BEEDE

7 A B 19 B0 4 Z 5
35§ S ) 95 48 1 R G VR K %

[% B k8 A 4R
(BB AbERGE B » JLHE S 225000 5 SN JcEE A Srasfig B2 » € EH A 75080)

@ EIX LR L et AEEFA RS  RHENAE
BEed BAHAHLETBRORBRAEHS —X2E £
WHEFLGAEE  SHARTERE  XERAFSH
BPRZMEAAEAERMCHENHE  BEAETRATEHR
B RA G HEUERERAEBEENE LA HE
BEANERPHAEXZXARAZIT - FEMTERR
HHRZ OFLHEIAMASBONETENTREL LR
— B AT G e HARAHSBEFTEAMBM
MEHERHOER - AhBPERAGHES I EEAMEA
PG AR R B AR TR o T IE A BT AR AT
BRALEFRAAFBEAMBMORERR —o BHRA ~ BPIHRA  REBRK - B S
BRRERE (X )FL - UBEBRRAABRMRGOARAY  AIMSHAABRHTREY  &F
HEIHNREZE  BEENRAVABRZLAZDBEATHBRAZEL O BRE M
EHhRABLZE  HATX2EHELINR  FL2E%RNABP AR - BREEN
REGBRZZEHRM  EX2RAFEGZGHOBR  PHEAALEHAREY S
BERAERABLEHNELNRE R BEAMA AL LR 25 MESMIRLEYY
BREMEME - XERRA BN SHEREHARRIMOFTENR - A EHEH
BERGOBRRMEBEFLRERRROER - BRAEEE HBEEZEPLEEL H
T EE —HOHEEATAETRERR T RABEOBELA L E - 58 BRAK
FRABANERG A THESHREFLIMR  BEXEHESLBFRAGBME -

CEEIEESTAET T SIS SR T YR F 40 L

(MEEMMIEAR (1955— ) » FER > B tHREHHBA > EmFAELHL
EFRAMAREAXEMEREER  PAGTHASIAZL BRI TR KFLLEBF
2l B Ao AL R o R R EAEF Sinologism: An Alternative to Orientalism
and Postcolonialism, Chinese Theories of Reading and Writing: A Route to Hermeneutics
and Open Poetics » Chinese Theories of Fiction: A non-Western Narrative System »
(REIWHEE :3BF X2 XL EN SRR ) F » %% K Translating China for
Western Readers: Reflective, Critical, Practical Essays.
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The Origin of Aesthetic Pleasure :

An Inquiry into the Deep Dimensions of the Entertaining Function of Literature

Ming Dong Gu
(School of Foreign Languages, Yangzhou University, Yangzhou, China, 225009;College of Arts and
Humanities, University of Texas, Dallas, USA, 75080)

Abstract: The entertaining function of literature does not merely lie in the conscious dimension of
history and society; it also has its deeper sources and structure on the unconscious dimensions.
Aesthetic pleasure of literature is closely related to the physical and psychological basis of
aesthetics and there exists a physical and psychological connection between literary pleasure
and bodily pleasure, with the latter as the prototype of the former. Only through the function of
moral education is bodily pleasure transformed into the sublimated form of aesthetic pleasure and
represented in literary texts in the process of reading and writing. Aesthetic pleasure is inseparably
bound with bodily pleasure. The call for writing the body by Western feminism and the so-called
“bodily turn” underlying the sensational literary works in China are the results of efforts to reconsider
the relationship between body and aesthetics. In Freudian psychoanalysis, bodily pleasure comes
from the fulfilment of instinctual desires, which can be analyzed into several kinds of bodily pleasure
in relation to the various phases of childhood development: oral, anal, urethral, phallic, and oedipal.
Oral pleasure is the initial type of human pleasure while phallic pleasure arises in later phases. Both
are based on human desires, but the ultimate form of aesthetic pleasure should be traced to the
emotional tranquility of fetal bliss. The totality of oral, phallic pleasures and fetal bliss constitutes
the physical and psychological basis of aesthetic pleasure and literature taste. Closely bound with
the body, literary pleasure, however, is not merely bodily pleasure. The bodily pleasure which is
not processed via literary forms cannot rise to the level of aesthetic pleasure, and therefore cannot
produce senses of beauty. It can only satisfy the short-lived carnal pleasure of the reader. Literary
pleasure is an aesthetic pleasure mediated between bodily pleasure and spiritual bliss, which arises
from and transcends an individual’s experience of bodily and psychological pleasure. To appreciate
beauty in terms of aesthetic forms, whether mediated through oral pleasure, phallic pleasure or
fetal bliss, conforms to the scientific definition of aesthetics, which is a study of sensory or sensory-
emotional values. Only through the mediation of literary forms can bodily pleasure have the possibility
of being transformed into aesthetic pleasure and endowing a literary work with lasting value.

Keywords: aesthetic pleasure; bodily pleasure; literary pleasure; literary entertainment; aesthetic
psychology

Author: Ming Dong Gu received his PhD from the University of Chicago. Currently he is Professor
in the School of Arts and Humanities at the University of Texas in Dallas, and also Distinguished
Professor in the School of Foreign Languages at Yangzhou University in China. He is mainly
engaged in comparative poetics, comparative thought and cross-cultural studies. His representative
publications include Sinologism: An Alternative to Orientalism and Postcolonialism, Chinese
Theories of Reading and Writing: A Route to Hermeneutics and Open Poetics, Chinese Theories of
Fiction: A non-Western Narrative System and Anxiety of Originality: Multiple Approaches of Studies
in Language, Literature and Cultures.
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HA A, EmHECEERERTNEAERSEEMUNERNM AR, AARFAE
—ERMES, 2N —MEFE IR At B4, 020 CARME 7 AMERM®
TR EE S AEGE P B ES D, B2 e 8 A 1 e DL R E T
FREEEMIL T (AISS1—H1479) A AERFFINATRLENRE, 1R HEMAE NHF
FEEE, £, HEELLME (Aowototéhng, H384—H{322) LI, REFMK
MEEMBRRZ LENEEEALRBTAEERZNRSE. BAE (Q. H. Horace,
HI65—HI8) 7 «Ff#y B E, SR AEES ALER, BEHEAUER. “SER
(P. Sidney, 1554—1586) & «Raf— 5> WHEEH I EHEHFRO WA —H
MR AC, BEAF M E RS CENEEI IR, AREACEN R, Bl
FHEOREFEBERLWE (Samuel Johnson, 1709—1784) K CEREMHE LT
RE, WM SCEANEHCEAMWMAMATE, Brele R AMEUEZE Y, Bk, Mgk
ANEE, FEHEEAEATTHANAEEERE. 0 bR FEBARERE ().
Dryden, 1631—1700) E£FE5M, BENFEENAZHL, MEEM AWK FEHHE
25 0 M R MO B B AR ) 2 BRI R, CERIRETREER BB T HMN. BNEY
REo AM¥ SCEMBINENHES, BEMEEMABABREEEK—RVIME: LR IR
HRERKEMGT? XARMES AMERRE? XENRNAEBEERTR2MTE? LRE
LR EA5BIE, AMMEBEEREL. t&., B5E. ENPESAEY LS
A g L EATIRET . WA B R AR REA TR AT ST . T S0 9 I 44 Th RE I A (A& 7
EREL. e AEREE, B EEERNEMIERENER. tas, SHCRZH
LA A sty ARy Y 7 i v LABE B, SO S IR B R AR B T B R B A T

“FE7 (aesthetic) — il IR 7 AT “aisthetikos” AR B “BAE". "2 g B . B
REEZ MW ME (A. G. Baumgarten, 1714—1762) 7EA M7 15 S A6 LAY £ 2
HZEMERE. FRASAIREBAEEN —MER. BESH, R EENERRS,
(HATEE AP R R R — 0. B AR R AR SN ERZ, FERNA
B bR SO BEASCE BRI RE A B SO, BRI, UK
B MR BEEEERAOENEE, #EHEERWENEE, #Eh RS m/ER
O LA R e A, WAEREE SN AR EEEE YA, Hi, BFEMITE
BB, RER 2 B RS AT B AP LA R H O A RS M. T T R B B
BREERIG SRR I EEn AR S SR E RN ENE
W R, EHRIEMAME (S, Freud, 1856—1939) BAAIAHE Mot BAEE R, 58 HUR
e H AREAK R B2 L T i R AR R AT LA AR AT R B G B R T 0 A [R] B B B e ) SRR R B
CEHE. ATPTHER. JRIBMCRE. MR BfIE e () B4 . MEmsAEmTEmEs
ARZEMEBRRNEGER, BHAMEEEREREDRBEARPE EME RS EAH
AR BRI R AR, AR —EEREZI RS % BE & NS M5 M
FHERL « il (J. Lacan, 1901—1981) #i-[4r A s RGN REEEBER ., RBEMH
BEEL (EBROR) A4 1 5] % 2R B e Ja B [ 3 40 T B 7% 5 R A 4 1 IR U AS B 9 K
M A" (libido) , WEAE“NLLEZ MBI RE T A (1) BEEETAESNH
E, M AHRAN e e fuE B S ), (HE BRI ZH UL RIS S

(1) Horace, “Ars Poetica”, Norton Anthology of Theory and Criticism (New York: Norton, 2010), 124, 130.
(@) Philip Sidney, “An Apology for Poetry”, Critical Theory since Plato (San Diego and New York: Harcourt Brace Jovanovich, 1971), 158.
(@ Samuel Johnson, “On Fiction”, Norton Anthology of Theory and Criticism, 367-371.
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BEVKIHR. AT, SCREREAER SRR, 52— 7 5 B ER Fi e 1 2 TR R
FwRMA. MH, SRR A RSO R R AN A B, R A R R
MARER: SRIERAEEENIER, BrelREERMmI.

—NERBREEUHES

OEMEEERE OBHR. OJE M EANE 4h 5@ 18 5 1Y 1 B A A iy 28 5 B0
MR, H R B 5 AE R H AR TR AR S B B R AR AR AL A0 A AN
REHERHEEAHE. AR EBERNETZRRE, EEERMIANE—RE,. B,
LEPHOBEXANELBERGENHOBHBNNE, EFEXBEERHENEAT
W SEUAEENEARHNMR, BgARTHNBETHEAR. CERRENRES,
HAMSAHELERHSBARMNEE. SHFEENRREAZ AR TAEHENES,
FREMD RN O. EEERER, RREWERE T IBEAHZNOHk. SAHZE
O BkE, FEREMEINE —Hit. ERShEETREIRONGFREENE L. £
WROO @S B, A FREFEAERA — AR, RESBRNTESE, BREH
WETIREFHHENGEN. BLHHEIEEN. AHEEN, REENE, S AEEF
B, BERETENOEZERMELERE T BFH 89O B0 B g % o 8 51y Lo 1o e
BRRAR. —BARBESBMaT IR 5 B BEROHE, Ry ERRegBfLs.

REBRENHRE S, BREREBREBS 770 % SHNES. &
BRBSAEEA\ TS EREE, EETHEENOSE, GEAEAT —MHER T EHG
BEhE By 4%, BEM (G. Rosolato, 1923—2012) A% » £ & (Mary Ann
Doane) #fEHE MBS HER — M HBOQE", B BHES. IHETAREENZ . ©
s 7 % i (Julia Kristeva) i iR BB, HMEBRRBNAER . 2%
7%)5 (Didier Anzieu, 1923—1999) AT R “BEMIKA"Y, L « F{] (Claude
Bailble) #f&{E“H44°Y, WITGME (Kaja Silverman) FrigH A9, “MEEH RO & L i Ak
HERTLGMRENERERGER ENEEERC FMADBE— T AP AR
M “EBET. UERET. R ERT—EREER T AN 48, R, BEXNH
HBH-MEERBNE. Ge, BARAFRLNFERR —MSIEERER. EREML.
WA, MR MEOREEOSNREREIINE. HER, AR E Y RS E
&1, BRABAHERREY. g EREHEEREREODERN OB, kiR
RHERTREEAR, BRAGAFEANEE. ARENEEAEHATERNLET, ™
B T —EaENME S EELENHEEL. EHEBRLPFRAEEZLELALERE
AR RE IR B ET R AR T T ER

RS ESTTEMNE-MAE, HESHNESAHEBHRE, g5 M4
AN&F#. FL, BA 7R HEH, EREERNTE. RREEF MHMEEEZELNE
FHFE . AR BEE AR PR, FAENAENBE. OB, 2. SFEEH

Guy Rosolato, “La voix entre corps et langage”, Revue francaise de psychoanalyse 1 (1974): 81; Mary Ann Doanes, “The Voice in
the Cinema: The Articulation of Body and Space”, Yale French Studies 60 (1980): 33-50.

Julia Kristeva, “Place Names”, Desire in Language: A Semiotic Approach to Literature and Art, (New York: Columbia University
Press), 282.

Didier Anzieu, “L’enveloppe sonore du soi”, Nouvelle revue de psychoanalyse 13 (1976): 173.

Claude Bailble, “Programmation de 'ecoute (1)”, Cahiers du cinema, 293 (1978): 53-54.

Kaja Silverman, The Accoustic Mirror: The Female in Psychoanalysis and Cinema (Indiana and Indianapolis: Indiana University Press,
1988), 72.
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AR R fize. BEE. ARENSML. EF0T, BPA LN —LFE TR, Wiz, #
. BHER. PEERIEAESE, RRHEAE LR EEEENTEEAN R .. EEBEA
B H iR (vers libre) BHME M AL HEGBHET, BEm HRELZEAH, BH
BEMZ. WTHENLEEAERNRE, ez dHnodk. RAHZE, HKREA
o A o

ZFMERH. BEMNRE, BH TMMERERNR—, AEREEMSEL. £
RESEN. RRSAARNERNHEONE Y. EFbhRFEHINESRERE. B
W AR SCEN R, MR R F RN E . SEREES A
NARTRE RO, MRUASH, %070 000 2 4 o B A 09O kB 1) ok ) 0 B T R A
fiEEANEENARNEEEBREN. MHZNEEN S, HBFEMEBEIME T
M“E—K" (fort—da) HEPTA=-MERNER. EF—B. EXErAEHMEHE
LT RARMAGRERORE. EF 2R, BRI T REURE T EHS S 8
hBEREHZ T, EE=ZF, ‘A BEAREEESECEFRNEEHEE, REE
AHMEMNARNBTRNEN, S2MANEHEBRN. RXENAEERE, “E—%K7
JEE SR AT A R AR AR B A AR, ER— BN AEHEAERNE —EHNEF.

MHELZEA i8> PREABRMENBEEN AR, T8, s AHMTERERRN
e, UAEBREERELT BRI e R MR R E WA BB A TE R AN AR R, (AR A
FHRWERE. WEERMR, ANEERMGEEBENFEN AR UEWE AMEFEE
FRE. BRTET M0 m, ~HE2ERRFAIRE QRS HEE, i
AR A ABAENES: AEENEE. FE. BWAEHERE. 5 FHEHE, #
i NGB SR ARG B9 I BT e B A M4 B R R AR . S BERNE TEEN
fERMP4AEREEBNAHZNRE OBk, CBFE. BHEAERES) o sFisr
AR R B AWM MBI A5 R, 22 B AR B L2 AR B9 5% 9 R 9 1l f o

MELERZME, AR ATFEEMBHNREOCC: F&. & 855 77, &6
EHTEE. FMERARNTRENEREE T IEERNSER, S AFKELULSENE
M. EFE M ERE R OB O BRALE. HmEFHEL L EEEE
LB SRR R R R RN AEE PSR aM. BRAENELE Mg, B
HEE. ARNEHNE—HFERRE, MU SERGERER. EROBHNBEZRZK
HE, FREESR R 8N E. B . |k R, Bl REEEN RN
B LRGSR EE M. EEFBNERASEBEARTNYE, B
LA EWE T FRMNAE, BT ERESHSTR R, TSR T AR,

EEHAERNESRNEENE, BHURCER, MEE T SREEANFE: iz
(EEEHmmEREEEGHOCE) , M (BFNESE) , HE (FEEFnER) , F
E (HLEEFNER, BEHBRRE, BRSNS RENES) . B (ke
AATHIE®, THARGHEAR) , @8 (EHARNEY) . THERFHAERRNR
ZWoch, EHEER -EEANSG ERNER, O RENS. 6. &7 BF. &
i g, B, BEHES . AN Essifs T EENm R, M FFE
Bl E: “BENEYRES AW . 7 (Haee decies repetita placebit) FEZZTEHT (W.
Wordsworth, 1770—1850) Y& ak B B i 4th 2 — R T IO "B DARG 1 & P 45 WS A [

) J.A. Cudden, A Dictionary of Literary Terms (Harmondsworth, England: Penguin, 1979), 573.
@ Aristotle, Poetics, in Critical Theory since Plaro, 50.
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o A AR R A o B RE S A A S 2 R iR . T

HE IR EMFEEMPOETEN, THEERENS. FUNEAFEN, {0
AR E B ER AT LA, MRS REEEER, ER0R77 R RS
Hy, FIEHMHERN A, REFE RN FMENHAGTENE 2, SEWERYE e
MEBT®, #SAEFER/NOCLRER R EmEEEN SRR, FiRgkdE
AT RS EARB T HEN AR MEFHARRERE, EETHIRBE—F. /)
AR N B EET .

A EEREAERMROEFR. M5 EHRZUTFETR T, (ERABEREHN CE
EE M ETA, FTREHE A B R BRI FE R EM. RN OE X (RAHE AR
) EAEGHEASNEREAMEOZE. FEREHOBEXAMASRRERAZHE
F B2 Gl T (R RR A )L . IR B B TARE S 09 B B A M AR KBS v RS R AT IR . TRTEE - S
(W. J. Ong, 1912—2003) fEEZMABERNOLEENERPHE TEE: “FNEE
WEEEKEMELENMR, RESEM. HBRNSES. EAERE. ERNEER
B REHHERBRERZNZES, GREMEESENRI KR B LUE & s E
MARGE. " ERE-LBETHE (M. Parry, 1902—1935) FI¥#E/E (A. B.
Lord, 1912—1991) BRI OB 0. ¥ 05 MM EREE M
TF 5% i 15 SR R Lt O S R RF R M R R R, MO EE D, BEAENES AR
ARAR—ERFENOEFMFRER T ESER N FE, RRTOESGEIEARANEL BN
i, YHERFERHMNE, DEEBITGRANES EER, AE 2O S SR
AL R AN EERER - FEREDRADESR, TRFEOESHLE
R, HEEAR AN EREBRMNOENRE, BB, DB E1E A S E
A A B AENRAFRMEESE FRNOBRRNEBEH. B2, DEFHPHNE
WAERREEEEENIE TR, EMEFAK rEMm, o O 5HRIE LU AEE,
A EREEEE R TFRRG TR E, SERERET 4R 7 R4t T B H 7 Ar
Arifi TEm. MM, BRTHE. B SFLENENELEENFREER, FB ELHE
fh K Z BB F BB 7 REREREA: “HEERE" (anaphora) . “[HFH
FEMR” (antanaclasis) . “ff/# %" (antimetable) . “[A X" (palindrome) . “f#
B” (pun) . “#F% 3" (onomatopoei) . “BREME" (epizeuxis) . “ACHEEI %)%
(chiasmus) . “Ei¥k " (anadiplosis) . “—zE®ER” (syllepsis) . “HASHEREEE"
(symploce) . “B2i%" (polyptoton) , 5., ALLE EHE, #AREMERFE O
R, MAEAFH.

T oMBERBEERMEE

Pefr X E B REEE D EW R AN SR B EER, ENANREEOE R

KRAE. BRIAEEELENOBWRE, @ AMEUEFK EBELERNERZ—: €

RIS — A NS AEE. AEEMERETEEHR D, BRIAEE GHM
ARy Wt HABUER B ™ (ETFEHA]) BT (FEr )RR ZMER, PR

(I William Wordsworth, “Preface to the Second Edition of Lyrical Ballads,”Critical Theory since Plato, 442,

@ Jacques Lacan, Four Fundamental Concepts of Psychoanalysis (Harmondsworth, England: Penguin Books, 1979), 61.
(3 Walter Ong, Orality and Literacy (London and New York: Routelege, 1991), p. 34.

@ Albert B. Lord, The Singer of Tales (Cambridge MA: Harvard Univetsity Press, 1960).
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(E. G. Schachtel, 1903—1975) ffig i fl 5 i 7 B A VR A R AL 1) — RE R B . AR BRIV
BRI BIE, EarnyEE, ﬁm%@%%*ﬁ%ﬂ%%i e H s, 2 A
IR, WHEAREN. B AE, EE%REECHETEHE, ABERCHN R,
ﬁ%%@%%ﬁi%ﬁﬁ%%imﬁu bEEEERRFENARNELRER, %17

GLUHH T HERE. SRMOMBEENEFNIREMN FEENEETAAR, hi
%ﬁ%@ﬁﬁ%%@#%ﬁ*%*ﬁﬁﬂfﬁ

WA ER B ANEBETE -G AR, B MR A ER R ER M
Fo, EA—ERARM. LB, BROOFNOEMBKRE. SR, MR asEsins
B0 0 T BRI B S A AR B RO AEE , T (A5 BB L = A 1 R B R T
fi] [ 2 4 5 GEGIR B L B P B BUIR P T o I e T E S S AP A S e b R S I
P, FEHBEAEAR T —EEE, RS ER —HEREEERERERTEE 2N H
P Al g E R A B, MAKEEES ARNTIRIR . 3 A E T R 1
MAER T EMESNEEE. REFN RS FEREMEENEMT, £33, SE0
EHACHBZEENRES . B har@id, Barmes M gRme. “DHgEn
BB R AEEN, TEEAEFZRMM . 20 IKE R &8 v 6617 k2 35 3% 67 18 Bk gy =]
B AR R E, FREEEREBIHREENRNEERREN.

1 SR B APTHE JF o 0 A A P R A B L b A DA — R R R MR A BRI B
EOCEAEREE, AR LATEM R J7 SRR, TR AR 8 77 X F R 2R E DU
AL P T R A A JR L s % T R I AR B AT PR R A B (B AR R R B R
AR AT, HmE A ER SR AN BEPOFERNSEARE) o SR EF
BEHNEHERE. 4. ERENER, BAHRABEOAENFEEN. *Z2REEL
EEMPINERLRE, “XEPEERN—AOEEMLREENEEROBFRZMNHEHR
fir”®, B—HERERHEEENETRNRIT S “— B EE RN
FREXAMBERERATE, THEMOMEFSFH MR ERNRE, LI
FRIFFIFEE CSREMmAK. MARMT T ERZMAEYN REE=LR, B8E THEE
BB A R R AR, TOEREMR, AT LA R A .

M%&W@%ET%%%@WTE%ﬁ&% MaEBEEARTED. FEAN B
Vs, HBGHGEREAER, HREMBE TIRERNTFFOLMRRE RN ANIEE.
Lﬂﬁlﬁ‘éﬁx, i%ﬁ%ﬂlw]*jtﬁi%ﬁﬂ@%, MAER TS MER . MRS, “HEEHEA

, AR T EE, AR A RSB, i SRS YR e
%ﬁﬁ RAME—FRE EWMETEFAINER, EAGRTEENER. "ONFEME
HOZBAAFEBEZENRRES, TiEmEEIENTE., MEBCH RN, Br T S
BB AN RMERBNTFEREEE. & AR EN SRR e ER, Ensn
WE R EATHE T RIS ERIER, WE TEEERENER.

MRS, B PR 2 R TR R R e kR gy R HE S A AR
(R. Jakobson, 1896—1982) il ¥f LB BE MIFA . B8 T AEAR B4R B
Wi JEL A R g B A o T RS TR Y O B P ORI g LR BB IR A AR o HE S ARIE

(D) Ernest Schachetel, Metamorphosis: On the Development of Affect, Perception, Attention, and Memory (New York: Basic Books, 1959), 55-68.
@ Norman Holland, The I (New Haven and London: Yale University Press, 1989), 209-212.

@@ Holland, The Dynamics of Literary Response (NewYork: Oxford University Press, 1968), 43, 45

(B)®) Jacques Lacan, Four Fundamental Concepts of Psychoanalysis (Harmondsworth, England: Penguin Books, 1979), 61, 62.
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HH F S0 ER T9 XS s S S A T A P R R e Y BB R R Y TR A B A ST
HH B S A Al Y B R AR R AR B RS R B R, METERI T, WHAR R E Y
Mo EEMHE. R BENFRER T RER R —"BOEEL MR &R FENERA"
(raison d’étre) : “AHAVEBRRIZFrAKAOEERE, FFAT A IREE A F AT B IR A 1Y 35 5 B S5 4T
R T Al A O LR R - B S, BOCR S HER . Uk, SRR
W S o A2 P R/ R R R 7O

FESCE Y, [ 5 PR Rl Bl 4 % S AR RN EE G A PR B, T DR TR R R T A B A R
o RFHARE, OEWRETIE 7Rk Es, WimEE ripiEa. s
BN ESS, NMELS /AN FEAYHEIORHES AR S 25 HERREE
# RETEEFUUARBEFER/NGHD, DSCR AR AR B T 2808 0 T 5 ko2 B
REmvE R, HRFAE - REFTNES; MREER/DEEHEENERERN, B
RN R AR R ER R, “REMERE. RAVIRSERRTEER RS . ©
1 7 M LR B, SCEE b L OE A S M Y HE B O T B R PR s PR B R R
. ORI MR AR R R B b i Bl AR B LS. IR AL
AR AR R (REEBRETEATRE)  XEASBRMEEZERA: FHK
AP F A BRI R BRI U R A & o 710 45 0 TR A 3 3ok /) B SRR 15 i
SRR ACEE A PRI T R A T 3 B AR A SRR A A D A A PR

HERER R — s REMA AR At R R R 3 Bl 2 RF At 15 o M 25 PJRK
BT PR i AP 5 28 B » 2% (R. Barthes, 1915—1980) [ FLH1 RS ££ Al itk 1 46
R RFRAO B . BRI RNER, BRERR: HRARRMN, WEEE, FAttnE
B NAEFTRERRBILE . (BRAE: HEERRA SR T "o
REERNE, M3kr: "R AMBTEN EFHRNER (BEREANAEEER) -

BANMEHFEF. BENEERENTRE, EANTHENEE. "CORMME &SR
B GERR P R ALR T R AT o TR (S, Arieti, 1914—1981) [YFF5TE T iE @
Fik: A (DSEEH) b, AWRETTEARENEREEE SRR (1) Sk
HRE, RUFNESTE (FE. BB, MH 8% FEEFE 0 (2) HHMSER
o BRR AR EEMER. O R R BRI B A IR T R R E R
i, IHRRESHFE P RERNEERE. FEENRTERESBEX 0. EEF
KT, BRERABNTFHEATR —, AZIHRBMORE, £E5 8L, EERRR
SR SRR R AR R (TR LR B A AR R R ) RO BRI RRIL, ©

S RRAZHEEFNREEE

Rt B RN BRI R A REMER . 2 WA 2 WA — 0 2] 32 R
TOE . BRMAFRGREBR R R AT R A AP, K HY SR Y I

(1) Roman Jakobson and Mortis Halle, Fundamentals of Language (The Hague: Mouton & Co., 1956), 81-82.

® Jakobson and Halle, Fundamentals of Language, 77-78.

(3@ Roland Barthes, The Pleasure of the Text (NewYork: Hill and Wang, 1975), 40-41.

(B Silvano Arieti, Creativity: The Magic Synthesis (NewYork: Basic Books, 1976), 172.

® B - DS BRI R TEE, BRI, W ENET . SR, RS R AR
SR, RIBIAAE, DUESHECE GEMER) NELETEINBERL, WREEENET . WRTre, HREEALe
M. e EARER (RN REETER) , EBERET. A, FENS—EEMEZD: BUHG—F
Biit: B%E. "2 R The Pleasure of the Text, 18-19,
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M — A R LR —— RE TR AN R s T R R e s B AR B A
BTEREAN ETNEE". "RAEZ re B ML me, EIRRNEEEASR
A, BEEE. HAEWKTAG. EWMFHHEE, KRR EOEomE. Bt N8R
W, TEHRREMNER, HEBE®WEARABEET ABEANE —FEER". HER, A
ANEEZ TR E /K" (h(w)om(b)elessness) T i 195 ¥ ko 13 th & 7T LA AR 7 1 10K 70
(M. Heidegger, 1889—1976) Arafify: “FMEARRZEER AE - M A B B HE 7
fFfEe oo WA, BATHGELEST,

ARG, TEERKRRTENRO, MEHBEER, 2B EIESR
M RFMME . SUETTLUFRERAFRPEEN EER. En—AAZRTHEEE
FEMMENER, SEREERRE R FGEE ERZHN—/E . eRERE L,
CZEUERMEG. k. BH. %, AReasd T —®Ed, IRERAEN
MERMEHFERIEEN S M. ERECEAR, EEeFEEEHE BEHO
JE Ll AR R, (AR R R B MR R 2 %, EWMEEEORPEEE . BHEE
FERMOEDFECOWT L E2ERERE, BREK, BHAETREMZS REZ%". 5
BZERER THRE R, HARER T/ ZTNER. W, B E R 9 E R A
AR MR e, ER—MEASATETRZHMNRERM. BHH. BR. FCENKRE.
SRR, BMEMHM. /M EZEEN. EFIWE. TRV EXZRBZEE
(nonbeing) ; ¥ M2 %250k R (nirvana) (ERUPEEER. TH, HERNR
HEEHFCEN LT o ABNE, BEEEGHE T EAE" (nirvanaprinciple)
B fRRE MR I PE T AR RED. IR EEWEREH MBI AT 25— REBEMHHE
. ARG RRE A H R R MR R ERN TR ZAAEF SR RANES
HeF, TERTEVHEMER MRS AR EE. CEIL, EIR S AERN AT A RE S
PGE MR R JFR 2 F AR AR E R« B V0T A58 7 18 7 2 4 2F o 19 Atk RB B, YR AR AR
RTRESR. HEHENOEIRE.

XEMEGHE. AN EMEI AEEMNSE I —, BT TR AMSEE
AT FIRD A R R R MR BRI ThaE . AMFLBEMN AN R BEE rEME. KT
eEhELR, RERLTHM. BE, OERTHC., "SEREREASEQ S MY &#R
(M. Coleridge, 1861—1907) FrfGf“ H B " (willing suspension of
disbelief) ©, WEE/R 7 —FEA A EFHNEE. FUTERA5 MG EHEERNRA
AR, WRFAMEE SR W, EBFFWR, SAREEF NS MM AT S E,
HELLARIIEE . EREEELR A MR ERBERAELN SETIE, Wi
TRBEAN R TP E0RIE. SERE, BT —HERAAREN EiFEsE"
AORE MR SRR . Wi AT AR BER TR, REANEBEREREERMESEA
M. Hitaa rEEEHRN KB AEH" (Mother Nature) iEfElz]. FELLZERTAIGE R IEE
HHRYREANEARFA, WEXKEANEMEFAREL. ©&. AlE. FEFHE,
ARREZAM LM N EREEEN R, FEHFN )/ GRIEEE, i8R 7 thO A 7k i 3%

@D Sandor Ferenzi, Contributions to Psychoanalysis (New York: Basic Books, 1950), 236.

@@ Arne Naess, Four Modern Philosophers (Chicago: University of Chicago Press, 1968), 174,

@ Fpputl OMIEH R MR C SRS E BB RN E . M R R BT R EE (I
Barbara LowfrRfY “ERFH" ) — —FEERMEFRIPRIIHEN : FEREEMSE, ROTE T 5 A (5
T-AFEN A . "2 HSigmund Freud, Beyond the Pleasure Principle (New York: Norton, 1961), 49-50,

® Nancy W. Ross, Three Ways of Asian Wisdom (New York: Clarion book, 1968), 113-14.

® s.T. Coleridge, Biographia Literaria (Oxford: n.p., 1907), vol. 2, p. 6.
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BRNGE, RRANLESENERS . AR SKE, SEEUARNESER, 6
EHFRAMEMERIFER. ERZ2EHEME« 55T (Richard Ontorato) 7 ¥ 3EZ57E
AN ETHRMREEEH, B IREASGHE - BRFE, EXEL—BETRE T
WA THELE A, R R LA 5 B AR Rt B B 0. 3 0 HE 2% 3 iy
ERELEEER WA G4 (Oedipus complex ) [[EIf, W &M AE H e h—3
ZHEmFDR AR EM A TN HEBAL. BN, ST hEEEENKAAE
%, MR ERNREESR.

vhE B R A\ B B (352—427) LLK B AR RIS S, #sg AHS, A
fe? REBME T EEMMNSRE K. A LMWFE— T HRK T HSL, B—FHH
WR T B 5 B AR % 55 A9 TR Ak o Ath B9 AR s 1 SRR T AR AR R G DB P, <k
Wy H-AERFE: "WAERE, 2HEMAEE. HRHRANRT, HEEER. KCERAL
T, BMETR. AMENER, THYEE. KEEKTE, WREEN. TR OB R
WA THEF (F7369—Ha7286) Frifid i B RIS " MR, 2/ SH M A
S OB R ENRS . K. 53 MERB OB, HERHETMS, WA %
WHBES « W (R. Rolland, 1866—1944) 5 =HHE K. BHMRESHERE—
B EEALEAY R (Oceanic feeling) : “'7k (5 (AR, $HRZ MR, MIERMNT
TER S — DIER, WA SRR R . AR RAET AR E RS ENEE
RIR, MEEBEEE BN EREZ. a0 2R TAREE SHEE H O HEEW
Mo e, &k, BRAETOHBEGCRBYFENMEFE. SR EE &K
SRR REOMBERARE OGRS, BEEmE ST, BEESEEEH
& EHARRBEAFASERELN BT, bt ERERFAE 0 ER", SR
ZARRRIR”, ERENEN TEEFARKEANTRPGEEE. WHETREGA0%
A ERFHNMERE: “RERET. KAREl. IEHAE, REMEE. KWHEEE,
BHEET. (Rl H4) EHBERME? sl LARE M B & 150k B & A0 40 6 5
DES, WETHAFREMERE, MikEA. BRNEARNEZ, URERESFK
EHNMERE—NEF. TANTHERAG FER, MR T HRA2E, IasERNE
Fhr 5

MEAE—EHI ANEE: “ANGCEREEhENKE, "Hifz—, BHCERY
fibE VB AFR AR ECE B E 15 2 18 A R G A B R 0B PRI 28 sk
AR ME”, MEMMENFET. WESSEFEN TBEZ L MR BFENhE 2
RERLEE, BHARR S DARRE. 5 0T # PR TR 02 SR 19 ol B A
ft R IE=, EHREME LEEMIRAEZ 2R % 78RBS 0 AT sE JE TR 1 2
FEME, UM S ZETAORE MR BB BRI, hERL R R, HE, &
iR R R %, ERARREEZNRMNME ., B2 —HEAR, —EEAN
# . MREAEMERE L, RN ESE R G S R, (A 4" (jouissance) fE
EREERE. MEREELSEN, NENESN. "BERFmER. I AENE: —
MAGELHZ, EHfmeEns, CR2 LS00, EARREEeFZETMNSE. "3«
EHREEHTTEHE (S. Leclaire, 1924—1994) il “EmEZHAER, SHAGHHEIL
THRLE; SCE AR, R AR SE AR BRET i A O —— R T A T RER B AR —— 1 fth B

(1) Richard Ontorato, The Character of the Poet: Wordsworth in the (Prelude Princeton: Princeton University Press, 1974), 174,
®) Jacques Lacan, The Seminar, Book VII, The Ethics of Psychoanalysis, 1959-1960 (London: Routeledge, 1992), 67.
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(5 ] B P 28 SR . ) ) s = iR SR B I ) BE IR R U R

W R T

HfE 4% 3 35 M 160 L B R B A B, TR A A T R T Y B MR R o R A B
FEERMBRY, AMAGEEER, TLRENEEEEENRE MG E. LATHS
Bl ) A AT A 0 B BRSO L R SR A AR A B — B, EEAET
EER B, H R RSN RS (20114, vhE AL SRl AL R T e
M4BT R RN E CIEBERSUER |, SE TR SR SR LB
&, BEEEMEE R R — B AR TETER) ©, HER S
BIE" R AN SRR R, B S RRES CEMAER, RRES
T B A, EWEAEECRNS, EEHRERESETEEEN TR
Wo SEEEE ., TRMAT DAZE R AL 75 W B T A PR B . S
AR R M VRSB B2y — SO P S0 E B Y A 35 R T 2 1 R e o B
BRI B TS . R, S A SRS (e
mR, MEEL, ERBE SN AR HABAIEOLRE.
EWE SR AMACENED, FOUREHE BN,
B R CBANERNEE . R, WRAAEHAEESY
ek, WEMBh A RIS . B L]
DL AN BT X H A B E AN SRR 5% IR "~
R 5 i R R A R © 300 B 2 DAL R =Ye der‘? e
O E, WAFA, NEShmikE®RM. & byAdamPhits (s
1195 A1 S 0 5 S B T R o R 1 : .y
WAL TRAM . R 0 O T R A D B T
REo O SR FE B IOHTEE AT B (fore — pleasure) # /R
BEERN, EHRANEHAMRTHMELEEERN. b
T RE AR AT M AR S B (AT A RS A B W AR IS T 9% 7 B A1 S0 2 (A
B S RE MR EA LR AN T, SIS Sk,

g5 LAk, 2 E NS E EE R S O P S R R RS B . B E D
BEY. HREEMEMET, MR FL W2 TE, BT TR oS % EEn
BT A, MAEEMRRENBUMERZ N, MEESKL, BHAE BN
BeAb, MR LIR, BRI R, et SR e B, WE e s
MEREZ b MEERRONGZIRSRE %, KBRS 085, DRERNES
EBHR, (BRE. HERIRAG S 2%, 7T 2N EERR. BEBENABALD
FELRE. (R L, WA PEE — A E R R S R B
EEAEROEE (ORER) - BAAZHOEE (R0  EDHANES (KR
z4%) , RsEEEzE. L8 zﬁg

(3% AXRBEAAKOEDRAEHMBETAMALHAD "ERXEEZRAEY
A EMEMEY" (12INYHOOT ) @y &H AR )

@ Roland Barthes, The Pleasure of the Text, 21.

© BrERS: <HBBERER > bR REEEGREE G, 2011) |
©)] Sigmund Freud, The Freud Reader (New York: Norton, 1989), 443
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