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Title: Modern Transformation of Traditional Chinese Paintings: Take Pan Tianshou’s Artistic Exploration as Case Study
Abstract: In the beginning of the 20" Century, some people linked Western painting style with the advancement of
Western science and technology, making Chinese paintings became the symbols of poverty and backwardness of
China, while learning of Western Paintings became the mainstream of artistic study. During 1950s to 1970s, this
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tendency was mingled with the discourse on the demand reflecting the life of workers, peasants and soldiers, and
to meet with the requirements of the new age. The call for “learning from the folk art” was politicized, resulting in the
abandon of elitism of traditional art. Pan Tianshou had to defend himself not only by arguing with those who advocated
westernization in all, but also with those who wanted to learn the Western skills and insisted reformation and innovation
on the Chinese paintings. What he did is to get his paintings rooted in the Chinese traditions and to absorb influences
from foreign countries. Pan had three aspects of pursuits in his paintings. The first one is to be “minimal,” which
allows plenty of rooms for imagination and shows a modern significance in the traditional art as such. The second
one is to be “powerful,” which is the vital force of feeling, emotion and art. The third one is to be “eccentric,” making
the master piece interesting and balanced. Aside from all these aspirations, he laid more emphasis on the cultivation
of human characters, meaning that the realm of life can be reached after suffering from hardship and being tempered
in artistic practice. We can find “chang” (consistence) and “bian” (change) in Pan's art, but on the whole, it is argued
that his style is “chang zhong you bian” (change in consistence). In today's era, art is full of possibilities and people
are challenging the traditional painting ideals in different ways. Chinese paintings have to be rooted in traditions and
absorb nutrition from the modern society. They have to face the rich and diversified future art so as to keep consistent
in the change. This is the inspiration Pan gave to the road of Chinese art.

Keywords: Chinese paintings, Pan Tianshou, line, open and close, “chang” and “bian” (consistence and change)
Author: Gao Jianping is a PhD in Aesthetics at Uppsala University, Sweden. Currently he is the Director of the
Academic Committee of the Institute of Literature of the Chinese Academy of Social Sciences, and the Deputy Director,
researcher and the doctoral supervisor of the Institute. In addition, he is the President of the International Association
for Aesthetics, the President of the China-International Society of Literary Theory and the Deputy President of the
Chinese Society for Aesthetics. His research interest is literary theory.
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