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The Elegance of Shanghai: Metanarrative under Cultural Changes
—Similarities and Differences of the Novels between Eileen Chang and Wang Anyi

Chiang Pao-chai & James Barton Rollins

Abstract: Located in an unusual position within Mainland China between the vast inland and the Pacific Ocean, Shanghai is
relatively isolated from other parts of the country. With its constant cultural and economic development relatively independent
from that of the China as a whole, Shanghai has, since the mid-nineteenth century and especially the triumph of the Communist
Revolution, gradually become entrapped in a so-called “emptiness” wherein materialism is overemphasized while traditional
Chinese culture is ignored. Based on their exquisitely refined observations on daily life, language, and events, the writings of two
Shanghai female writers, Fileen Chang and Wang Anyi, may be read as metanarrational reflections on how traditional Chinese
culture has adapted to the chaos resulting from the growth of heterogneous cultural elements often characterized by a sense of exile,
rootlessness, and bleakness leading to an explosion of materialistic nihilism and contempt for pre-modern Chinese civilization.
Focusing primarily on the experience of Chinese females living in an overwhelmingly patnarchal society, Eileen Chang and Wang
Anyi use patriarchal domination and its effects as a metaphor of the fate of Chinese people who, in pursuit of modernization,
must confront a formidable series of obstacles. By so doing, these writers subtly interrogate and analyze contemporary attitudes
toward and in opposition to traditional metanarratives. The similarities they share lie in their responses to challenges faced by
both Shanghai, seen as a society within itself, and the whole of China as they have been exposed to the trends of modernization,
how they have encountered and dealt with the experience of families adapting to the breakdown of traditional fatherhood. If the
role of the father is either silenced or degraded, a licentious and self-indulgent character may prioritize his individual desires over
family interests. This father image as metaphor usually recalls the Chinese emperors or ruling class, forming an abstruse “allegory”
in symbolic reference to a 20®-century China whose national position was being downgraded day by day. However, due to the
differing eras in which they lived and the differing extents to which they were influenced by Western culture and values, these
writers' skills in developing anti-metanarrational narrative differ as well. As she deconstructs metanarrative, Eileen Chang does not
attempt to replace it with another metanarrative but instead develops an "aesthetics of desolation" (cangliang) in a class of its own
as she attempts to come to terms with the deteriorating Chinese culture of her day. Wang Anyi, on the other hand, adopts more
postmodernist techniques to create another type of metanarrative in which the rise of women is a necessary preamble to the rise
of China as a world power. In so doing, she gives voice to females on a level equal to that of males, thereby heralding a new era of
Chinese civilization. In general, both take part in a rising tradition of matriarchal narrative in which Chinese history is imagined in
matrilineal terms, a sort of “herstory” that subverts at least to some extent traditional male-dominated history as well as fiction. At
the same time, they use their artistic sensibilities and personal experiences to capture differing views of the transitions of Shanghai
and Chinese culture from the traditional to the modern while developing narrative structures embodied in female voices, which
subtly mirror the similarities, differences, and changes within the societies their works reflect.

Keywords: Eileen Chang; Wang Anyi; Shanghai; cultural changes; metanarrative; pre- and post-modern

Author: Chiang Pao-Chai earned her PhD in literature from the Department of Chinese at National Taiwan Normal
University. Currently she is professor of the Department of Chinese as well as professor of the Graduate Institute of Taiwan
Literature at National Chung Cheng University. She is mainly engaged in the studies of folk literature, modern literature
and literary theory.
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ASENEGEEB RSN EEF N HARNEER - B0 o 58 o 1% Roh A2 E
BiER o RMMET P EELEENRL  ERES BN “Z8#%E  ( meta-narrative ) Z 5|
B BEFE2AZETEES B EEEERAES  RERYNELAEERTEENG 010
BE A AR AR R R -

FRERRIN LBTRERE  MMAKETEURAE T CHERXEARKRRAKEN "X
LR MRS BRISUERERTN EE & “RE - @BELEK (T.S. Eliot, 1888—
1965 ) 1 (Fili) ( The Wasteland, 1913) - iR ( E. Hemingway, 1899—1961) Y {KF5{K
EFH#) ( The Sun Also Rises, 1926 ) ~ E#2 ( A. Camus, 1913—1960, —z2 “&" ) 17 (£40
AN) (L Etranger, 1942) FifB A L3R - EFEPELEN UEREEHEMNZE - |
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T RERE IS "1 ( The Yellow Peril ) fUELE » HSUBRBEAIAER B & A% -

ASCHAE P20 A B RO EENPRZ R REREEZEBFEEFEHER  #
VE o A T R E e AE R R AT 7 A R T Y A B AT R T b Y B 7 b A & B
HEBSEENETEAT R AESEE LWEHEENER?
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Fredm "EEMNE O R-EEAEE AW BEBENERKE - EPEERMLACHR
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ZHEAMFL . "BEER" (Nationalism) FHIEERRERMRF - EEKER > AR “BH
S A7 (FI551—F1479) —ALER 8/ B BRERRE WHE “BWAE - SWF
o ORyRE ; B RE LA AT B R RV SR AT 0 DR T A s BEH
AEEA AR - HRICEN A CEDERE T EE I ER - FESUeP R R EEE B
RTHBBEACHER  TEMUHEALFRET - EWEFTHE (Julia Kristeva) HYEE ¢

@ «ag « By (Bdo: BEEHARIELT, 2010) , $#211—256H.
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Mg RERFHERF  EUREEENEES P RATENHRFE RN - &8 H B
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EE—BRRBMNESE  RERSOFEE F "HE SEAMY "BEE NEEELEMR
o "HE RAGRFEEBETRMAZ —ELERRNEES ? SFFRAPREMD LAY
EREMEHENHS BARREALEPERTZNIREE  DIBERETEES WEEEIGANE
PR S RTERARZEEN ERE B REE 4 EHXHTH—RRRRRE
SRR EFRNERERE  AREERAGEMAEENEE  FERATR - EdEehZE
WEELER  EXRERAEENHR "HE NEMR R MEN - EEUEERNE
WA LR EE - AT AR &R - B0 4 i e OB 8 D R AT A B S R s PR e R T
FLRERET A S 9 72 MR A 38 rp A BT B R B IR R - A B B T R A —— it M 9 R R
@ R AR LT TR A TR ( CGRER - BED ) RE, GRE hUERZEENRE. ABRREEE

#2, Julia Kristeva, 4bout Chinese Women (New York: Boyars, 1977) . 75.

@ BRIEREE - EBAwdE: “MMFE", «PERZ (L FEEASHMRE, 2010) , HiRE, $5. 1H.
@ «&T A FAT» (Bt BHBEHROAERALE. 2012) | $223—227H.
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RERLHEFHFE SRR TMETHEENVEREMESUNER  BABEXTHRA
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5 OWoEATEANSE HRELT NRE ZREREREEMZE "ERNEEE
WEE  EREMEUNNSEES  EFAEENES  YELEZETIER "TRZTFEER
MR TR R RT  MEEZEL TN REAMIETER RS AT A A
FEoT - OHARRER "ETKHNETNEEER O NEEERE (BT W FE BE
iRy AR XRPNEEERERS —E XA G REE I RE - SR M7 B
LRI EMFIE - HREPMS BEERUABE XM —FE E @M EE - hE
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7 EEEBAE  BIEEWN  FTR—FIEM -7 YR ERY RNE2E: REEENEME  KEH
ENAE BMEEXEZERERRHENRE  E—RFERZPHREMENER B LEEE
MIER L o RENESEBR O “FHTMNE » SEERRE WS EENRES - REVT
B ERRFENEYE MEEETRERAZESERABN - €58 REREEIERS
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I —% CRERETWELEEE ARV EMENTEBREEZEERNHE - T TIRALHE

@ TR “ROAEFRESNHERATE . GEFEE> . 2010-03-04,
@ Casey Miller and Kate Swift, Words and Women (New York: Haper Collins, 1991) | 11.
(3) Wang, David Der-wei, “Foreword” , The Rouge of the North (Berkeley : U California P, 1998) , 24, 27.

@ REF: “BHE, CRERUBALES [HU0E—] 1939-1947FFy (Gt 2RAHRERAR, 2001) , $112H.
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MR - REREHEBES  —ERIGFRBENER - AR ABHOVIRFSTE - Bk
BERED (ARE) hisH N E - miFF (Roy Pascal ) @8R ﬁﬁﬁiﬁﬁ’lﬁ@% I
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(1)@ Nicole Huang, “Introduction”, Written on Water (New York: Columbia UP, 2005) , xiii-xiv, xii.
@ REF: “Heker", CREMRMMAES VER/RE_] 19M4FERY , B53—79H.
@ REFH: PABFEEMEM, CREXIUHAES [HOGE—) 1939—1947FE Ry , $11—12H.

(5) Roy Pascal, The Dual Voice:Free Indirect Speech and Its Functions in the Nineteenth Century European Novel (Manchester:

Manchester UP, 1997) , 9.
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(1) Wang, David Der-wei, “Foreword”, The Rice-Sprout Song, xii1.
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FHREROMEY - BiFGSCEEEERERT - 655101983 ~ 1985E B - 58 R
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ZRT P ORILZE) o TR T R ERTE1980F R B4 2 15 R IESME S
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TOERSRMSEE  HEULERREAGSELEAYEENLEA" - hEE— S
Hi - “HETE19804F MBI 1B &+ ERE UL B B RBER T IR FEEFRRE - 90
FARER  EXBUMHZEFMEEREL BIBRFFRZWHEEER - HERER  ME
EHEHMALIALENES - FRESDEEE  MHRNREZERNERNERE  BEE
(1) Wang Anyi, Brocade Valley (New York: New Directions, 1992) |, vil.

(@) Eva Hung, “Introduction”, Love in a Small Town (Hong Kong: Chinese University of Hong Kong, 1991) , ix-xiii.

@ Fedk: OrlizEy (ERE: BTk, 1993) | §26H.
(4) Frances LaFleur, Review of Brocade Valley”, World Literature Today 67 (1993) : 891.
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- BN EREEZRRFANREE  (H N REFFEZRERRBNEE - (Bl
{45 R AT R AN BEHR -+ 38 3 oy R0 P PR 05 1 SR Y i 38 B SRR R A 2 1 B e AU 3R - /i
M Z B ABEEETEC : "MEABREE -V EERANIERE - HREERE
PHEEEGEHER  BRTEIIERE THEE TRUENRSEMERFERT -7 O
BLERNSREER EROFERER  EEARK 2 ERMATUEE-SH - EHET
REMEDIERE » AT RERATEFE  ARERAREE—HERE - £ EREHERBNES (KEHHE
) —Fh  BAMEERF—BE—RNEE -

1990ERFH » EXBHABIRLEACEMUNRA - ETHEEEF  RFHE
SERPEBELENEST  LEARY -FREPRLENBTNERES - RE > B4
gy THEEMHEXAF ENRER Ml @R ERBELE - Bk TREERET
L AR RO ERE AR ERENE - FABEER "LiBWE 19 (LEHEER)
AR -EEE RN ERERE—ERE - EXFHEEA—EE—SCENRE B
[EEuisE  RMBEME B XEEBEN/NG - ERHLTMERNER - RERERERMEE
MBAZABRA  MEXBHABEEIZE—ATE AERERNBIEE » ZIE R H T HE
N RS - M) R DHBERURNESREE  BRLEEER - WRELEECHH
f: "REERENEREH RS E - RZHURRBER > BNRRESEERERSEN
A -7 PO RERE H (CEEER) NEETEMS  FPRENXEESE—
EiHBEREEETLBREHE - AN -

MREA—REETEAENEREEE © "HES PO E R R A
R BURETE LSER T RENE - A FRE R A I o A B O 1R E RS R
BA AEAE-HEEEERNERE  KEREERLNIMA - Mtk EAN2RE EFHPIN
Lo TR TR EMESERIAR - sk — IR AMBATIME LB BESIRERFES - #
FHBEEPHERSERMIAET UERER™ - E2HECEEREANSUUERR ik
PRAVE B CRYE (i - M9 SNEETE 78 F 8 B AT E AR ST - MRy POoL b T (R3S B g BT R
HEMEER: "REME T EMEEE RS E N RS SR E R - Bt AR
B SOERER" RIRSIEER - ERERAERRREAGHE — ERENERERZ "X
£ ORE - LEEXABETHEYE - R L BREARNES BB - HEES
FAS ENZERFEEERGERERERK - [EAEBRFKIHL - KAEEREZRT EI R 6 ol
B RMBEMETE—EERNTE  —& “FF  (juste milien) -

FHHREAE0HARSET SR MES KB LEBRSFHERTPOBRLER - £2
BB - onvksE  FEZR MERTHACERAERNYERES - 58 X8 -E#Rh &
BEL  BABRGMM L - TENE > ERMEVEERBOFERZT  LHEERHT £E
B HE  HERHTNERKEERE T RIRNAEETFZS - WERER  ELEERIL
ERERBHEBHNREF—  NAPEANKBEBEREERBRENEME » EEEJRPRIRSR
fEiER—REME - MOEE > TR HERE > AF - AFE  DREEE-E a0
BB B R TR ERE T LK - RERZEMAEEARS] - 2B E Ry E A8 K
VEEERN—E RZRERETADRGFER “BER - BEFFH LERE UbE %N
FRE  MENRER R SR EFRBZE D B CENEE  CEEARENR  HE
TEIFE - BHAIHS -

(1) Wang Anyi, Brocade Valley, 122.
(@) Frances LaFleur, “Review of Brocade Valley” , World Literature Today 67 (1993) : 891.
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HEIGME - ELERATHEERN T - TR HERA XS - SHBERNEEREN
A EEURFEHBPASMERG SNEES  EXRIFUREE "HREH B &
BE—BREANEFNERAFES » MEKERTERE M TENELZ S - EEREEARE
b s BRI T D ER R BE R - EERMENRNS - fhMEE SR E RGP
BERMEMN AP RR - MFKET LigEN  SERRNAALE  ERBRRHEME
HERATHNFREERY  BEGFERETZEXEEENSEE » ERMEREME LiBEM
B RABREEECRE KRB ECH S G - i - EESHFRE/NH / B FELIE RS BT
HIHEE » BURMBETBET AR TEFEPBUL AN TTin B SOAE £ F9% - fURE K B
B CHEERPHNME  EEFRENERBRRHE BERBERENSERMELE - HHEE
EoEEEZEMEERL BETHENRE - NIERERHSPEEEEENIERABR
AR H M 25 T SR Y SR -

FEMEBMEN R EEFH I ERER - FEL A ACREAEREE  UEREZTRE
TR S - R BHARRAZEEEELEALTE - AN HEXREREL &
R BB T KA E 0 AMIREBAA T LIS HOCH IR « 508 - BEERXNAAAEL -
FEEARR AL EANERET IR TR AIEET BT —BRERN A Z /9
G  ERERARRNFREBSREIZEER ST T AR RNVERZHEL—
BARAAIAE - EREREHNAMEMREEFRTRTERNLEE MHRERAN
BOEGrthEE TR EROE -

o R B JEE S P SCER B R 0 SO MR I AR X T WA A R S Y B BESTRE  TIIE B A R
A BAarEENCTRRRRE - ERERAEMTZ - KNESEHR PR &
BB - EE R — (D SRR AT T BB T B A AV R B - B A (R A B
RBEAEFELFN  SBT S  BEFEEAENSAN ¢+ BEWORAF]RE (J-F. Lyotard, 1924—
1998) E& TH “BEAR" B "HREBEHBNAEE - BB ELEHFELEREHEZE
BT - tAgHEAERTEHR "HE MRS BEPENKALE  EEENERERA
EETHEBEMEHARRHEEERYN WE - TR HY  EEETENRERENE
BN EENSE - A MhENERERSEEEVEEEREANGE  HARBELEERN
PR (BERFZHEISTRFREFRFHNBEALZER)  EHEFEAFRERM - 8 —EEH
FIEWMFITEBRELEN - EERERT o tCEF R RN ERARER A REE  "REE
EREAHBEN  HhfAf - Kk B - REEENTSEITIHEE - " CEZRBUFIAT
REEERNRARER - MHET R ARRXERBFOENRESL - HPBHE8N—5
MRFERBRERBERERHE RSB T  BEER=ANTREB TN - A @
XEERE » P—EARBE - i EERTHEMBRAULREE AN EE - EXE
REOFHERTERFESE - £ER  AFUUREEZEBNARARARNEETE  —
AHNREBEEFEMER  —FENBATHS "BREIR - NERERFTHEESHNE
B BEEEALUTR  2ORAMNEE (AIEF)  TREHNEB FFEAFELERES
L f0E — % SEAT BEIE 10 SCRE I - T iE & F R A R R AR B Ed b BEH —BRNE
DBRWES - BRESRNTE  ME—FPRETELHE “BE WBE  WEAEE : MERE
SERME B R e (R HERMBERMERABML - RRIES
fEfbEL EhRERERE N REFHEUREENESL » &S HER A FIFT RS EET
F-TmEILBERERERETREAKALETHEE - "B - ElEALEERX

(1) HPR#i 7 FlJean-Francois Lyotard, “Goeff Bennington and Brian Massumi® , The Postmodern Condition: A Report on
Knowledge (Minneapolis: U Minnesota P, 1984) |, xxiv.
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BETNERS  HES MO P EENHFEZBERBERRA - BN EREREEED  XAK
AR TESN MRS R WIE R E LR R LR E AR~ AR

TREEBBOEGTHPEEEREWTENCEES  BRE T LEERATIERL - BWE
FEHAFEEEGRE —FAEREY - EHE—HEEERER SUERER" KR EE . HHERH
EETELERENRE  DURERARBHABERTELERR - ERARERHER - KB
EERER WRETEF EZEFRE-EFNSEEES  FTHHNESETETERSE
HRBENER  AREHEHEHERCAZERBNTEE - EERNERE > % —E
WEF LB Rk RSN EENE -

fr bR WAL EISAHERRER - EREH EEBHNER  ORFHHEAELEE &5
DR B ARERE  rT AR Rt M s s h B S b B R A B B 5 - REMMI(ES > 7
s AN PRAGZENEEASE - MAHRXRAETENPRLEEFLHRES -
HEE T B R SR AR AL T 08 B SR P R vy vh B B et iy By AR E R — R E B & E
HIREE - W AHIMEOUETER - s et SR B A LR T #9 L e DU A B A i e H Bk B s T [
B EE—EARTXEACHTKEEIE —XBRNAGNRTZTTRN « S EREN B2
BB~ VIR E SN RERERERENZZA - M “XR WEREEREHEYRET
ESAE R BRERFEREN 5287 (allegory ) » BE20HE 40 %] BB Bl T PRy B K iz 2
RREM2E - HlRR R EARER  EZENAET SUEEBRENEEEETE -
MERBFAFRNREBERBOHBTRERS L - RERERBLENER  ETSREHE—
EEHEMSE WML B BH ARELZ  EXRREREHRSER ASRARAANE
BTk BAT-ERZBENSREERHARENAEET - AR LEE Y DHEEBZEL
B MR T LR B b A S B B R A AR E P R 2R AR BR3P R # R
AR S EER - SABLIE G R (8 Ay [E 2 EEE -

(ME#3 AXBRARKEE FEPXHE  AMTETHNER  BWALEETH . B
g AL L E 40 E (NSC97-2914-1-194-A1) - )
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