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[ B+ HFRML SHMNOBERLREB Y ESHE
e BAZEZESHERENE  BE - B L ARKA
B BT RAREORATRIEEFHEE > FEE
RELTEM B TXEBAEEFSH —BAESSELLA
T ME "AEK PEEGBRE  BRABIOLMMELE
EAREE REMBAEITENELSHE  RIeF > R
PGB A IR ERERFHEOT RE R A
TR RBEESESRL £2FH (B0 ) /EE(XH)2H
oS MEARBEEFAS KL BHRBEHBEI LA E
HRAXEETRENTE - 2 T2080 &0 > B2 A&
RHEERIDB/F > BIBRF=—0F HHOFREZNERN > ERE - EARENR
HEFOCHR 2 AANAEHHUAE IR LI - T LRBLEREFEGH =5
B MESERLBERAENE  HNEFTRZEERR  WARBRY T CEEELESZE
MR A BEENE SN EE MG -

[FERAOrEFEXL 8 B —5%

[MEERIM  Eo % (1962— ) - B THETHTA - RAETHASL HEXE HRK
BEEAXELEL X 2HEL; XS ILER BEFINASXERHuE T EREXSE
WAL UMIME  REAMRZEA(RIPAEE—SSRAGEREH) » (B
FE) (Aku?)  (AERARMERARZIM) % -

Title: Body and Gender: Dichotomy of Western Aesthetic Culture

Abstract: From the ancient Greece, the Western aesthetics has been dominated by the logics of patriarchy: the beauty
of men implied power, courage and strength while women were considered as “the weaker sex”. The dichotomy is
unable to get full expansion due to some specific realistic situations. In the Renaissance Period, a paradoxical change
took place: along with “the liberation of men” and the economic development, more and more women participated in
the public life and became the aesthetic objects. At the same time, as they are not able to obtain the corresponding
rights at once, they could only turn up as “the weaker sex” in the modern society. In the theoretical aspect of aesthetics,
the dichotomy of sublime/beauty (corresponding to that of men/women), which exerts influence on the Western culture
hereafter, was put forward and elucidated in the 18" and 19" Century. The dichotomy between men/women (big/small,
strong/weak, high/low) is still prevailing worldwide after the 20™ Century, and the relative somatic aesthetics is still
splitting. Although the deconstructing factors have emerged for more than three centuries, still it is an unfinished task,
for both the Western and Eastern scholastics, to deconstruct the dichotomy, which is deep-rooted in the mainstream
ideology and everyday life.
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TR, RSN EA (B —E (R FRL W LR mEm 7 A n e H
MR, RAGEE AMZ AMAASF R LEEE, MR T RAFEREN 2. BB i
. HiEEMFEENGR, AHREMERES P AEER S A R,

BEGESH B AU “ME”  (gender) , MalEBH &L ER, HER “EE
#7  (feminism) AYEERR . YRR EE (S, d. Beauvoir, 1908—1986) . 7L BT
(Julia Kristeva) « EF5H) (Judith Batler) ZF AMEAET, B/ L 01585 0
%o BRHEHNECSEBHNER, RAEME, B Eesi. &) 20 EmRE
MM ke, AR ERRR . RS, AR
1l A ) A A T 2 I AT L

FARBMTHB/ L EERAAERS R, MECRESR R, 5 RENXFERE
mBEAER: “SRBFALESRFHHEEE, SRR ctesENESETHERE L,
BRI E S ICEMmM. ~ ORE, "HeRERFEEAIomE, —EBE0E. 5802
W, A—BRLE. EFEN, —BEENN, BRmES, B @R gWn, WSimg
... OREFREG, SEASIERRPERER, BB EH G RSB R HE:

EESHHBALST, THAHABNEGR L. KH. TAMEEN S

B, ERZHMNES, FEFFCHL, AEERSITHEBIAN, REEZBE LA,

RERENYE, EXBEEA, £FH. AEDHLA; ERRHWER, $8H.

HHE, RETWER. PHWRAZFAN, EROEKRNELAH, ©
MRBEMHE (NMitov, FI427—HI347) SRR & ARG, B AT A4 B E K5
Ky, HMERASFMM . OF <EBE> (Republic) H, HHEM L NEME &
SRR (weaker sex) , JFH “HEMET LT (Republic 451e) - OEEAE «BR
2y W, il -2 (Apwotothn, HI384—H1322) tgh: 55 AN B BE A0 68 3 45 v] 6E R i i
TEMRE, T, Rk, ®ERBHEHEAERZE (Politics 1254a5) o @

MAEEEEMHGHEN, HABENEXbAAE A . FRHZXFESHEAE

HE. BER. ERZA. ERETHOEN. TENES L. b, REERZHB A

HREFEAKRR, 2R ZHAAR LOEE, WEAZHFRRNE IR AELY

(1) Donn Welton, The Body: Classic and Contemporary Readings (Oxford: Blackwell Publishing, 1999),36.
@@ [EIERE - AW «<Bi&E RV \EAHRE, 2002) , BIEE, $30. 8H.

@ UmEX] 495 « WEH: «SEARE Ooat: dbatkstimt, 2010) , ZE/HEFE, H33H.

® <mbE4aEy e AR, 2003) , EBEEE, $2%, $F227H.

B Plato, The Republic (New York: Oxford University Press, 1993),162.

(D Aristotle, Poetics (London: Penguin Books Ltd, 1996),7.
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R, EERREGMERAAAN, RKTHEEAEREEREN AR EGELIREN. &

—FEHEEFHE, $HEFAGRENE ), FEEAALAALE RN R, 2 T4

Prit, 2R EBRMIEURNLEZE, AHERMAREHNBERY, ©
A EWRE IR, EWEWUBOHRBBEI L MmEw: . i, 2. 3. 9, F%. 8
%, BREHEBREHE. B, FHENE. CEESBEBRBREENRT. T8, &
. BLILE AR AR, “BEELAREE O ER EBENERT , L AHHE
RAE W) TAE”  (Republic 457a) o © MM ERME LN, wMoESSRE, B
BRIEMEE. 2, s " AR ZEEEMBHEAY, Gk E (Mévavdpog, HY
342—H1291) MEIAG, EEEEWLASE “ENEILT M RS ek
MR ®. MM E, RESRIEAZ R, BELENIEEZURF IS . HRAGE
SHNEEE (NEBE. BBRE. BER) , THESREE LEREERE, REEA
KERMHE, A, ER—MEEE—rER M EENFEHR . OFEFLE, W
WHEERER: “YHRBAZEBHEEANEEHATOES L, “KENERLAA E
RHLE FH, M OCERNSL AR o OF <EBEY B, MEESSESEY
WIEE AR AR ESFENRE: “REEIAMREE TN A
HEE , BAT HBEEE , STAEAMMEMA] RERBE
' ? 7 (Republic 474d) ®wnibiah A MhBTER R EE, &
N EREEA ML . b AR ER , L BESRR R "R 55 I 1%
A7, EMAEZGE N W As: “FEAEHEELMERNN
HiE L, “E—CENBAREGE—K. 7 ( <EFEY 805¢)
SNEERERE, ARERLEE, b EARER B IEE,
S — RN AEERENEEEEN TERNRENE S,
EEMOE RS REEE SN EEETWTE . 7 («
B 806c) VEMEEMZ LI LR, mEHLE)
RE: U IR I A ST, T 2 A R AR R e
BT BE ol H A AT i B B R OR /N R B AR, o SR At M A
WA MBS, ATESEMMEERT, AR IE M RBIME R I
AR, BABEEBNESE. " ( GEEY 814b) YffHIE
FrEM RS A QAL , /NBISE B 35 B 55 0 At AN fE it 7% 52
Bz, R, RMAKKEAM SRR T —LNEE . o A Lok B 2R B R %1 7F
FEES, EMHERSZEBHOMEEE. FRBMN, HFHEBERERRERSE K
HREE, By, B GBEE B, TELSEEE “BANLAN” EZER “HE
MER” « H—, WAFFAGB LLNEREGME R ER. mit. FiEE, “"EH8
FROEERE AWRMEET ; Ko, ik, Sl ENERAEEBRE LA B
MEMERZANR, BEMARKEL" (Rhetoric, 1361a) o OFF «Je £ HFHmHH 2>
H, X ERE: “MERBNRGEENANEE, F, REAELEEENANNE

> ‘

7 IR Lot e 2

(DD Aristotle, Rheroric (New York: Dover Publications.Inc, 2004),19, 18.

() Aristotle, Politics, 21.

(3@ Plato, Republic, 169, 194.

@@ (EFFE: «HARELEy GES: ESEFHRT, 2000) , H2Z. FRE, %529, 463H.

(B)®) Ariana Traill, Women and the Comic Plot in Menander (Cambridge: Cambridge University Press, 2008),70, 246.
@D «HiELE> , #3%, H563—564. 572—573 Ho
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55, BEREFNGHE, MERNIANZE. " CHA, B2 BUE ABERNIEE
B, BAWE I RAR, LEIAREE LS AGE. AR BIEREEREZHEES
TS b, HEMGEHM, HXFEREE LR, £FEGES, wMEEEE AR
HHEBET, ERERE AL
MR, WABSEERNEN AR AT SMEB . B2, —EEmERT

MRFAE BT, A, HEHBNSEFEEREREZAREN; M ER—
R EEER], A, HRNEFSZaRARA KL Al, HRBURRWEE LI
FEHE, EMfEmBEERRLEHK. BEHHEEZEZ, HRAE EEnk. HREE
HE, WRBMP AN BARFERRORBEER EWER HRCHEER YRR,
BT RN BE T RMBR T A R E RN E A S BAEREREENERY, X
TEHHmAEEE., EREYT (A, Augustine, 354—430) B « EHZHW> (The
City of God) ", MM LIER MHEGNERRNEM: Eoi% (Adam) JTHER,
EHAEBRMAIET LA, M ESBRXAMEGRE Mg, HEFARE LA —BEE
BTRE. PHilkzil, ZEOEREEESE, EARBRAONESE, EHa2HE. YHip
ERENE, MEAEAFMHRENME.  «EFZ2E DEEERE, AIMEFENREZ
—& (Book xxiil7) MR EIRMB LN 8. EMOER, BN ETAEREH
A LA B B, HAE I M B OE@%E%T B, PZEAC (T. Aquinas, 1225—
1274) B AL AN EER “SGHEER" © “HE, £ R b, MR ey
MR Bk, TR SGUNEY; %, RSB MENHEEYD, BaEA. 7 O%
WME, BHELETEAENAR. A, BIEAEKETMNELMBAEE. £
#>» (Confessions) W', Rir#i TEHMMNEEICHEH: “WHEELANAR, BER
M EAEMALE. " “Ee—HMERERMNEM: B (man) BAERRE, BFH
ﬁ(ﬁ@ﬂﬁ*ﬁﬁg, FHit, SEOERHERGEZS., ARE—BREAN, BE L&
EWAL: THBMAEBANEMMER. T OFN, MAKE “TXEXR" (LiE
FE ﬂ@ﬁﬁ%@?}ﬂﬁﬁj\@%m EERH: T AMEGEED, BMER. 52 FL
BABREENENE S, CE2HRERSE T EESHME, FEL7HA R &K G A HRTE
(J. Milton, 1608—1674) #7F «2484E> (Paradise Lost) PEEEY & :

?ﬁ%f’ﬁ%‘fﬂ*@%‘%ﬁ JU R oot B

REKEE, EREFHHAE:

%‘#’E"J?ifmiﬁ’ﬂﬁﬂi/%, TR R KB EA,

FERX®W, T TEFERE.
CHEEEY P EEMERERAREE, MOARF AGENEELASG: FEEHE, e
B (EMAIE) ; ML, MEREEARE, iz THER, B3 T7T AHNE
%, ERENESEGRENAEE. EUAESYZMAFECERRGE, BARL ABEAT
T WL ES AR AT T A S R B R B, MRER: EHERA
AR B RE EE R, B Lo HE R AR A R ER , B B 35 SR Y Mk B A R B T B ORR BB

O [HEEEELEE: «<BEERMESy (EE: PEARKERME, 2003) , BHHE, H93H.

@@@ Saint Augustine, The City of God (New York: The Modern Library, 2000), 840, 839, 842,

(5 Thomas Aquinas, Basic Writings of Saint Thomas Aquinas, (Beijing: China Social Science Publishing House, 1997) Volume
One-11, 480.

® Rex Warner trans, The Confessions of St. Augustine (New York: New American Library, 1963), 189.

@ BrbIHEST « WM CEAFSCEERERN ULy bR MRS, 2002) , MR, #390H.

[T <CRRED> (R #EARMR, 1987), $#%E, H130H.
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B MEREEEHENEL, BFEERAABE ‘Y8 FhmiE & AW Emn s 5
WHHE” ©, CHEEMY %, 17 CERRRGERKE EEmT, EE0ME70F/4%
KB LR EREMBEER, BMAEBARZZEE. e K. HEEEHA
A, BT I9HA, HELIEFRMETR (V. Woolf, 1882—1941) 4k# % HiE kMK
B “BABE-EUNENLEATS EENAENRES? " © B MENES
BAEEFRE S, “E%7 MERASEMMLE A MR E R N, W, AEREN
B HE. BRMNES. adedFEd, BHsEREmEE, aMeg gL %ﬁ
%, WAHRBETKR, CABETRACHK “BH" . 7®
B, “HMEB@AMERN, HNAEZHEA, MOLEA B
BURIBE A O BARR, “LANGRMGE K6 B
B, REMEEHAOE” © BTBEETEENESE, HY
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A AT, WU ARAE R B/, ALINBRD, MTE §
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(1) Jonathan Bate, The Song of the Earth (London: Picador, 2000),177.

@ [EBFA - B, FRS - FUERS: CEFEREE (b HEHRER, 2006) , BEHE. RS, H2060H.
@ [REIRESTT « MR CERFISCEEREII ULy Mg, H390H.

@ CH@mEEELEy bE: FEEGREHME, 2001) , ERESFE, 528, B510H.
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R RE. 7 CHULHIE, “BART ZHESREZEA: S EEMTER,
Hoe. M. FEEE, 80 WE. WHEELL, B % WEEE. " OlEea L8
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HRAK EEHEANT RHLKEME " LABSEREEYAEHRT , BEFL

L% “HAMEE" , AMBUERCOARAETAE. TEER, HARALE

R, BT, R, LT ETIRBEARNARARRFEANER
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TRAMCER, ARHCER: RTFEHANBEL, KEABAEREHE. HB/NX.
Bihsk. AMELMEA, X “TEBEEBETEASI AR CBET KRR
27, "ZAWMEEURAR” , "URETARBEHWENRE" o CHEEEESBEEN
B, SR, B, St AR RN TSR, “EE. WAL FERANME
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A IS AL LA, YT SRS PR 2 HF AT T Bllae LA RE . EERR1757
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Burke, 1729—1797) B “EEMNEWHLE/NN" © “RED, EEXZHHmIED, &
ANEENEYHMEE L/POREE. . RORORED "XAER ; HE, "XKAX
B ARE R, T CHECHE, BERMEMME AR, H B ANRER. £
G, N REEER UhZAN) /8 (REFE) , Filt, XE2MELANEE: "Wk
BIEpMEERT LURER” , ‘M ARR&EER" o © “RZEHEADLHHEEZ S
PR — ST , K AZERERE "ERREMT . OE8E ®=M, BHREINE.
WAMBELENERNE, BMETEMEREEN. “HRAOFER, REMNAE SHREIE
A, " CHRREBANERZE, FURABREAMME, 7A, FrEd e
ERMBOMEZ D, ERRBMN, EESEWEB/N. P8, B8, Gl 0 "8
BEABEGEE, ERFARSRERARENESE, AAHN LOHARGHRFERN. BT
MR, TEREE RSB LR R Ll M. T CHRERERNB AR, B
Mol R EL. aMEEEEE, EATFEEHBEEECH . BRBEAKR, E&
TG A ) R Y S B N L AR A LASEAE U7 SRR B 0 AN S e
P, st 2w, AP ARG AR, B0 AR BB R B R, B DR
Wif 7 RN R EY, MEZBRIE; RS2, FEATR0E T e RZ 2 /Y &l
RUH R ”@Eimg%,@ﬁﬁﬁﬁ%,,ﬁw Hﬁ%ﬁm,@ﬁ IR 2= H, RH
R E ARG MR SRR RS, W LASEIR AR B AR fhde B, REUB R ESR A C IR
R E, FEEREARNEIK. ERREAMINEE. K AREHEAE: HEAK
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HE SR EERNAANTREESRY, EREEEDMNEYEE S RNIA

ORE@BW@ [HEIFH « M. «NBEEES> (BY: S, 2007) , BICRE, 53233, 43. 35, 55. 41,
95H .

® 7tk EitEAeERy o dopks iR, 2010) |, ZEERE, H07H.
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79, 100, 36 H.
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ERAERX GREREMEEREY (1763) F, Fifii (I Kant, 1724—1804) T THR
MyH: “B—UTRZEEN, SR EREMEBHGRER, ERATFERTE 1T
PASERG; fHACHL, BAMMESANEELSR, FEZES. ~ © "ZefelERE Y
REMENMKPIMEZS ASHNER. ” © Bt $EhE, hEFAVNENTES
B, BEZE UERENBREHE TEMES o (E5 “BE IRE, Rl EHEE
AR RE:

F—HELZUBEBEZEN SN LA, THRIAFZBERMTEEANE, E2
AL B TREGEHERY ., BEERELTEZRLRBERR, RAXE—HZ
FEXEW, WA FZEBBATMAHEY, WARAERE. AR EZPHA
FHREMEREROAPEmFALH. ©

FHRESE, NARMMEERFTHN - SBEERTHENNER: Bt —S25/ 2t —8
. “Er7 BHEA, BANE ‘SEOEN - “BmmE, BRMEEGATLEESE
ARSI AR, BRI AFES B e O 7 SAE RS ENFE—A A MR 2%
FMAEAREZEMERHE. " "L AP SWHHERE, HBRRZEH, WAGEME
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MEARFHR ‘& , BUEXENEREHE-E K7 -

KPR —WEBETE, GEMEN, EE—HEEFFTLEEZGHET; ERLA, &
PHEBESREWERR D) &, AMTUR—FHBIANLAE, AR —HBIH
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fEiEE, “HERNEMEPRGAahAe” BAEAHEEEE LMNAE—AER "BR” 1
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BRI EAR, MEEATLAZRM/NT. SE0E MR, mMEERTLLEEELT
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@@ [HEHEER AR ERBEMEFEEESRFENTEERD | $99. 106H,
@O [EFEE: GREEETEER> , $30. 28H.
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MEEREEETK, " CEEBmML, 208 ¥ EFEHNELZLFZHET (C. Bell,
1881—1964) Hit: “HHAE LEEBMFWEEEN LA, K FEEOFYE WM
Hip. " VERNREIS TR, 28/ EESBKECHETRAZHEAFNEE. HRE
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