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Five Faces of Contemporary Western
Literary Theory

Lu Yang

Abstract: Borrowing from Maitei Calinescu’s Five Faces of Modernity, this paper takes “French Theory”, cultural
study, aestheticism, gender criticism and postcolonial criticism as five faces of contemporary western literary
theory. This generalization may not be a comprehensive one; nevertheless, it aims to concentrate on prospective
issues with historical awareness, especially on literature itself instead of hovering in abstract discussion; and

therein lies the purpose of literary theory.

Here "French theory" is the summation of the sundry French avant-garde theories packaged by America scholars.
Through creative mis-reading and mis-interpretation, the cultural hegemony of American neo-imperialism has
become the reproduction base, spreading the theory globally. Amidst the convergence of literature and culture,
French Theory has witnessed the implicit and explicit role of “culture” during the development of the theory.

It is hard to tell whether cultural studies and literary studies are kin or foes. Cultural study complains that his
literary father, Laius, has gone crazy and would destroy the son who is still an infant. However, the two basic
approaches in cultural study, i.e., textual analysis and semiotic analysis, have come from nowhere but literature.

Literature is the mother of cultural study, be it diachronic study or synchronic study.

Similarly, aestheticism cannot entirely insulate itself from cultural criticism after the postmodern concussion.
In the context of “theory” nowadays, the aim for reiterating the fundamental rights of literature and aesthetics
1s to inspire new vision and direction rather than to indulge in nostalgia. On the other hand, we can say that
gender criticism and postcolonial criticism came from the same root but grew up as two different flowers.
However, they both face the problem of identity loss when concepts such as “queer theory” endeavor to
go beyond gender criticism and take arms against all social inequalities. Moreover, if gender, language,
development, ecology and local rights are to be included into the theoretical framework of postcolonial
criticism, does it indicate whites’ ethics or an inevitable outcome of pluralistic development of theory? That

is a question awaiting for an answer.
Keywords: French Theory; cultural studies; aestheticism; gender criticism; post-colonial criticism
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SR 0 FEI9HA 0 “RHIR MESEERAEN—EIELN  SEBTANHE 0 £
WMEBE ERESUEE - B EE M B EWEERELSFAEERNES  FARA
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(1) Matei Calinescu, Five Faces of Modernity: Modernism, Avant-Garde, Decadence, Kitsch, Postmodernism (Durham:Duke University
Press, 1897) , 3
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W T HEE REAREMESHELKNE EATERNEREER  HEMIER Q—JMJLH:ﬁ
MU LLFESE » T OEEAE HRAWT - BENN > FHEELEHIERE  JIBTEAR
BEH GRS EZEREBE : SF2 EEERVEBENE  HESEARESYIE  £Eit

O FEIBAF - Fh: “ESWIURERT. OMESUERRD 4(2012):51,
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@ Francois Cusset, French Theory: How Foucault, Derrida, Deleuze, & C. Transformed The Intellectual Life of United States (Jeff Fort,
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R ‘HREE N—EEStEs P ANEHIRE T EZR - BEHE  REHRERT
ﬁﬁf‘ffiﬁlﬁﬁ_ﬁﬁaﬁﬁi H’JHEFFEF]%EE FEEZENPT R 7 P3 F0olE KRR =5
Z—HRHE

B RACRAEE O NENTFEEGHAYE, WEARER. FAXAMEE. %F

R, URAEHAEEENTRER. WRAEL EE1970F 7 F R1930Fth3F, KT

TUXEHTIRAZEHERE, HERAT O RROTEELEE. B8, EWR

E-URLAEHAZTHEARBHRERIAN, RONAEBEREESET - HoEE L.

FTEHAERM, EWAAENEEIEELBURE —F2H. ©
EATR  AHR "B WAENEARTER fERBRENLE FEEFTRAN R IE
AL 5% 93 8 i 38T Y -

H20HE A 90E RV BTG - SCEV R E RN R AR # - R E R 7 31— {8 & i
- MBWE (BAHER) EPHEE XRERNXBRCREHR T EWHER - +HE2E - #
& H 1 ( Terry Eagleton) 7E20034EH R (B2 &) —Fd » M “Him BUENTARE X
21 “Hi” > BXLEZNESHADSBE  FRERESEUEFSHESRN "XBEM %
EHEtt  HEFHLRPEAER - TAERUEWRNBE —EEHNGS » XBMETREER -
BAE19774 » BhAk « HrE T ( Colin Sparks ) RS (UL FEAVER ) » BSULFREER
ZHEAYERFN &R HEEEHANAREHMEHTHEEN "RE™ HEEL &8
BRI BB EEFTERERESRRZT - BLAECSEE - ESEXERNBEHRTFRUOFEE
T~ &M Eif# (Fredric Jameson) ~ F#1% A KEAREF L E2HF -

NEPWRE A FNEREMENZEBL  SR8EURE - ERf#MBEIE
— A ERT ST > IS XE-ZEAEFHBHRE - BHEER LML B AENE
(H R. Hoggart, 1918—2014) ~ % (S. M. Hall, 1932—2014) B4 BIE2014E94HF12H

HIEEERESFITRERNRETE - HREBEEA  EIRERN SCEUTIEE L 8 AR B
ﬁﬂg’aﬁ A A8 AR 2R 7FFJﬁiuﬁ@?ﬂ‘ﬁ%%ﬁﬁ?%%ﬁn%ﬂi@%ﬁEﬂﬁ%&% 5] B 19904 £ LA 2k
7877 3 Eﬁ%%ﬂ?%ﬁiﬁﬁ DR “EER RS EEFIBRTFEAEENERY
& . F-LHEEERFEEN - N EFEERLERRNERES B RESET 5T
A ACEREZ R BENRR? XBEXETREENRBRBREN BENMA ? 14 BT
REEKBZE  BENERALRTMILIEER XK BEHEERII?

EXTFTENRERAEELEEAZEEFERETR HETRNBEEE2NEL - BR
EEWH (Teren Hawkes) FANAR T EREB IR HEFTRATFEED LHLE (W
Shakespeare, 1564—1616) - {H2E k) ~ MAWFLLEEHERTE KRS HEALHAER
TERMERSE - € (BHIER) “RHENEE 4 fEREBME—(EENBHERETR
o BRSUBE EMA T EBUG A ¢

RHEREZEM, AEREK. BAURMAG STz, ROERE, BB, WERK

HEHARRE BREARNREREGEARERS A ELE RN E, T8, REHEE

O [EIREE - B «FHEM: BAEFAMAAESR (FR: @AHEt, 2005) | THERE, $H2H.
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FELEEMA R MLZHABANBNERRER? HELXEELBEFERXAELETT
RV THEREGEH DL AMMAERASENA, E—EBEARRMERRBZLNRFTRES
Rz—. 9
Fibl» ERMEBABHRTE - ZBASBNERE  BURREERGHRE—EZHEE AT
BEMEAT “MBRR WEH - ENAELXSHECEEER BREBEE  HHIR  FE
PEE - BBITE - TS
20004 » EFREBZE T 7w (Michael Clark) EHEAIE (FEMHE : SOFEmD 2
WAL ) HibR » FREMEERER - ZBEWHE TEF (Stanley Eugene Fish)  X#) - FEH
(W. Iser, 1926—2007) ~ W E# (M. Krieger, 1923—2000) Z& KM+ —BXE » SR8 X
By “FFR{t” (ckphrasis) ~ EEPWEHER WERHEESSANFELER RS2
NERSZEERMGL - THEEN AR TEHCEEXEN BERBFSPAMA +HERKER L
BHFSENEREAFT - miwEl  BEoRHRRKBRZE  EXRBLFNFHFRHIIBREZ
B BEEEHECBURNE LA DIRESL - ESOEREKETOERY] » LISCERER R RH— M5
EEANEERCBEARESNERER  EXECEERAERAIEFHB TR - HERZ
M #BERES BLNEEREEEER - MERKEER  REBEZRBRTERNENE
o HEEERSREAER LI EHHTER L SCRRER ¢
MAEGKBFIBEEZEANEE, EREEEY. D HE. EERAMARERRER
FEZELWXERAR. EHUMAFTE, 2ERERRXMAFENRAXEZEEE, ARBEZENY
R, EFREFXZUMBLE. RN HEEIERZEAXERTIREZNEAL—: HHER
Baxful H HE W — S, EMRERE—EHAN. NEEENETAK. 2
AFEEE EEEEE TMENAE WEAHE  BHERTHERNKES - TRAEH—LE
M EEEERTRNS T REGE TRMANEY - B3HEE  £ESHW =R ERS
BRI RRNEAER HNEMBHFNRE  FNHFR  BEEARXTAREFBZE -

A MR

EERMHRNENRLF  BAREEFERBITWUERS (Judith Butler) “M{7ER"
( performative ) FARRMEFITZE ; BEMRASE T RER &L » S ERE R
FEZEFESCEMFAERTRER - E2 0 AT ERZE ERMTFNE M AT e
HRIPF S AIER A - fli0 > ERENTERLZE  FEREEMERN T EENERE - R 2mE
# “LGBT" (%Z[F'M& % (Lesbians) - BEMEEE (Gays) - EMEE (Bisexuals) - B 5
% ( Transgender ) WY SCH FRAENE ) ML METREELEIRREBBEEH L ENER
B MERLSHA - FRERSTEHEZEMA - AREZ  9HENLEZRESHIER
FREAZERT » HEAMEMDBEE L HET - Bk - R T R 35 SOR Y T
B - fEFETT 0 2014090 R LARE o SREIAY R (S. d. Beauvoir, 1908—1986) ~ 5aFi/H#i#kE -
FadR S A E A 2o E R AP SE K F 4 ( Kate Millet) - B ikf#%F ( Elaine Showalter)
FANHEHAZEFRETFERN BB —EERE SR ZERERD R B R
o MREARAE  FRMEEZEDHELR - Eh—FHAEERERAE FRILTFRA
BTN FTREBHENRE  HMER0EE - BR - EREE TN WERT—F28
EERENRE - WARFEECENBERNEE - e E KERE -

@O CEIGHERE - MEE: T EM: BREFETMAFERY , 4324335,
(2 Michael Clark, Revenge of the Aesthetic: The Place of Literature in Theory Today (Berkeley: University of California Press, 2000) .
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MUTMS @ CHMCERCEHFREZH R (E. K. Sedgwick, 1950—2009 ) 19854 H{ Y
(BAZHE : EECBHBRMZHRE) ARBENLFALEE - FERABRS  MEFLEE
EEMEERE - 5% wIBENFTEEEEHEMZETRESE  HELEREARLEEZREWME
FEEITER B EPRESERNE 2R MR ER—HEIEE kI L ENREERE
% BBEARNEEERERBEFSWBENTLMA  EREEHET - HX > BEMLEERE—
B Mt AR N EERVRERERAE - RS ASEHE 88 B - BE B>
FEMEBREREEERE - HHERENEEZUEE  DEREE - &0 BREFRNEE
B BEWMRERA > GRE—-OMERZE  BEYBMERAET  UESEER -

EEER 2 "BEMAEE” (male homosocial desire) - #fjif » EEZ/H T AAGTU T
i -

‘BRUARXRE  FAYHNEENEE AR R EEE AR, “FRAEXHKE ,
BRUEFARRE, R—EFEGHE. A4 2L LALEHEYRANA, vH#R
B—HAFAMzZMtasEs, cRE—EFHA, REKERE “BERA" #EATER, FAK
wWAB A FMRT EELE, BHAR “FELES EHEY. ERAMOHEE, BT
Bk Fwmzle “AEE" , DHEAEZNBERNAR. & “BREAX" HEE “%E” fE
EXHEenE, BF, tHEBHXAFAEHXARAERZ MG EELEFEMGE, EXFERAN. ©
ETHETTR ERZEANER LACEEMGEEAERT - B2 MERSERGRRZFR
- BEEAEHERES MEEEAMERATCRESELESH - RUE ‘BERAMERE 2
- ETETAANSER « B (M. Twain, 1835—1910) (a7 Bfl « 35) fiSEl (BHEK
HEBE) S—RIESKNST SR ER SRR HEBAK - MEBEAMN ‘FH
MR BRBUNEE - BN EE  BAUEEUREERRER AN FHEXE
FEEEEREEY  DABEBEEAYNSN  REBEREWNETZ - WEE (A7) T8
AE - THEIEAEIERBEEN =EANRERGR - (AfF) & “EEER" KFEMERELN R BIE
HMEEN S —EEER - W TERETER  KEH (C. Dickens, 1812—1870) -
FF) - AT (H. James, 1843—1916) HI/NFHHPHAREENVEIE  TRBUOFAHEE/E
HREMNBAEERFERASNT  —YIEHF ENERERTZEN - Bt tREBHT “RAE"
(antihomophobic ) EEMTEE - FTLL » RN E T Z— » BIZEEE S KAV 5 EF BE1E &
R REEEMESE IR EEAEE RN EE &R -

E—FF MR TFEESA TR TSR o M E R BB R0 B mE
e ERHFEAERAE BESE N THERE N ERE - ERBARTEERER
DEZEERNZEEE  GRELE A" BE—RITENEEZ L RZUEBERE
MITTEER ~ MTER >~ MTEMENF N FREEEERNHEERHKFIIRCHE - Bl — R
IS =FHMWEE > 0 “HAREMER™ (intersex) ~ “EEME” (bisexuality) ~ “HERIEHK"
(transgender) % » HHEFHAE - Bz > MM FMEXBERUOABE T ZESE - B
BB BREE RS SO QA 7 T AR R B A R e R B R S R AT
HERE - HERE BRXBEHELER - EREBNVESHEBERBEERE  AMXLER
B gTEREEA Rl MEHERER?

RN ERTRSEERFEELN “BRER  (queer theory) - ZERERI R
B HEEED JEEMEEE AHBHERM “ERWE  (queer studies) BEHEBIN -
“BERPFE FEMERMESTENTESMA 0 BAER NEFIEEZ  BEHUE

(D Eve Kosofsky Sedgwick, Between Men: English Literature and Male Homosocial Desire (New York: Columbia University Press, 1985) | 1.
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TR AP B & 40 B BA HE A s34 - SEEIME RIHEFF SR G & #k ( David M. Halprin) fEHRE (21E
o Em—-EEEEEEME) &b A BRT TRERE—EEE:
‘WA A LR, RE-—VEAK. REAFTEXABELAANRE. CEF

CREANEEAARE. e R-BERAAEN B, Bk, "B REarRH—HER

W, ME-—HEAAMGMBAEH. ©
e MR EEE AT CERER THNESESSERE KA MBS A E MR
M- MER - EERER BB WERAENHEFTE-HITE  ERTE
(5] 5% T S — (& (o R O R AE 2

19994 » B (HAIMED) "BRFES * MARFRESME—F B “freE
o EEmERRENERTECS R CERDHAMRVNEREREEEEERRF
INEL CEBRIETE)  BRAMERMERINNE SV BEURBERE R RRRNERZ B -
FRAEE - M H R ERBE Sl EECEUVENEERABETRBRERT — & 74
HENHRAMERNEE  HRAMSERERANAR et GaTt R EE - #
R0 B R T R AL AR B — BT 2

N BRIERHLEY

BERICRHFFAR AT ERE (E. W. Said » 1935—2003 ) 19934 AR #I3C&E (Scik s
WHRER) - EZE FE B FEHNEENIRER VLRSS  ARTTBZE Y
B RE R MEERAEZA - SCCRHFA TN T AR  MARERER  EmE
RAEER  BHEo BRRTER HEIRFE  ERERBEXR  ZLEmBE &t
WEHER - BEZELKEHR (ERFIRE) B AIERBERKAR /NI EALMAEEE
FEB-FERLESET  MARCTHEANER  HREERTEE—EEH - BRARENE
BEREAEDBET EENERT - AR DHABRRCELANERT ERET  BFERKX - ER
TERR TR IKE T 4R A A Y PR B RS R B AR B B R TR AR AN — B Al T DA
TIER o EERE HERESEEEEREEAME - HRHR -

HE ROBBMER  BAFEELERENAIERBER » £EK - EE (Homi K.
Bhabha ) - S BRR EWRERERMATER LG5S ? MUAEERKE L KRERE
R#FHE-HE ? NENEREXELREEERHER  AAEERERMTFRMAHRE R
HEMELRIFL  EHEEREHOHEEKSERNABRBEEMEL - a2 T2 B8R TE
i B8 B B ) S AR 2

MR REISERRNEANE (ERAGEHFEB?) f RET TAREERERE
RERIUFMNERNS - ZOCRSIEW - BHZ - EREMSEEER  EHATNNELHEES
HEEN R AR E R B R R AR E - BB ARSI ? M T I RESH 1 E R
W 7 s FL v # R

EEBE@EEY, "% WHMANFERAMEN. B, mREREA. BEARL

W, hREEZ7HAME. AW, PREEELAXREF H#RAABEBALRAR (RF%HF

REZHR) BHE, “BA” R FEAN” WHREAXZTRRA. @

i B T AR AT DL SO B L v R O B = A SR A M o~ #ATE AT ( Bell Hooks ) S22 B A & {7 LA
BB R EEAME R > FIXEF (Chandra Talpade Mohanty ) LAJEE R L2 dr &l “ M8 R
HEER o EEIHE - HH (Leela Gandhi) #% "B HESIARBERERMT U

(D David M. Halprin, Saint Foucault: Towards a Gay Hagiography (Oxford:Oxford University Press, 1995) ,62.
Q@ FETEHE - TR EEARRSE? T, JWEERIEAY R BRI, 2007) , $114E,
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BEK—EFRENZEFTREERIETFES - EFESERHFNRERIGTFNEEN S - REOE
BHRHFIRITERR « LEF  NEEHTIRARHE A EERNITR  FERELEER
FHEERIRENEESG - HE EMYTRMNERNERY RORE/NDE I FEMHES
HER - MHESEERTEER  BREIEE RS ST  EEEREERT -

WER  WEERERE2ZERE  BEEMBE SUEHRNFTRE - 19995 HRN (BE
REE#A : EMEEHENERNES) FHERBERBAEROMT  CF K& A
( Bonaventura, 1217—1274) fFE R » ¥1% & (V. W. van Gogh, 1853—1890) (K
BE) BIRER (A, Warhol, 1928—1987) (HEAKER) MEEMES  HELE T EEER
BERMCIR - 2006837 » TE EREBEEREBEED "EBAEHEE?" BESRER
FEEFETIRRECERNECEE CHEMENZXE  ARHERERREER ST EIE
FRER—Y M RERAMELNES - 115 WESNEEREERXFEN L2 Y EER
M “BuRERERT o BEtE DR R MBI T E R o 1 B R A - R R R
BH CEBAEHIEE BESRESREAER EARFENERERTEERE EEE
BEEERNERAMERKAEE - WX BEREERNEE  BEHRISHES B8 B
EEERBESTIEY L8R -

IR FFEZREESE - 15 (Robert J. C. Young) FRAEZR » AMEH T U— & HERH TN
BRIFEMEEGE - iy (BEMWE) (1990) EEE ‘AHEE#T REBIHEHZNIES
ZE-ZESIWERERFERNEERMEERERS ‘" mWHECEEREEEZEZHN
Pk il TEEESRKEERIRBNERMEEZER  REBMNMERE —FEENE
RS BMEBRMEEREED AT AMEER —EEENMA -7 YEREEKIE  EK
WEREEZEMMENER  BES - BEMESENMANG ARTR  EXHBHERE
EX -BEATKEREOEEFEMNARZS  BETHEFF (G. Lukdcs, 1885—1971) -
WE%F (J-P. Sartre, 1905—1980) - [IFF#F%E » BI@EM « HMMEN "BAL™ #HFER - +—F
B AR -GN (RERERELER) HETEEEERFE (1893—1976 ) 1B REE AL
ABEREIHRERMWERZD - BEREHAN—EBSIRAE  BREBALRTEX - BEEN "B
B EE Q=S WESLIEE - £ (REREERB®) (2003) —Fd» BEE - B 3%
A EE > BR AR ALENF-HAARER#TFNERER - EEET TREREIRER
FHEAAGE  BREERSTLEERZLAR? AMHRBEUE - ME—Y) » $RCBHFXEREMT
BRIE 7

(44 ZAXRFAERGTRAAEHALAS2014F R ERRE “F KB AT 30k £ A
%" (14AZD099 ) ehrg &t s R © )

O AR B aemE bR ORRBdist, 2014) | BERTE. $25H.
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