vRE o R A0 R B M A B B R
EHAEEAR - AMALUSHAE  EEEEE - BEE > RUOFRRER—EELA - EEHE
MTTREMRAERE - HE > TREACEREEN  NEESEERMETERENBRENERE
BRRKNEER - BHREE BRTHEGEARRIS 2L EERANTEE - 7 EF 5028 7 o E R
B EERR  EREO T RS AR EME SENEERNEN  BF BN
(tart) ~ “HMY" (acrid) » "B/EH (musty) ~ "BREA" (fusty) » “EHH (fetid) o
AT (sweet) ~ “EBRAYT (rancid) ~ “ZFHAEY  (fragrant ) FE - FEFEEREREM
Byan “EaktERYT  (corrosive) ~ “HZIAY”  (burning) - B EEEERER  WE MR E
R EWE - B BEEER WA (oily) ~ “KIBEMKAT  (velvety) ~ “EWEM
(smooth) ~ “VEMERY" (crisp) Faf » ERFEEHANRERENEY - HtFgw “B7
#y" (strong) ~ “#fEAY" (weak) ~ “fEBRAY (insipid) ~ “HRAY (mild) - EHERH
BREE  FRWENSHE - BRFAEN “E%H (evanescent) ~ “HiZERY" (lingering) °
“EERT (persistent) BIFERBENREEE LAV -
REASH  EHEMNEEFTELGEEHNHHE  E-BMHENAEEMRBAEEGEZER
By M pE - BEE - WHEMBILEENGE  AMRTEMEEMSEY  E2AEK
BEBNNESHEH RN FE - BEMNTE > EFRHEGESS  HENHER - e BE R
By~ fRER - BRBAKE > ER2ERN - EWE > NERBREN  SEN ER—EFLIF
Pl 5% - BRRNEFELRMMETE LHEMREREA0N - 2E5W - HNEFRS -
EAMBAGRERIEB AR ARE  BGEAEESFE: (1) GRGEEENEHEET
AT EGER  AFRIVBRGEEZNBFEREERMMERESEEFHRERN - HEREE
BENIF SEENTER  AOfHE  ROEHE—RE - EEMFR—EFS  FA D
K FRBAEEEEENEY - (2) AEREMHMER  KRSEANSHIER R
MREEZH - EEINIKFERSR  BE  BENTFEOEENERE - (3) HFEEAEEMFHE
5 REBAMRBZF  SCRENERESIIEAMN SR  EFEREN - MM -8
BREINFASE - EHEMBEHOEERN BFERLEMS - ERERMTEAME®EIHT
FREMMBAREL TRREEI 7T EHEERENFEEHENERE - BEAES - RS RENEE

@ Glenn Kuehn, “How Can Food Be Art?”, The Aesthetics of Everyday Life, 210.
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Y i T 9 T B ST A AR AE BE AU EE o 0 B A R O SR R E AR — B T E (A 0 T
B - BRAMALHEONESTZREN BN BEJDHERERN - BEN B
HERAREA 8 LRl 5 Bk ~ IREEHIH RIE ?

RETER A A MBHHNER - HERSE - RZRENSERAF - it
SRR - RORAETT MR S R A E R - TH - R R R T R I
R ERERE  EMETERERRBAENZBEZHTHEEE - 54 wENRERZZMEE
A HRZLARER TEVBERN S T RILES @R mMARSHEERE FRaH
ML - LB B wETRERSR  BEERBHEEAIRHE  REERBWHFHREKE
S R FH B FORERRBE RS AGEN - P FREVEREMNERYE K TERE
TSR » AR EHTRE R EERTE - BERE L RERSEMREE - HAREFE 8
EEEA%  EETEBTEHNMR  E-REEMTHRTHEABYENEMEZMAES
ok~ "HEILGHE (white cube) RIBER o BRER T MRV EE R TR NE R E S - BB
) AR A AT A AT R A A S B OR R R BT T - O E R A T —E =M
EMEFENERBEWHEE -HARE  Z+hER@EREE-REATL  BF—ERETENRK
i REE (A st R A R - @

RER—EREEMETR  REEMRMIEAEE Y o KA BRI RS K5 IR Rt/ it
WERAEERE - WEBRERN - RERIIAEN  E-FEESEREEHEENRE
RES EREEERE - Bk MW LIE RV EEM S BIELE - RIDIZK - 08 - @~ M2
T BEE BEPFTHEMBERERBERE  wRMREBESNHRERME  EHEXT
AR - AMFERER - AEEFERN B RASRR DA LER A - 572 A TRWR G
RN - FHEFERERMAEE TR FENNR  BREMSHNHRFESK—E
W HPERTEEMENWED "EEN  EHEARRE . REEH  REERE—EFEF -
—fE A AN BE S - A0 R B A9 SRR RE S 2 I N TERY A o SE R R BB 1 1 PR 2 1 SR Rt BE
# R EREMAENL  WRWERORAE  RINERFET - 52 (FR ] RER Z R M/ NHAY
B LS AL RAENNE  HEMREENAREERTHIL T BAFRE - Elk

(Peter De Cupere ) 8l{F 7 — MR =0 - AR “%W%KME" (olfactiano) - B +-LfHE

N B= B AR RETRIE TR AR R RO 22 0T B8 S T R R -
BN S T (REMEEFNEWRZ R - 20045 7610 & %5 77 B0 BLE 2 58 g &
Lz - N ERRE RS R I RECT R % R B — T DU R Y S R
BRI - CER BT E R 208 R AE B S S R R M Y B R AN & A ROR B (B A
[ RORIERIE T —2 - E R #E - AEMAERER KT RAFESNRERIER  ER
o L IR TR R LA B B E Y -

ARBE » MEREAY IR BT A R BB SN ERE BN RETRREB Y AMMNEET
REBERIHRRARFREFRFTEOMLT  AOARXRRERGRY  TREZSEM - ©f1H
BRAFRETHERN - BEE - BH - W BENERE  E—RREWHER - #lEi ST
REARBZESARNERE-FHRLETRGHERH  RETHARERRNZEBRRE - i
Eimmil TG RBEER > BEEMR  EEMENEREENEEREHFNHRERNE
RETREEEEMZILE - B L  EF L 3bd IR EH B % R BN REER
RS T EAIRIE - BRAVORIE C EAYRE - KRR ENRES  EFAEHTF LA THEN

) Larry Shiner and Yulia Kriskovets, “The Aesthetics of Smelly Art”, The Journal of Aesthetics and Art Criticism 3 (Summer, 2007):
273-286.
@ Emily Brady, “Sniffing and Savoring, The Aesthetics of Smells and Tastes”, The Aesthetics of Everyday Life, 180.
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Rk - BRI T IUEERRY - W SR EMNEF « 5448 (Helgard  Haug) Fii
W B R E A M B AR s BRI EE RB AR - VRRE N ERE R ANE
77 0 iERAFILAET I A R E Y -

AT RER » R AR BT 298 - ZEER —FIREMIEEN - B ELERS BN
- F-ESBER NMRAFEREEEIE  ERHEEMGL ) MREHRER  HEHE - HEE
EESTRSAWE  AREEAREE CAMNRATREENTERR TIUE - XRERABHEF
FHEEARRIIEEEREEMARRENR - S—EES R > BWRAEREN  BEEEF
e ER T REES  KEEM T REEM - ERERRERG - EEES W AEW - fla
BUSHETSGET T HERRENK - BREEMMZ EF S ER R T - — Bk AEAF
WA RAEMER > BERBZNFHXEEEAMNEZEEER - TRIERIEATRHREAMRRA - FE
EHET TRENZR - HEERKSFih K TR KRB R AR - ERES - DA
BRI R RS BT ERHEME - BMEEESAIEEMRR -

EREEMOERYE  ZTEEEHEAR IS BYENEHAETRERE BT HOE
B MARBREMEWARARERHEAEENER  REZEMZEN - R EEREERE
dh o BN EFLAI0E » BIE T 78 BRAY 72 BE BR A 9 A 162 A0 R R 01T 5K - 0 BT A 3k 9 B A A A [
WER  THERBEENENR  ARTHBEREZENN FTEEERE - Rt BERNER
B FAMERRAE BRI RE - WREBEWERMER  EMHEEMS -

SEEEBMRARELAET —EEEN K - REERTHETME K fE K
REMT G - R RN AR R BT Ve 7 LAY U th 3 A 1 e 2 A A KRy B & L
BITRTREAEEF S ERNERA - MRBE-EMZLRENS - X 5—ERET2EWG
dh e T RAMER  XERBMAE? AMLAZEREREE  MEAAZHREENAE
mar o L RPIATESE - 2B AREHIRE —F e BAVEN & - =8 W8 A 85 ik H [F By
Biigdh - FEARER > EARBME AR - B AR RIEEWNS - Kt - SEAFER
N E B S o RNEE—-FAENBREERINEAEN Mo - AMIATRER @« REWIZK
T MBMREZARIUEN - FEXER  E—#EXE - EERNENIRNERGRRE S
fif A RS - ERZE M MMEREN IR RR (A MARIERNTECREER
2RI & - BREZABRE S BURH RN - @

HAS  RYEHRRERAES  TERRELHEN MEECE=F1TEERR : RYZHE
TWH EREER ETHERBAM - UREEEATENRNEREERERR « —RRVER
MR T A REFRBEAVTLRE § R E R IERI(F Mk Z R B E - ERBERKNEM L - —EYRLLA
REM A EAAT I RERE (RER) - BREAKTRUAEE T - B8 EEEEM
Tt - RYSEEEFEESWER NAEMS : —ZRHE  EEUTRAE ZRERKSSR
WHRE - BORESR - TEETZEREN > #AH TR - BENATEARERRASH &
TRABT TR SAHEER TE—ERE > MERRRM RSN RE §HEZL - flm -
BOHTRRARHGEZEERASMEEHENNARE - KRR MAETEE L - F%
EHEEY RN > EREAMENTRRDEES  FEEFEWKAETETR - H—EX
BREW AP TREAFMESEREN "WE - FTERRBAMREEERN  ERERYE
REHWKE  BEREMATHEFREREE S ME BREAERENRFRSE - WRERVEIF
B S EZE T HEUEGESEIERNRERE - Bt - RYEIl  TERAEERYER 7

(@ Larry Shiner and Yulia Kriskovets. “The Aesthetics of Smelly Art”, The Journal of Aesthetics and Art Criticism 3 (Summer, 2007) :
273-286.
@@ Elizabeth Telfer, “Food as Art”, Arguing About Art, 16 ~ 17-18.
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BAEN  SFEEENIEFERARNEMITRNRE  ERERYEHERENERNEE -
ERFERNERE  AFLEY RSN B ke - O

RHAERXTERARYBZERNHE AR BVBRZHNEFEENFANTEEENE
#F-RAVARHEREHERIAEREHM A EREFRTRED S - BEABMRA L 7WE - A%
ZES) - st ZAERE TIELE - B —T71 - BIATAES R IG R » — (8 BT A ot 4 J0 2 A
GRENTE NEREFNERZ - EE%IIR  BREEEFLRES  THRARERN &
By~ BER - HENE MERY  BRREFAETERNE T - FRYERMEHEAMZE -
B R FHRTE BT HPEE RN HETREERTEMNEM T BEEMI R AM 1
TREAR A MR @) A PRt 20 R IR SR R BB - B BIR T HEeEmG AT B8 -©

BRREN  WIEMANZHEERTE - F#ENG > BEECZHREREENHRIEY - €
FELEERMELREE - 54 BREEA  BHRBERLEMAOESE  BERAMMPARYNE
£ BEXEBWRE—(N  BVEMHNEEFRTE—EEBHER - B EVHELEME
MEAGRE  FTEERLZVE RN - ENEEFER  FHAGHER  RYRMHEN . "X
" (minor) ~ KBILAYEEfT - @

ERBAENEE TERN MO (ERT R B4 S BRI AN » FFIRIAE T TIER
RS ? MERGEN - ME W/ B2 EENEN > mEEEENEGE - FRNEFEN
fiZ  EUEVEBNPLE  RIEEEEIEWMENZE  BEEMMERRUFRRN A7ERE
A AMEZFRERH R - FZ2NEE > CRIEEENRNEELEE - fli - 8iNxE (P
Picasso, 18811973 ) #(F (IE@EFR) FAIE « BEEZ (K. Kollwitz, 1867—1945) EEH
HyFi ~ B4 « 525 (E. Munch, 1863—1944 ) F{E iYL - BB AR (M. Grinewald,
1480—1528 ) MIEPEBEAMAMNIET ~ B ERGE T AT S 88 - BB E = |ATHBUE R E
o AMEELEGHREZMRIN - X2 B T YR - EEL8Eld o HEAN
R EEARRE - APISTEEECERMEN - JEMmbEM Sl > B MEEEERMNES
RUEELSELRREAE - BREFEMAEAEME  EFEE AMEZT "FHNFEL
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