Controversy over Current Issues

Reconstruction of Body Discourse and Theoretical
Research on “After Theory”: Terry Eagleton and the
Significant Turn of Western Literary

Wang Xiachua

Abstract: Since the 1980s, Western cultural theoretical study has entered into a relative sterile period
which is labeled “After Theory” by Terry Eagleton. In his view, the phrase “After Theory” does not mean
that theory 1s now over, and that we can return to an age of pre-theoretical innocence. On the contrary, if
theory means a reasonable systematic reflection on our guiding assumptions, it remains as indispensable
as ever. What he wants to emphasize is that current theorists have lost the ability to reflect upon the life

world.

Eagleton contends that one of the important reasons why theoretical study encounters crisis is the amnesia
of the authentic body and the real life. For those who are still dominated by the dichotomy of mind/
matter, the body is a fashionable topic, a submissive object, and even a corpse. As a result, the initiative
and creativity of body has been repressed and concealed by the mainstream production mode. Reinforced
by the Deconstructionists, this mode leads to a “new semantics” which treats body as something that can
be controlled, disintegrated and used. Along with the aggravation of this tendency, the aesthetic taste of
body becomes more and more morbid: apart from the thing imposed on it, the body-object can only show
its menial parts and attribute, such as desire. Placed on the center of literature and arts, its integrity and

dignity has been lost.

As aresult, the body in the theoretical field has been deformed. Led to the misunderstanding of humanity
and life world, this mode renders the theoretical study to be a rootless language game. Terry Eagleton
finds this symptom, regards the subjective body as the starting point and end of theoretical study, tries to
reconstruct the image of body-subject, and restores the relation of theory and life world. By the endeavor
of more than thirty years, he has accomplished three interconnected tasks: Firstly, he points out that the
oblivion of creative body has cut off the relation between theory and the origin, and the huge shadow
generated by it lies between the scholar and text. Secondly, he emphasizes that the oblivion is rooted in
the division of labor, and it reflects the logic of domination which camouflages itself elaborately. Finally,
he demonstrates the possible path of returning to the body-subject. By means of the mediation on these
three levels, Eagleton offers an important theoretical clue that we can take body as a starting point and
promote the theoretical research on a journey back home. In the Western academic circles, this is an
important contribution which has not been evaluated sufficiently. For the Chinese scholars, who are

looking for theoretical innovations, this “fresh thinking” and novel research program may be enlightening.
Keywords: After Theory; body discourse; subject; fragmentary; production mode
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A0 ZZ80FER IR » AHHRE R XBHEBNHFREABBHIIREY : B1F
ZE0 » %F (R Barthes, 1915—1980) -~ 4 (J. Lacan, 1901—1981) - #&f ( M. Foucault,
1926—1984 ) - [[fF# % (L. P. Althusser, 1918—1990) - ##%% ( G. L. R. Deleuze, 1925—
1995) - ff#Je (P. Bourdieu, 1930—2002 ) fE WHI KANA & BT » I TAVEE AL E TR
B CHDAMFANE - OEF VR TR EEW R AR ERE D K S E
( Terry Eagleton) RZ#H THE (Himz®) (After Theory, 2003) - Itz » fER—Ek4HE
BKERAMNMGE . "EHRZ® BRBEERAXRMPRAMYRLZ— - Rl FOWEEBBT
EEESZBRRENG : "REEH REEREMALE - Sikms » BMAKERTRER Ei
Z%' -7 OHR . "HHizk REEWERNRDL : NEFTEER HAHAEERR “EHRZ
& o W RESGRPTENRE L AR L ERERNER - AR RS ERERE ?
HE » ffE1990FE MR (EXEBTE) FERBAHTREE : "X —FH KA KKBRE
EEFEEGEF DY) HERZRSBECWEIEHE -7 OFESFE (Eimak) B EHE
R BRI & ¢

REERAR—BLENEEY, SERE, wRAKRMAFTHOIHER K, ERAR

HERARZE. ... WEARERRERASHZY, REAMAR RN HXMRBEFFEAN

REEZHRE. ©
BRMEFEEENARS > 5E "FBRER EREM: EBEABTERUE  —EBIR
HAT - BEE - EA > BEESERUE T S8 KEHZEM ERHRFARENER R
B mE SR STRREWEEZH ? @Y EEERERE o IR RS R AR
I8 HIERRIERS : BT (EXEREE) UL i (BEAERNOR) (1996) -~ (&
ERT: BRINES) (2003) ~ (Hawmzi) (2003) ~ (BEBBAEESHM?2) (2011)
BT ZENRY BRTHHSBEENEERDS - (FRESEENERUEHTFR » FI1EH
T B 2 aE 7 B (K. H. Marx, 18181883 ) B8 » £3E - EEAY A - XEIEMRIE B (M.
Merleau-Ponty, 19081961 ) 5 G F MR RIS RS2 : RS “S8 TEER U hE
BEENEE (B B =)  MEAEESRN S8 T#  (subject of labor) ; iz
EEEN ‘58 HSHE FREEAEEREAES GRVEBNRY  # "Ehzg WE
& WF 9% B B H B R A& B -

— ‘BRNSE" RERYLENRE:  —BAEENEEER

FEAREENSLER  AMERRMTIEREHESRN "582" (somatics) #
7 ARtAE ERIFRMIEELRR il 58 HBENEARBREITSEE - ZEEM
W 58RI SRR AR -

HRFEEERY - 1976 E2HEEEWRLE - EREE & = +=RNHKRT (Ex&
FRECRHT) A (HFEFREE) WE - SR TEMANRE  EETHELBEHRFRW
HOAE - DG - B RROREREEAT A Z S S « AHERT (W, Benjamin, 1892—1940 ) - fi%E%AF (B.
Brecht, 1898—1956) W& » ¥IH K T BCHEMNE : "RMATLUESCREFE A » HEEA
D EEF—Et g7 —EEEMPEANENRENHEEENQELE -7 © "BiffHoHt
EHEMN EERE - "HAMENEERPE EHeHNRERAEBROBRITE " 9 (it
FREERE) o iR T “EEM—EEX"  ( General Mode of Production) : “‘—fEAE

(/@) Terry Eagleton, After Theory (London: Penguin Books, 2003) | 1, 155.

(@ Terry Eagleton, Literary Theory: An Introduction (Beijing: Foreign Language Teaching and Researching Press, 2004) , 223.
(3 Terry Eagleton, The Ideology of the Aesthetics (Oxford: Blackwell Publishing, 1990) , 196.

RG] Terry Eagleton, Marxism and Literary Criticism (London & New York: Routledge, 2002) | 66, 5.

80



EBEEE - SR E R CEA R TR T FE— PP A T R B 0 Oy SR Y

BEANUBRYEEETRENENHERENSLE —8 - SELgRETaSHESERL &
ez —fEAmAL - " URERRNCREEFER O SBER S B TEHBNER
(G "8 EaEx"  (Literary Mode of Production ) & 78 E = B R EEE -
EEFSHEEFEM - WL EREE SRR EERARREZRER - 08 85 8BERH
MEREEEARETESGHEE? € (FXEREE) BS54 FERAEEERERMH

AEFEHAN —BEEESR, cAEIAMELFEEMN. 35 L, BRAXEER
TR BEEEZENEERE: AKX, ROAXAUAAFRELZHNED, RELED
Be—HRERARBH HHE. @

LR R BAYEEGEARHMENXELEEES - BETLSEER THL o ARER
H OB PR 2048 80E MR B EANHEL EREWEECHES - BRPE - S
I AEREES e REhER R REE R - 58« SHEBHPE -

M BN EHEBEART SRR - BB - "BE MRBRSEEMTE ? BFEV 198241
WESERSARE “BE W82 HREERE ke (EXERPE) PAEEE:
EAHEREREMEFSEREH  BEEEHNAREEEAEEER "5¥8NEE - ¥
K BELRETE BEEREXRR  WHFEERHAREERDBT N SBE - 1£19964EHI R
) (BEAETRNAIR) & "BE —HETEWNNATE :

Bk, REHAF EMWEH, ALK (Lyotard) 2 “¥ 5 K" (leotards) , HH#
RTERARELE TRERMAENRE. #AFFNIMEL, #TENER, REAHRFHEER
g, AR EN ER: EEEAFAAOLMENEE, AGRMEHMBETE. @

FREEELS DA AT MERR ( “FRE « “BeX" ) ZHAEME  BEUEEE
RAEF XN SRE : BEHCATEEL THEHENAZSRR  BXREEHGRENERE
i - ZHEE  FHRESEEFEES - 07 - B3 Fdl - FENVHR - B2 FHEESE
BT EWAE 2R FR BLUERTECHZ2E - MEEERENER  EREENEEXE
ML HEERE: ARREBEEE TR (L) EETERTOMAHE “HikE W% &4
72 BT R WiE EE - FREE CUTHREMEESMNARER - RTHBENRE
MEES  ERBETH S Y RERMBLMREE (FUEE) « "REERE—HERNE &,
MEEETEHRRERENXE -7 © "EXHEENEE G GREHSERENGEE  HE
HREOENSEMIFENSNSE - AMBEBNELENABMIESENSHE - ORE 58
BEATERE  HERPLME  BEAEATECHEREMEE -

MEE  HEZSITEN "B EER?IARFELFFE AECHEEBEHCHEINGHE
B FELERFTEBIEAAER - O FREEAEEN : FREHEAZREEFES
BEMIAY - S BEREEE - OB EEN —HEER TR EZHESBNEEE - BRARE
(HRINERE) FHE MEBTHEF UEHE - B2  BEFRNELIRY  AEra8fH
B E - BT EEENIE - EEfARET SR EE 2R S BRI EEIRE

BHEEAT ‘EREEEASBNERY E-FANFHUBEE. NS REHH
o RHEELR, RAREREHGHEATEEMNR. EXREHUR, BANFHHAAEZELE
t, ABWwAZAREEEAESHNEBER Y. EREAREMSE, AEH RO H ENS
RINFHEENER, EmURLELARMTHEBHER, TR LENTEANHE,

(1) Terry Eagleton, Criticism & Ideology (London &New York: Verso, 2006) , 45.

(2) Terry Eagleton, The Ideology of the Aesthetics, 7.

BT Terry Eagleton, The Illusion of Postmodernism (Oxford: Blackwell Publishing , 1996) , 66, 67, 66.

(DE) Terry Eagleton, After Theory, 164, 2.

© [FEFEE - fREE: «CERPNBeE. 58 B (R PERERZLNGE, 1999) | BIERE, $205H.
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BEZYfER. SREHERN G EEY, LN HEBHEHER., ©
BEEhE E R N EARMEL  FREH RN BRI REENSG S EEFRS S 870
WESE "ERNER B KEEENERAGRNESR - ORI BUE - B 5RAIGE
TIREEREES AT IR R HE— R - B TR EEEERS #E (ABEEE) W5
P BEEHBENEHHSEREE —EHAMNSERSZANTENELMRM BEET - A
BEAEA—EERE THRENEFRETCNEIRE - ZHRLEEBRNLEENER -©
EEEHGRENER  HANEERUT -BEE O  HE - B/ TR BHRaElk 2
BREZHCSBONSGF - EOESNAREATTREEEE L BBNHE MO E 4%
- CRRERNAY > EEBAR RS AR ®E AR TILH AlR-NE "8
W% - FHEH  HAMEBEITAETAZ BRI ZE  AHBRARGETR—ERR—ARK S B
REBBHNER BRORLERVER - ERBUN - @AM ES T UERR FRE
B 5#" (body as object ) ffif% - @

e AT FREEMAY 52" (the new somatics) ETZEEKE : “$tiE
EHNEEE EMENSGBEREN - URA NN IBEER  SENGRRLANR -
EFZEBEARNSE AR EBLRNSE -7 CURENGBEERSHNSE BT "B
B O MEBAZRAZIBNSHE  BR-ERAWELN A REH SN YIF RIER - &
B i s wE - BEEMN - HENIERASRREAETRBETESE : FR—EEE W
RHAEE  FREZEMEHEAMSINEHEAESR  DREAFREAREYNES - AREL
FARERESERZARMERNEMERT » L SBE®ET —ELE TEZTENESZEYE
FEEMANENRAEN - " ORE  SREFRSHR "B MENEEEEE ‘58® 2
fl - FHAEFAANER - 78 S UREMAEN T RTS8 58508 EEE kN
BE - EEEEREERGRRE  SEREHEEREE : "AMEIGFeisINEHENERL
FEHF > GREKEFNERTEA - SMEEHN > CEHFPNIRE R BEEBRS LNE
% " OIRUNEEERG LHBENEHE  EANEHFTNIBERRESRE: © ‘5
—mE AR ENEHERE —E—ARE  EEH FEEREAMERNBREN—T 7 - BF
EEEEE—H5H BFEEER—HYENESE -~ ©

FATHISCETFZEEE “‘BH RS HENENEE 2B TEREEN—F EEEET
BiimEnEE - IRSBEAMEREN—ES X A HERNSRRRLAEENHEFENR
fR-EERTEREATEZRE  BER B EHFEHEELRZM HEANSEEHRTEEDN
HR - REEERELS . "Hiizk B HifizM - ETENFEgL£EINERER
R R RENSMAEZEESHRIBNERES -

= AR LA E R R 5 18 W R —E R AR B

ERNEESHEGER THEER-EREHR - EENRRFETROERES - HRFE
TR BIERMERRENERBERN I  fullide "MEHEK -~ BERERM L2
[EEE RS EERDEEENAN BB S8 EERS R E AU R R E R RE -

fEscfbsh b ERRESE HE - B3/ 58 B/ B /B8 FF - HERBHT
FIEFEEHESBEDNGM - HHRNEY - TH - BENEHE  BRUFTLUFEAMEH
AEMEERNEE - ESBHREBIANEEY  EREFEHEENELT X6 - HE  Z08ER

@ [EIPTEEE « B GRAERR> (U FHEIEM, 2005) |, ZERmiEE, $219H.
@ GEPKEET « i ORFIERED (0 36 « 8 - Ba =Hdns, 2003) | 20, BEEE, $150H.
(B@EENT) Terry Eagleton, The Iliusion of Postmodernism, 68, 67, 67, 22, 68.
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MEFEERN 2 LEGZHEBHEEETHRE ? ERABRAREER SRS 5 T AEET T4
B CitER (BHBESES T —FXFERE) € ERERARACENEERINKEE
B TR EEMAFEEERAMARREEN R : (EERE  BEREMHB TEENA
B FECHER PR BB A ER MR R EE 3% -7 ORf
BIE(BREBERECEMT) K FREEREEEARRT : "BWEFHrITHEY
teRREIEEEER  MESSEBMSE S DEELE - HEN R ELEETENE
MHREHFES T - WMEERFE—FE FeREE - HEENYERNSHESREREE - ©
SEHoLRAEADABSENER At EEBE8 TRENRE  BEhEERELES/YE
WO/ AR BB o - R ER D EE Y B BENAG LRELE
FmENYE - At B - L2EE - 58 BHFEOME > BERTFAE  BEFINUFPKER
BREEME - EG  BEL - I (W, Shakespeare, 1564—1616) fJEI{Ed » ZF £ ( The
King Lear) B#HEFEE—IMNEE  —EARRXVERER - —(UHENBHEE - FELE B
S IERN B AR R MERAKENEANE - ERHARBRENFE  REEDFIRE
i - ot (ZWE)  FREEEXBT T ESRNWENRERE - B TEREREH
YREAEENHERATERREE  MEAERTHNE(RR - KESEEMYENBAL
STHETEEMNEEYE  KelmE HEmEENEE" -ORE “HEMBEM JER
B’ (disembodied) MEMEZ MR TR @0 ‘S8 HEKBER - ER - BWENER
i MEERKEBHEENEKS - BT R » 58S T FHE - AENFTEILEERTE
WEfT » fTAEH—HEEsRN e EES -

B L EEEALARERTEGRE - BREWAH > EUFE—E "SBLR
B - B BB ENEEREARAFERSAE  HFE BRSBENNIERLREEREZ N
Yt - ERAEERARIEE R R AR ILZY - BT XBEEEDE  FENEERDE
KEWENBEL Bl - RE - BRAERFMEEREFER  EECL8WEHBCHHTFHE -
BEANEEHEEDE  EEHSBEEMEE : —@ATEERRE LM ER AL  mEEE
MBEAE - ESWERERENRG R FREEREE 7TEHSESHNER © "HREEG I HE
NFHERERE  EXEERMSZEHCEF LT EFLEIBRER S BER L BERAEYH
ERNERZERY B FEXRERTENEZEERER  XEEETHEREMNER -7 OR
2 "FHMEERFIMAABECILE  XFEAKE LERE - BHR—EFEEEE R
HESR - B AR R W] DARR RS BRI TR B o T RER B ERR AR EE ©- @
EHFEEHENLENRR . "B BRE4T:

A HERL, GRREFALERAN A REIATFLHNBHBEERFTERENE L

EEEAl. El, cE2ERB IR A FENB RN BEARANER. EHd PO

BERADTERARTAT AOER, 78, ERABOREZNBROERKN —Ha, £H

v, BRMEWY, BRAZBERT, AR IEAMEBH FEIH W EE. ©
FRFERFTCBHREFEAVRENRE - B LETHRE LB EE - F.085T EHEY
B BMEEENEER S ERGRBHERZE -

IEREEEEEERE R » fEMER (A G Baumgarten, 1714—1762 » HER{E “f
MEE" ) MITS0OEHR TR BEENEE (£2) (Adesthetica) » "EZ" EBHETIEAMG
F v CHEAETA 1S AN H AR T 2R A SR TR A A2 B PR MR PR o (E ] DUE AR RS AR B

(1) Karl Marx with Friedrich Engles, The German Ideology (New York: Prometheus Books, 1998) . 82.
(2) Terry Eagleton, Marxism and Literary Criticism, 68.
B@E@®T) Terry Eagleton, The Ideology of the Aestherics, 199, 207, 15, 27, 27-28.
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NHBERERBENERPE#MRE - CHRSAHEEZHRRTRERGEL —& ‘58
Mg BREREAFHEE ERBEREEBTERN  RERENGHOKBEZBHRIFNE
& "RBEREBEHBMVER - EBAGEEG - ENERENBMMEEEELNBRENBETESE
MR RE -7 O YERT MEMERE B MWEEEN BEHERAEGRAEEE M
B KE KR (H Wolfflin, 1864—1945) - #EEF (G. F. Meier, 1718—1777) 2R "
WDIEMERAE Rl "EHOU SEEMYNESRELTEENA - EXEE2TRREENF
1E - ERMEEBE EEE R AEAER BEE B WEEEEHEE - RRENER
4% “EHREREEET B (1) BEEYN—BMERZEENERET  (2) BENE
B (3) BIEEREST: (4) AIE I (5) HEBH: (6) &Ml - 9Hd » “BEMNZEN
ERESGEBEETFISEHNHE - FRBENE  XEBNAIRET "SHHERZR MR :
‘22”7 REBABOEATAEN. EREYERABERTUN R LS, €6
WELEENTREN, MRALEFEY “BE —FAEBOTR, REAEAHLLE
HAEE, CRARARBEME YO APV REVGRE. 18SEHELFE, “F£M” EEMN
ARERBUO P AREMELFNRR, TRWEEEHEZMAESL...... CREEEDE
Fh “¥k##” (first stirring) RERHERBERARINETRRNER. ©
ER WEHSREFN —EERBMNEE £ "EBRZEHER  CREFEDEEREER (f
MREREBEEEELENAE)  BEERENAETEGHEN - LRIEBER "DIEFHE
BB MG T RVEREE B BENREMEN "EREE fIETARM - -OHRIEME 0 K2
MEEERTENAG  BREXE "HEEBENAIE -~ HERNEREER (M. M. Horkheimer,
1893—1973) A&y “WEMEL" — St eI FEFEE AR TERY S8 BHELER—
ERBEANBIAEEEAMEEH - ©
MR EEEmSE  ERERIENEFEENSUcEEHEME TR ER #E - 58K
BURTECHERYE  XTEHERIZHENTY - HREREREH  RENEEER - R
= B H R N BT - FREEEE THIRRNEESTHEETH
BR - AEEREREROT RS BE—GR 588 HE0NEREE -

=B ‘HE—IR - "EHRzR NEREQ

ZRFREEREETN WL - AR - REEZREEE OIS HE EESRN
EWEH -  EEREAERSHE  EFRRTHERRER B REERENSHEL -

FREEZFUERSE  BEARE - EEREANES  AFRTHERREMEE £
o~ B - BEBNAE - HEECEE (1ISMELBEEHEFR) POREFERhEE © %
ARREERT - BEaHy  HERN BN TRERENNHREEE  FRE > thEEREN
BRUENFRFBRECHFEREFNHR  NEH  AREEHRENEENFEPEERTACH
Edr " ORBRIEEEEREEGNLS  BRAKE THEEEROES : HEEE (1844
FRERTRTR) PHELETTRENENELY  E—XRRIEHRN - CHERRH
REBBRELE B RESR "SHNSH &8 "5/ 18 -9 “SBHsi” Zrmlat
HE  EREEHEHT T SBNEEN  SHEERN M ERE "AIEHKER . EAR
MERR MEGED KRR TIRNSHEITRENATEREEN TR - VEBENIEY

(D@NEE) Terry Eagleton, The Ideology of the Aesthetics, 15,13, 14, 13.

@O (M 22> (ent: TLdlfiviipmat, 1987) , 81, FBHE, 13, 13EER.

(7) Karl Marx, Economic and Philosophic Manuscript of 1844 (Mineola &New York: Dover Publications, 2007) , 156.
(8@ Terry Eagleton, The Ideology of the Aesthetics, 198, 197.

{0 Karl Marx, Economic and Philosophic Manuscript of 1844 (Mineola &New York: Dover Publications, 2007) , 75.
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Sif o BRBRTTERVEREE S8 8 R

Tt RERFZEHEEBNERERRER S RHECERENSBAR - "BEIBIEY
HE  HERE BHE® BEHIERENEEHRALERE - ERBOK  EHMNES
o GEERGHEER  RKSBRNESE -7 CEREE FEES O BTREfEREMEE
B BERAFERNGHHAKEBHARHEEIELE TEERE - ERMECHNSHER  F
SHEEEEETH%M (E E. Husserl, 1859—1938) MUEE © “76 (BUM B2 EHE) - &
EHAESEFHARTHREET S0 AT 2808 M o B K 36 F I E S A E
MRS NIZE S S SR R B ENE - ° OBk BRI WM T
EENEYE: AT (BE2—AEERE ) BRESZE  SHCEREMHERENER
- eEREEERZY  BFEHREETRNES -7 @ "BRENEHRE BEExX#ME W
D@ spie R . "ERATFeRmEEE Bt BRAREESES  HERME
T o A EBER RS TR R AR BRI REBE T VAR HpthEER
e ANEED  SHACLAZEWIIED " “AREERESE  SBINEEBRIN
BY) o BEMARISRVHE - B AERRNEG  SHEZMRNEE  WETNR SRR
RIZ XS - OB B IEFRE2MNES  hE B ZIN EBYE - HEENS
BEGFAMPETEREERTEIR-ES - € (NRERE) SFd  BUBEREBNEAFENH
FEMI AR S B MY . "SHEARMLEE FARECEET  BTHHEENE -7 ORBHARE
R IIG-REF S ENS "FB—F8  THRIHRERE  BERNWSBEEREEE
R XERW - SBERE Y] thigdfec > TEEERMRZY » FHENREREE
M B—E -7 OFE MUK ERERS NEER - CEEBESEE THREE #
BftEEL ‘588 SRERANERIRMAE - BRI ETE irZEEZE
RERE) ERNIBRNREEEZ—  HEERBEERERALIBE ES - ERHNERE
MEE —EETEFREERERGREFENZBRA B EEFENTE -7 OEMEER 85 RS
MAERSHETERREBEERBETEIRZHNEYIRG  EREMEHEEEN TS -

HEL FREEBLAANVEREERBHE TESMBENER - CEEMLRESWILHE
FREEER EREEEY ERLYS  "MESEERMANKMAYENEMKESZENREERDN
WG CEMSERBNEMEEMS - O8NS "“SEVESBNERTNABIYEFEE
ELFREYER FTHEES - "REVERARE ARESEE - EZE5H REEA- A
MEBEEANEN : “ABHYHAR  BARAENEEYENSNZRERE BEBENAE
EMEMERES > MBEMABN CHEE - ENREEEANE S -7 CETEEFN EK B
BN —Es -  DERSENER  SRERBNESE - WHEATSELTHNESED "8
REL" - CHENTHENRTH EARENEHEERNRIESE BB HEE  RIEHE
MR - 558 - EOES  RENER SEEBIRNED - EEPNIREEAERE
MRS EFAENSEY : "ANESENERCERERENEMCE R BB EREDIUER

(1) Chris Shilling, The Body in Culture, Technology & Society (London: Sage Publications, 2005) | 16.
(@@ Terry Eagleton, The Idealogy of the Aesthetics, 17,17-18.
@ [@EH%EH: «EEREFHESSE (L blEscdimet, 2002) |, (R RERS, H158—159H.

(&) Edmund Husserl, Ideas Pertaining to a Pure Phenomenology and to a Phenomenological Philosophy (Dordrecht: Kluwer Academic

Publishers, 1989) , second book, 67.
(&) Maurice Merleau-Ponty, Phenomenology of Perception (London and New York: Routledge, 2002) , 109.
@ BEIEERM - MpE-REAF:  CRBLOY (UG ERERENRN. 1992) . BAEE, $129-130H.
[FRIE AT « Mpig-REf: 2R (L BHHES, 2000)  HAFE. $HI151H.
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