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Sci - Fi Movie’s Creativity: Competition and
Integration in the Interaction between
Science-Technology and Ethics

Huang Mingfen

Abstract: Creativity 1s not only the soul of sci-fi movie as art, but also the leading factor of sci-fi movie as a cultural
industry. The interaction (in the form of both competition and integration) between science-technology and ethics
is the key to grasping creativity of sci-fi movie. From the perspective of epistemology, the guiding role played by
science-technology on the creativity of sci-fi movies is reflected on many levels ranging from specific inventions,
methodology to the world view. From the perspective of different disciplines of learning, the guiding role played
by natural science on the creativity of sci-fi movie can be seen as chiefly concerns natural objects’ material form,
feature, structure, and laws of motion; social sciences in guiding the creativity of sci-fi film focus on various social
phenomena and the laws of their development, while humanities put priority on belief, emotion, morality and
aesthetics, taking also other intelligent beings such as mutants, aliens and robots into consideration. The Influence
of science-technology on sci-fi movie's creativity is realized through the intermediary of positive thinking, reverse
thinking and lateral thinking. Although the creativity of sci-fi movie enjoys the free play of imagination, it is
nonetheless still subject to the constraints of social norms. From a moral point of view, scientific research in conflict
with human ethics would always end badly; the self-sacrificing devotion to justice, equality and human welfare is
venerable; moreover, the projection of lofty human ideals onto other creatures is also laudable. From the vantage
point of social etiquette, the creativity of sci-i movie affirms the linking role of etiquette in maintaining social
adhesion, highlighting the “reciprocity” in the communication model, and considering the relevant rituals as the
situation in which the interpretation of behavior, the organization of the plot, and the portraiture of characters
are conducted. From a legal standpoint, sci-fi movie creates a positive image for law enforcement, hails acclaim
for “the return of the prodigal son”, and sing praise for the gallantry of the righteous outlaw. The guidance and
coercion of both science-technology and ethics on the creativity of sci-fi movie are shown in a double-sided
process of competition and integration. In terms of artistic creation, the competition side focuses on pitching up
tension, revealing conflicts, while the integration side gives precedence to trans-species sympathy, the ability to
feel for others, and a plot full of wondertful, unexpected twists. Viewed in light of the direction of the industry’s
development, the guidance of science-technology, the coercion of ethics, and the artistic creation have among
them in their interaction determined the possibility and feasibility of the creativity of sci-i movie. For a one-sided
emphasis on the role of science-technology may lead to a blind worship of it at the expense of necessary criticism;
and inordinate stress on ethical coercion may stray to banal didacticism; while too much weight put on artistic

creativity may render a sci-fi movie indistinguishable from pure fantasy.
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FALMAER  SELENERFLHEREF - M ENEREREKEENEYA > WEE
RBHAN WABREGEGNEBEAS  BENEEFEEY - WUREA - Z8 - 2R A - REHSEA -
NEZTFE: ENEEEMBEMNERTNNAS  WZE2E T BNESEAR - BETA KK
FREEASAERANERESE  EEREERER ENBUFEE - KB aKEELESE
B B - FF - BB BAOERURE TSR R R AE R - Fral ek - flan > ERE
B (2 &) (The Hidden, 1987) BETHIIR A ZIIIENEEZEFHBE -
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FREEREIABHRR (SEFLEE) BENEEHE  DEETHAANTE - REEREL
BERAENHAZEEE "BEUE WERSEETHRE - E—BEEREMBERNERTE
BLGFRE - HEHATHNEEERTRREAEREHERARNEREENERY - E£2E
A BB SNEANSFEREYVIEEEFETSEREHEREZN  AMEETEETFHIEM
JER B EEH - @BEWL - MAGEEFERENTFENEE B AR ERHEERESN2ERE - P
BEBEZERA—AEEANEEHEEEAERNTYE 0 “HAEST  #EEREE - R
N HBEANEENGERYCELCREEETR > BFEST  FE  BEENT - FuEE
BoRENAR BHRHEE FAZE EXHE XTKEA -7 tWEUEEER (FLE)
BRIfEH : "DREBRENEFES/ LECHERNVEREERDH  TMEERBZAEECN
B MARG/RIIKZENERETHE -7 OFR  WRLANZESESHENECEE  #
B B2 ERER BRI (F R L & BT -

BERHNBIERAIENARER  KREGER =R RBE LK

—RREELEARRNES - EEREERDEEREFTEZNAG XEFHEBIER
TEEEN R PR RE ~ STk BB REE 1 - Bl - EERER (BBEE) (Robcop, 1987) RH
B (1992, 1993, 2014) FEERIEEEYENASHEEA - (BELZERE) (Judge Dredd,
1995 ) HRHEHI'E » (BKA) ( Man in Black, 1997, 2002, 2012 ) o fi LASHF & (R AfE Hu 3R A
WERAISN 2 M 4 FRVER R T PR R (RRE %) ( Future X-Cops, 2010) H HE#HIY
B e FuREENEREEHESE  $% -

ZRY "HERT FANSE - BEAGERAEEHS (HBK) ZREHEMESEERE
WEE  BERBREMN  ABSEHNMESEERRTHREGNERS T  FEEREFEE
Vi EmMREIE R DEREBEITEIL  ENEEZHE - BREHMARA - e FE RS
BT & RFEESTR MEE EEREERE B S A GRS 5 AERE -

SRENBEREENER - BEREFNEHEEHOMEARSENGEIHAT  TE
CEBELNEE  FHErEZEFREITER - @E0L MR EFERELZBNEZHEM
ZERIAROE » REA - IREK - SR XBRESRB N - B8 AN REIEFE A
oo BHEE e M e ( SRAEE SRR ) MERMIEEE AR - i ERE ENHEEER
DR s AEAKER - BEHVRRBEAF RN - AR BN Tk E Y
BRI EEENEE  MEHREH RS FTEES REFHNEE PGB -

ERA EF - HEMHEFNESE SENEESESNEERR  EFAKSERHEALMR
B - BETRHEMZHBRAFETE » "FELFEGE "6FEFeH ZEHKERALERFE
MEE - RAOBERERLEE THIATREME - ERER (VERZEKD) (Vfor Vendetta, 2006 ) &
i TME N AE EE B SEE-ETEARENLERENEREERRZ — -
REEEE  EAL 'V HEEESH - A EFEZEEAARNEBNBEEEEN - WA
BRZTEER  REBRANKGE - EREE BT ERET 2ZMH & R 5 FE S 55
FEREIMTE  REEE - fEELE ERNNEEEBRERERRH MMM (Rt "V
HIFHEEAE  RREICHFERBEIRA) » SN EEASEEBRBENAZE - K
BEENERNAE > "V BRELEZE URERNS T ERLSBZmER - #EEL
£ 'V B—HEERH#L BEEEE BREHE Huat (ELRECLENEREGE) BE
B - ERBOE A ESERELETENERBRIENEEHFRERNBRERELRESE
(MAMZOERTE RNEIEERIE)  MEMEE_EEHSEEEEREMTNERL -
FEM B LA B B IR BB BE A BRE - DU EAR 160511 A S H B F IR T H e F S5 HEf

@ BEZe: " GUAE RERARE, GEHIEE 2 (2010) - 57,
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ZO—LF BTH

fiSRB KERER 2HEEREL (Guy Fawkes, 1570—1606) - 5538 ik B ARG IF 75 1 58 3K
REEFHBERMEK  TWHHEA - EE_ENNASH . V' FIASREHRSHEED "t
FH K ERETPE  EBEASNITHETEMEER  ACEAMTHESE - HBRBHFX
ZEEWBEFENT|ES » #FREEEGRE - AHSIENRBEREMAER  HEFRHELE
FIB R B EA R - RAIET S - EHERRTAEEAZN ALK -

= AIERmR . MIERAHhNE

HEHEOBERAERELIEFER  REHNBOERAEEEHAFER mMEIHENE
NUMFENEsNPRERBE LA - HEFENTEE  EFERETE - BE - vJaEEmmliE
C BEROERAEEABESR T ERENESL ) EEENREE  SHRAEHERKE - 5
R HEENTE  BEREOERAEEAREL S ERENZER - BREHFEER
 BTREMETEROERAENEERE -

(—) AR > Hnise

REEMES REERN BEE - BEROSRAENELREDRR - BEMB WP ML
BABRAEEETEBEFER IRALE - B2 AE - 2R ERRE > #SE5
DATRER BRI R BHETE - €XB{ERS  (BHAN) (The Invisible Man, 1933) #%5
LB 5 As B S B AR R Rr T 45 5, ~ BT A0 PR YRR AR R S 7+ (BBRWUITT)  ( The Lost City,
1935) HEEBMEXHNBRAREBEFERAMESRMBEERIRLE ; (REKIHER)
( Futureworld, 1976 ) 55 #H A\ 28 [& i) =2 8] 10 [ 48 48 s & B M Y e [ i R B TR A 8 2 Bk
By -

NEFRE—HERBLHARNBLRBREMEL  BAGEE  RLORERH  RKEARE
Ko EREIREZEBRMARNEE KAWL ERBSAEBREREELRE WA/ IEBERAE
BREZREMERLE - i E2RBERE HAEMSREEFRAL B ESREMEERA -
A BEESR WEE - ROBERTAE KB FEEREEMEN  BEERAFRH—B4%
W 2L KH RERER RLEREBEHHEFRFACE  HEGEEETELHET
BREAM - A ANENEE - LERER (EEEMIK) (Deep Impact, 1998) Bl - EHHE
AR £ MeFEHBERESIRE - EEBFRAFREEMAGREZEEAKEREERE
EE FABRRETFUEE  HHERGTHERZ BERSHNAWE  BEREUIK - BUF KT HEE
WREBAN FA FE o MMEREGERBEMEFEREN -  BEE /) REREREREE
MAFHEHERER - “WEDE B EHEMIRARH B IEHE  WHEHRESE R
DEREHERZMIK - FRARET  EETRMWABRASBER - H5E: "BRRIHEE -7
KHKER SR ET RSN - Rk BXRBKENHEEERESTHE "W
O &E EHEENAMRE S - BERE  £AETFHRL - SEZR -

HMZBERAETHRERENEEAEREENRER - KEZE  WERREBAVNVEEE
B AR RS - Fla] o 7E (IRIER - BREREEZI) ( Batman Begins, 2005) #1 o £AATELE
HEg EHAMAELBAVIEINLER - S8R & Bl #7 i rY @ £ R 2 E KA - RE R
BREREESRE  HEIT -EFREWEEE (X8) FAFRBMERHTEXNE - WAE
RIEER I L - FREFHNELE  REREBNMEIEIFRARE  BRTHEE T BET
WKALY; -

(=) BLRSIFAE - gL

REBEMS SABEE BREL BEROBEEAENERMEE - "HUER - ALE

g7 EREE HLLE T BRENECEZMNRSESREEEFHFR  BROBRAE

198

op o 8



HIE : BAOERAE  PHE M A 1577 S &

BAEREEMNTLZ - SHOBFHRARKFNEAN  REEEANEE  URBEYENDE - FHER
FRCEFE HENERAOBRFEREERRMAEN  EMERRE LERBEFABEEZEER
Be 52 RAERESFENAREEY - AOBSERERBWMERAE TERFREY  HFERS
FEML R B EHEEM (2) MROoER (BENE) o RmEAEE OETHNEBREEME -

€ [ B8 T R /(4% ( Steven Allan Spielberg ) #(y (E T. #NEA) (E. T : the Extra-
Terrestrial, 1982) SLZNM - EER T +RBEUFHN—(I BRI H BRI EEYR KL L
TR NBARVIMEAGESEMR SR  BRFARBREE  HBZE THER (EXFEF
A B REIE) - BRI AR S B B R A I B SR 9 2 SRR B R ARG B (HAD
BT T —EBEYEL A ERS - B2l EEEEM S (Shane Acker) ¥ =4 (3D) B1E
ko (#88 AJui%) ( Numero9/Nine/9, 2009 ) B 8BS V)M 22 i by & Refd) (TidF2efd ) AR
A o AZHTE BRI VB S rh R B AT Bk BIER - NERTRER S A DR TE Bk 155 - Hrp
WA AR - EE E SRR EAR » SR BolE fr 045 o IR E R - BER
TEHE BEREREFECERAREREMEMER - B8 Hez  AREgECEEME
HED GRS AT 2 st M —8 5 ER MR 84S S AU E SO YR 7 1 - #38 AL
WY Bk AT AT A A R B P S 0 B E M EIERERMNT -

(Z) W > e

MAEMS  BERE  UEHG  ERAOBRIENEREX - TEEBETSHEN "F
WE (FEL BEX)  BREFENNE (EHAREEERERERE) » MEEHFERK
H(HED  BRKKE) - AREEGEEE BEmNs  AGRBEEANHEBIRE  EXREAR
MEELAGHEHL RUOBPEERBRANEAEZEREEA 55 - FRAF - TR %
B h (REZTF) (Bladerunner, 1982 ) ¥y EME FEIE R » MHIE B W AE S HH
RER  fBETTHEANREAZCERBERE - MBTE —EHNEREE T  KREMHHER
AN BEERREEGMHMELERRMN - £ (DBIRHE) (Minority Report, 2002) 1+ JB5E
LK EREEAKAFTIEA A" RAFMANMNECELES  BEHECRBR THAE
M NE EERRFHEE NS MARENSE AR RIS S - (EIEE)
(Interstellar, 2014 ) BIEEA THEUR "BEER" WFk  FAEARBIELARH XBHERIEH
BHENECHEZHRT —HERNEMP  BEMH - EHZER  MESEREIER
MM ERREGEENRANTREY - ERERBARY : IIEHMERZSERERA  FEEMS -
EMERE R FE - EERNE ERAEDRIEN R ERENERIE -

HERAZHCHNRLOBEEM THE  EMMBWAKTEETEE  AIERBEAHEE - UL
Rty =1  EESRENEE - KR—EHSENER  ROERREAR LEXEXE CHER
Frth REREENERENZ— - @8N  EUEETEERIFNBES - ETERHRE
AR ERRE HEEETEES  MESHRBERTEE (FLEFRE) BEELENKZIT -

fR ERTEE - BIESI 9 MESIR > BRAEE SRR ZMNHELER  RRELERET
BB R BN REMER TS hRETHAOEEA SR EES - KBNS » AR —REH
S48 - BREE - BIZAER Tk MR B SR i S R A - AR — R R EHA o
B RHBERFTRERNRE  RAHRBEA S Ea Mt HENEE ; R —WRREENTEE
AR BRZABEREREZL - BAOFHER - HAOBENERE/RR=F ZHAHEEERK -
FEEIERNBEHERD  EiHRA LR EBNAA - BEREERRNEREENEREER
el (F > MERZEFFSHERNBEHE - EERNERT  BERNBE - #E
B - fBOEE - BEAHEER -
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