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Solving the “Puzzle of Imaginative Resistance”: Multiple
Approaches of Contemporary Western Literary Ethics

Zhang Hui

Abstract: The “puzzle of imaginative resistance” refers to the fact that people are willing to pretend to believe things
that are false in relation to the real world, but seem to resist being invited to imagine a world in which the moral
truth is different from the moral beliefs in the real world. As to how to solve this puzzle, the contemporary Western
scholars have come up with seven approaches, namely, the “impossibility” proposition, linguistic context proposition,
“strict-conception” proposition in moral theses, the author’s “limited authority” proposition, readers’ “unwillingness”
proposition, desire-like imagination proposition, and value-like imagination proposition. The “puzzle of imaginative
resistance” raises the question of people's refusal to conform to the moral beliefs of the fictional world they are faced
with. This, on the one hand, leads to the study of the limitation of people's ability for imagination, as opposed to the
traditional view of imagination being free and boundless. On the other hand, it inspires scholars to search for answers
in the fictional world itself. In this way, the impossibility and unwillingness propositions can be put in the first category,
because they hold that it is the limitation of imagination that causes people to resist believing in its moral creed. The
desire-like imagination proposition can also be put in this category because it seeks the sources of resistance from the
analysis of imagination. The value-like imagination proposition, in comparison, is the promotion and improvement
of this analysis. By contrast, the limited-authority proposition, linguistic context proposition, and strict-conception
proposition can be put in the second catregory because they seek the sources of people's resistance from the author of the
fictional text, the linguistic context behind the fictional text and the characteristics of the concepts in the fictional text. In
fact, in addition to these seven propositions, readers' moral psychology should also be taken into account because moral
beliefs are cultural and historical and readers of different times and with cultural concepts differ greatly in whether and
to what extent they resist. Moreover, resistance varies among individuals. Even readers of the same culture and era
may show differences in whether and to what extent they resist as a result of their differences in ability for imagination,
reading comprehension and moral values. Faced with some ambiguous moral behavior in an era of multiple values, not
all people want to resist them. Rather, such behavior may stimulate people to think about and explore different moral
choices. This is may be of benefit to the ideal life, and participating in imagination is the premise of such thinking,
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A, ‘AT H. THBRRTHRANE, BAZENRAE, TAZHIGOFRLES
HTAMRELIMEL PO EAREH. “BREZALHLTUAHENE, BAKEASL
oMy AR ELGIRE, " ARABLRUNRHE— o EEFRTE. “HAH
7%, “BR B BBEBMAANTHRALL, AAZLERNRERIANGKEL. B
IARKGER. BEHIATHAGHBMAFEANRESORE. AT, BhTELHEE
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[EERIN] & 4, 1995% ., 19985 A M R PH/B L P2 L5 fo CLAE L4, 200245 4
BE KPR LR, 20045 K PHAARKETEZ ML EATERL, 2K w5 E
BRE T, 20075 E AR, RAZMRE RRAEE ANMK, TE2RFHF£
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FEEWMERNE L, 13HEHEEETR2RMAHE (D. Hume.1711—1776) BFriEfEm i, &
BERPHEEBBEEENEANMEEZ —; BE, hthisHTH —FEHE, HEEERENE
VB, mENBSERMIBABIESR, BRI A B GR B BLIR L 75 R Rl % A i S8 AE I A A
M. fi@s: “E—AHECHKENEEANSOEEREGENHTT, tEYREHFRH, &
T — 2 HEE M OTELLEREMAIEE. " QE—ME, HEER T ENARREN “HR
ML Z %" (the puzzle of imaginative resistance). 19944 L M K EHATH AME « 5
B (Richard Moran) . &R K2R HEZER » KW 1H(Kendall L. Walton)fF#2HH, 5892, AP
FEEEEAGITEHSRATH AR SE/REOETY, QFEYHE EATRIEN, #UEEER
17 R gEisE, AP RAH S AR 0B AR R B 5 0BG SR
Fo WTAREE — ¥, WP TR A B T S BE ., A SR T R AR
BT, REAQTFEHOSEFTEMCEEREREESZR,

S IS K T SR GE TR B Y AL R 2 AR Y, WA AR G E AT, AR T A A R R A
B B EAFWENRE, ARBROAPAEEAR GBS B0, Hh s AR Z L HHE
BE, RARE LREREMEEAMA TN EFANES; BM16ELHNZBOEERBH A,
Fe (R Ry L e A 12 3 vp A AP S O TE TR RG ; TEERAN R RS RSB — 2R «E R /)
JREE, EEMN R BEMAMEIRLEEER NN . FELERAT, ZB LA B SR EE
ZREE T RERE, KWEMARETHE. 2F5, BTHFRMREENG, AMMLABER TR
BAERZ S fEdBEdEd T AMAERGER, BREBAERELNE, FHREE
WA RET , EMAEEBEM THE, OEMBER, 16tHLHREE TR BB BE T AR5 89
%, &FREEHEEAREMMAREATRA.

BNERROEELEEEDE, HECBESHARBEEEN ADEZ T REEE,
{EEE FTRE SL M8 e R . (FEMEE B, RZ MK EENEREENE
2 o TSR AP B B A B AR P AR AR B AE A, T AR HEAR 25 R AV 1 s IR AL AR e
BRI . BT, 7TRERE SRR E AL RMIMERA AR L/, WOBRET HCHR
SRR MHE. B, KRWEER, AMIZHr LR H LR AR 7 AP E (S & B
R, R2ER, “EMBRICEMHAAEIIEEMNGARE, R ABEEESNERHFEE
EBAHRMBEEHEA" o OFln, —MRA AR ERE: ‘BT T, HWERTE
MR HE. £, ER-R MR, " ERER, RMAAGERZEER MmN, 7R
EEESRRARESE MR, TRIEERETEORERN. (FREE, RMAED
Fo, HCERPITEE A A9 tH 5 oh 5 T8 IR 0 B e SR B B AR — R .

ECERPEMEM —Fd, TWERH, AMBEREMYEATELOIE, EFLSTH
N AE Bt 57 BV e Y BRE — K. AMIERBOIR iR, EARRNERGEE, BHRAERN
BURPEAE 1, WOWEEANDBRTE TR B e B 2R b B AR R BRI A, RIHBTAEARA
P SRR A B M ) A R AR B B B i AR A RO B IR AR, sl R AR B E R AT AR
. EEMAREEHEFMAEE, st “BEERH]” (reality principle) o EELE, FRERAH
e, EHAREMAE? RMEARREEMTERERESEN, FRRHEEHFAZAE
W52 EEERETEN. RIMZHFTUAARFEMAEFARRBETOHS, EHRRMEENER
(1) David Hume, Of the Standard of Taste, Selected Essays (Oxford : Oxford University Press, 1993) , 133-154.

@@ Kendall L Walton, “Morals in Fiction and Fictional Morality” , Arguing About Art: Contemporary Philosophical
Debates(Londres/New York: Routledge, 2002), 340, 345.
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SF—EHENAFNRHEHAFHUMEAR. L3 E2%R, RMVEREHEFRER, ERNHEH
FEEMEZ EEELEAET NEELS. Ofi52, KWEOROBREE, RMEES. A7
RELFEREEGHR AR N RMBIE A P A EE A R, FEEE, ROAFEBRLY
BEGEEAFERBE TR, T2 ABE A AR 6 & 1 B EEA4T & o B SR A .

SR S, REHE K EHAZREY) (Tamar S. Gendler) AR . ¥ E &
BAAEE. RMAFEAEEEFEDSEENELERD “QAN" (exporting) R H HE 7R
HigH, MRRMEREHENERZ P, EHEYIEES RN ‘B REES ‘W
AN EEHA. © “BREMRR” MEERE, FTERMBEARHIEZELEE REMESR, ™
ARMEASHEEEM. RESHEET FEESWEFE, HhoeERACABASHE, £85F
1, MBOEREFRY, MEARELRAN. EEENRT, RIEIE “BAEESH” (inadbility)
BEMAGFEAREFOAAERMBAERAEE, RZUEEEREMRT, ERARE “E&E
8" (unwillingness) ZE%R. WZUERTBEEIEER, REERAEH SRR AL A FR
B — RS A

ERMEBER, FABREMPTAER, BRM A" (unable) WEEEENSIE, AR
VEE By W O Rt RN FTRE A, TOARME SR BIEE R , B0 38 W 2 3 B L B R A B
&, BIERM “ANERE" (unwilling) SREE(FHAISIE, FR 700 G A0 At R 0 me s, 1F&
REME-EBRMABLGFEZHNEHEHAN TN, W&, FERUENERLREMHA,
2, HPESMERMEGFHEMAWTR. BT R, BESNEEBIFRETEEMAR:. KT
HERBEMALEEEHAT AW , RESLWEEEHFEAS TR AERE"

1E20064F B R M CE S, REHRFNE . (1) EEMHMBAILERENR AR, HRH
HRMESREEN. MAEREMBAIARZ Y, AHWNKEBMEHE,; MHEEERINK
ME, BZAREMNA. (2) MRz UELE, REARESEMNSALE - EHIENEA
(BMEARBEMA) o ERRE, RMARERFEN. FEEMBSE/RMENE,; EEEHE
Brp, RMATREHAEHANATHNREE, B TARMOBE. ) EAMEENRAS, F
EEFLRERARD, RFAERELREM, EURRENEERENAMEE. (4) —RERIIHE
i, AMEEFR AR L R AR i, B R R R A A B 2R
B AR R otbln, RE R, BERADRERAM BEEZRG B RE? JAT
AE A 58 s It B BT B Bl R T AR AR AR AL

B, AWEEEARE RS, BEREEM “ARE” (con’ t) mMABEHN K
FE” (won’ t) Ww. AEEHRSFBEE: (1) 57T “FEEMAE” (imaginative impropriety)
R AR R RG], TRBZR “FMARE" (pure won’ t) Efl. (2) 5IE THEEHE
R EEREABREROR, TR “MEANARE" (pure can’ t) Tfl. (3) B3IET
HMEHEAEAER, L3R THEFEERNEG, THBZE “ABE-AGE” (won’ t-couldn’ t)
FHl. (4) BRWMBTHERERNEGER, CESTEHLEERBROES, IBZRB “AB-1ARE"
(can’ t-wouldn’ t) Ffl. BREMZE, AMAELERAS ARENLEWMERANREG, & ‘4
BRARE" 26, AMPERLEZEZALEANKEELE “@EIAE" RO, REKHRZEFH]
2 “NE-FREREF” . EELEEMF, BERENAEZFUEE, REABHFPHNES AERK;
AR RS, MERRHEFHANEAEGEE., MH, EWEEHEMH: HaE

(1) Kendall L. Walton, “Morals in Fiction and Fictional Morality” , Arguing About Art: Contemporary Philosophical Debates, 353.

(@ Tamar Gendler. “The Puzzle of Imaginative Resistance” , Journal of Philosophy 97(2000): 55-81 LA FIRESHYE B HH B L.

(3 Tamar Szabo Gendler, “Imaginative Resistance Revisited” | The Architecture of the Imagination: New Essays on Pretence,
Possibility, and Fiction(Oxford: Oxford University Press, 2006), 2-3.
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MAMBRB BRI, R R ERA, ol BN AERERRL, BimeE5sEEMg
MAGEBEERUAE. A" AR BEREK/RMTEMERR, BREAEE, R
R —ERIMET HoEHE, ©

TR A S SRS B 0 BB AR 2 B AR, #R AR E O AL T A A AR R E
B. MHmE, “AE” mEET “FRE” wm, ERAGEELE. 2 ‘AR, REEREEASR
AE A R REAB B R

20034F, HEEIBHA KL HIRE R BT (Derek Matravers) i 3CHEBEIRAE A0BIEE, oK
H R LBRAEEE R Ml FIREESE. RE, BHEEE B, AMBSARERE, e
LEAERMNER. AMMEST2EME B WRER, SHEF M, HEEg+TE
EERLEEI . i, EREREHEFS, ZBRELMEN, HAEBHEHMA MK E,
WMAEEEB T, AMRRET2EAKRCBRNTRE, MHOEEEEMFHNE 3. ZRX#
THABE, AMAGRET 2R a2 AN AR BRI aE. EL, EMaEA
fEareW i, — B HARMEWRMH, AMMuEEEErERz, ©

RESRE, “BREMRE HEEAM S EEEH R R EE R BB, B
BRSSO ZER LM ERENEMEERGEZ A HERRABRS, M EEmEEs
THIBZE? REHOEESL, HEGEE “BEGA"  (categorical) , MR EFZE A,
CFIERF A RER T R AR 2 E . Hib, EEENEEEECREHIIEEERZH, 52
HALBA A B B ARER . BRHMMERME T2 EENEASEEMB N GEER, ©RaE
BERE—MEES, RUEEAEEAMEHE. \MMBARELZRHE, “EBaHEEn” 8
R EEELE,

N IREE A E R, BEAMRIETLUSEE. E5, BESMNEKRME, £R @k
HWEFQ” 5 “WiH AMAERQ (exporting our assent to Q) ~ ZHHIBMR. i, Q& “FH&k
BEEEERY 5 BE, FEEEEE. ZRREHHEE:. () 7f£REEEEFRE, AMB
RS EEE R ERQ; (2) EEMIEMEFQR, AMMBEFEQEH ZIMRHETH AN GES
ZH; (3) MR QR H MBI EM AN G &z, AEREEHEFQ. MRNE
HEEHER QMM HQ MR, RARMNEELE, HELEANAWRENHFRHIHEALEN.
EE, EEMENHABEQMUEREATNHAENQ. HE, B NiEE, H4h, AMA
BEEEEEE, EEPOEEEEETRAHEIEAMERHE. Hk, BESHHHERES AR
ATy, 3B HB2RE . M2 B AR EZ S AMEHEFIEHQEIED
MR EHANGEESZ P, FHhEEEERERQ.

B, BREANEHAERE, BRQEHEHATEBZRYEN, BEARELHBALE
FREPR, BETERAGAFEERMNVEEGES. Fit, EREEEHERCHED, W
REAGAEERR. ZRBRES, EERZEM “HER" (being asked) XMH —HEHEH
R, HEARRBEEAEBEERGES, B, NERE “BER" |, il dEERAR
HEHRENER, BERRYE “$ER” , FHIRAEEEEHERQRELSGRIME.

HEEE, BATBEERERE “WER" B BERIBTNEER, SRAMN “ERERR &

(1) Tamar Szabo Gendler, “Imaginative Resistance Revisited” | The Architecture of the Imagination: New Essays on Pretence,
Possibility, and Fiction ,9-10.

(@ Derek Matravers, “Fictional Assent and The (so-called) Puzzle of Imaginative Resistance”, Imagination, Philosophy, and the
Arts(Londres/New York: Routledge, 2003), 93.
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—HENHE, FEREBESFENESZY. BRTRAE B, EFAMBAE#EHAE,
AP A BB, AEEEENERE, BRAMARZTEEZEE M. P, S@HHT
A2 “BWEBERA" (report model) , EIMMEREMGHMEEMKE, BEHGEEANESCRNE
H. ERFBE BN, RAHGEEN AL, ERAERR, REGRSHAE. RAERE,
PhAE T R B R A VY R AR F BT M S R 2 e ARBE, BUE SR P IR A AL
T B R B B R A WE 2 LN, IR SRR E RIE, (R BRI R, §8
[Eft EE B R R A BRI M aE, BREAEAEI BB AwmET. fFhl2, R
RERTET R B EGEESA B, REAREHEZERM. OAMEERS, SNEETESE. b
AN, EEEEE, fEENEEREARN. BRI mBE, TR “HElAR" W

BIRWEAREG AR N, B pnEiEfnfREh EEMIEES L, MiEE IR
BB ISR N EEEE MBS, REMEENEERSREMA BN, RMOHNE
PLiEZ . BRI EMFRER Ry, EREM T T R B ) S8 o 0 e 55 i AP 22 i
BEHEHAZ S, M EENMELER, H558, ERIURTEEREAURITEREEE
HEEBIES, A RS EMIEEE BE, Hik, BEBEEEEER, AMMATEAE SR
EEEEE, TTRe EH BB AR LECEREENGERA®E, MIEEBIEEN “HEEAR" .

B KA R A AR L BB, B AmERRE: 82, AR EE
HEAFIA, ARAMEAEEGFSE/RN. £ Mg, AMAGEERHEATFEHMA,
FREAEE—MEEGE, MEEGEEATEEN. HE, XEREECHKE2HZHTR
(Kathleen Stock) AVE[F REFFAL I AE W REARRE . MhEBR, ARERR, W& HIE M M 55
BERNMGEN, BRAMEEETZBE LEEEMIES, MESLHENABEE/RY. L
n, BHEANBEHRECHE T, EREr2®, EERBEZABED T HRMABEHR R ILZ,
EFREEG, EREMHAEEATREN . it AR B B f S Rk, HREKEN
EEgEET UHEEN. ©

WfEm BB R EEAE (HWAEM T BRSNS MESHAEGE (FINmEX
TR, FARELE) » 58, BEORARSE THENAE. 580, & LEZUPAER
2, BAMEAELZN, HEREAFEE. BLUEM., KHBRESHNEE, GRRRERE
T “BEEMEARTIEE” (conceptual impossibility) o ME&HE AN T GE A 1 78 o 28 52 3 SR 0 1 ) B B gl
e E R BAR, (B2, 7R A B E S R S R A E R RER T, Eit,
EAE A ET A e gAY . e, AR Y, SCET S CIERET MRS e
WEM T ERERNHIET 2R “HmER T MR, ARME LR E-WMRREERT. H
Wit m R, EEBEmE —MEREANEE, EastidE R THSENSGEE, HE
b, FERLEES, EARERA TS EREEME, i, EENEEETEN/NE, NRLEE
PTG T S E0R%, A% ThT 8 B S8 B BE 3 — MU . i, 8 A B S Y T I R
HEARAGAHE, KENEETENH ARG ER, ITFERME-SWER., EEHEE, IM#
ZAEM S B G, O H IR MR 2, AMMIIA GEOETE AR A R i B g
i, AREEERAEEHEEAL; —EATHRBGEE, 9 EHRARE OR8N EEE k.

REEHMBHEAEESTEE " BELE, DAMEZARBEELZE —EEEIZHES NEMR
Hfl, REBECHERAAR., XEMREHE TERFIRIMEE (Stephen Yablo) HIEH T 18
DB E. MEL, AMPMAEERHERZEZNAEAMS ERMEYE? SARENESETE

(1) Derek Matravers, “Fictional Assent and The (so-called)Puzzle of Imaginative Resistance”, Imagination, Philosophy, and the Arts,
96-98.
@@ Kathleen Stock, “Resisting Tmaginative Resistance” , The Philosophy Quarterly 221(Oct., 2005): 607-624.
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), —RERK “REME®E" (counter-moral hypotheses) IAF#E&E LM, —EZHBFFELHE
EREEAEELEZARRTL. HE, FREEE LS AREREAMBEIE, AMMEESXL
Mg R 5 B R HEF AT, SR RA R BT @ AT, thin, ST ASR T (E T 5 R BE AR
F, MRAEERERHETLY, AMMEHE. AREHSE THEEERSHSE. Ot
i, MAREZGFENBRS, LAFRAME RGN, SEERIEZ,

HTERR “FRIRT WARIRITR, EEM R REEERILE T (Cain S. Todd) /L
fPRER o MRAEEE RN 2000 F LT P RF , HRFEMSMRENEmBR, BEHFTERE.
LA “RER” E— “EARE” (thick) BESRAl. WMRAME SRS “HE™ OHBERESE,
ARG ER A AR AYE . HATEMRE., #. BE. SRS BE. E& K,
AP &R EHE - WHEBERNES, WalER, XL “BEN” NERHS, AHAEERY
FEERE, EEMEMS EAGE BN R EIANT EEN. NORRBEENEHOE, BERET
2REHER, EENECHEREBE CEOBETET. ik, mRAMERR “FHK" &
i, ARERREFRREEARMONHN, ELEMHAERN. Mk, HMEE CARRYE
W&, W W “BRT %, HRNEARE LA SRR B RS BN AR R A
HiL, EAAwL, ‘BRI REFEESESAERN "B (thickness) , &k
NGk 3SR D E e P

HE, REAERE, HRRNERTROTHR, DRAFEAHERR, FEERSZRIH
BN, WA, ERORRE. SR THENERNE: T, EERSSER TR
FER GRS, AT, ERAAREEEMAMPITESR AN ARE, SREIBREE
B “BER” MEE. EREERERR, MEERSRAG LN, FELRAEERIER
HEERAERAFNHEGERN. B2, HREREESHEEERIANRR, TREREE MK
REFRE T ARBRAATA . i, EkEESERT, REETBRAEREREEN, mHE
MHEEEY, WEDRE, MEGSEL RS NERFEA.

Ft, FRABER, BEGENTEZEREE —RIEER, BRTEBOLHEENS, B
47 R SE RO ORI T AR O AR PR A P BT 5 A L L G TR R 1, RE SRR LRE T A
AR B MR R k. TH, “BRUERR R NFEAERE S, RFARE
EMER, BRBEMEROESZODNRE, BEEMTES DRSNS 0L BRI RSN
B, DARCIE R ok A0 A AR TG AT . 50, MBS ARNERaE. i, RAw
PR, MOAREBEEEANR I IRHEERREEEL, RAAEEBRIZE. AL
BREG R EMELR A RAY, BCERMERATESERGER, ERBm A SRR
FRABRFLHARE, BERBRAMEGTEERAGHRFEN, SlBETZRRERBAOSRHE
AER. £ENENLE, BRUEMRAZR AN, £ "BRN. HEHN" . ZHLRELE
A, RRBSRA—EREY), EAMBREENER, &5 HEARE R R S04 A A HAL T A B,
WA HGE B R SRR LB R AT EGE AT A B ARSI B AU S 5E .

Rz, BEALIR R U N E B R REE, HEREHBR 2R B2
fr, {Eft#E SR ARR T REARWAR. HETAEEEIEAXAE S, BRE
APIESCA G HBRNEEAT S, BT AMREZERESRANEHR, —BEAMEET S
MEE, B wtEsl AR, EAMEET 508, MOERESR T EENEER RN
PRI B S Y 2 A E RO S EEERENE, WAEEEN THRRHKFENERZ
o 17T S PR S P 4R
(D Stephen Yablo, “Coulda,Woulda,Shoulda” | Conceivability and Possibility (Oxford: Clarendon Press, 2002) .

@ Cain Samuel Todd, “Imaginability, morality, and fictional truth:Dissolving the puzzle of ‘imaginative resistance ", Philos
Stud 143(2009):187-211.
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AR “BRERRZH®" , EROT KRN GRE « Fi (Gregory Currie) ¥ B B
FHEBRROAEE S, B F, GHEF “BREREHER” (desire-like) , FEABREMMAIR
o OB BREXBOGEEMELE, U4F “BESHEE  (belief-like) 1 K
HER” . WREE, \AMERRRECHOHGES, ERNEERENEET ESH “HETE
3" (inferential patterns) , T2 A ATHCEE . 0 RAR S A0 3F 76 4 Bt 75 T 55 [H MG &,
AMBMARKEESEHAERFREFAMOEM, WEMEERLESHAMB A
HEREREARZER. BREFZHTHBOME S BRI, MFENM S LE 4 TEHRANY
2 EEURHGEZEFREENERMEE, B2, GO0UMBGE, EMEAAMHEKREE
EEEFHIRE . BRUENBH EHEY IS “FA” (re-creation) « AMMIERE CERMEN
R, WEEMAERE. AMMTLR, S8 CERERR TEMMNEN. BRENRAZE
VR GESHEREZSHRTE. AR, AERENERT, AGERACHEE, gREAC
HEEEAEREARG. EAEEENEE, ARNRERRTRBRAE EN. £EE, KE
HERMEER PR, EHER, RTHREEHNER, BFEE “BRENEZR

Rhiaeky, MAEEFAER “BEEHEL” J. g, AMMEFEEAY, R ABEEERE
W ERIBARL R HEREPRRE, ERPEARY REMENE. BEER, AMIERAEERFHE
RIS A RO RR A IR A, AMEEFREEEKPZRAEEBEAWEOBE, BE
HIE e 1 B S RO TE R MR A, B AR AR N B O A S fth B B R i R 2 T Y %
FhEH, “HESER” B FEREELR MERAEKR, HHUE, MEAMEER TP AIHE
REDBRABHHEERHTHAEAHTRIBEZ ANEE, gEELZEANBE NS EEHEE
M. FRmBEHRHEZER, BESMEESIALRT, FASN THREROHEE . MERRs
FEMAE “BMEBER” 58, BREHH TR witiiiiRRI#EEFNEEARMNZE.

WTFET N R IE I R R, WS EAHEE T R A R, OER, RIEARELER
AHBRBMNIS, FInABEBAEmENE: — 2T AT, BAMEEEER KR
MR ZHMSEEERERE,;, —EHBERRKE, FTREMBEERAZINIR. FR, 7
EEMRE AR HEEMAEEEHR AR/ A EFEEEE IR, MERFEER
BEZT. EEAER, AWM T EEEOREIEEEENER R bR R RO T RE
BRTEI S R PSR ARG, TR R A AR IR T E — .

ok, BEPHRENFHEZFE: RS EETRESEEERS, iFEF—
&R, MAMAEEREEERN, RAFEEE A, MTKENER, PRl EEEEL
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