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Controversy over Current Issues

An Inquiry into Ankersmit’s Theory of Historical

Representation
Zhou Jianzhang

Abstract: Dutch scholar Frank Ankersmit's theory of historical representation, which holds historical texts to be
the re-presentation of the real, ontological history, marks a new development under the “narrative turn” initiated
by Hayden White. The theory follows the “linguistic turn,” which does away with the early epistemological
tradition, but it also differs from the Anglo-American mainstream philosophy of language in that it focuses on
the text instead of sentence. As a result, the relationship between language and reality is no longer one of dualism,
between the word and its object in a relationship of “reference.” Rather, it is a relationship of “representation,”
in which certain features or aspects of history as reality is constructed and presented as “the represented,” which
is the ontological substitution for the history itself. The failure of “reference” in dualism also means the failure

of “truth” in propositional sense, while “meaning” comes out to be a fundamental concept prior to “truth.”
Here, as historical representation, or, the re-emergence of the past in the present, historical texts can be seen as
the linguistic substitute for history in reality in the sense of meaning or non-substance form. In light of this, the
role of language is no longer a transparent tool like a lens through which we perceive previously existent things,
but a beam of light shedding on the original formless chaos, making sense of it as it is. This view has a clear
resemblance to Heidegger's idea that “language as the house of Being.” However, the failure of “propositional
truth” at text level does not mean the absence of truth itself in historical representation. The truth of historical
representation is what Heidegger renders as the “disclosure” and “clarification” of Being (aletheia), which is
meaning truth as opposed to factual truth. Factual truth is scientific truth, while meaning truth is humanistic
truth or, in German, Geisteswissenschaften. It is in this dimension that the historical text and literary text form
a complementary relationship, both containing real and fictional when they reveal the truth of world including
the truth of history. To sum up, Ankesmite’s theory on the representation of historical texts presents not only
an important achievement in philosophy of history, but also, with his philosophical grip, insights and passion,
marks a challenge to the mainstream language philosophy's three core concepts of meaning, truth, and reference.
Naturally, Ankersmite’s unique view including his postmodern criticism has also brought him many critics.
In all fairness, there are still some points in his thought that need further examination and reflection, among
these points, for instance, whether it is plausible, as a precondition of the theory of historical representation, to

separate historical research from research on historical texts.
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[ B AMsF AN ERNALEIRZEE LR
ERGBIAAD, LEE  MAFHRAGTREFTE LY
BpUER E RTIAMIER. AHEWT T ERRBREGY
HZEBROFFTOXRELZIAZTUELRNNE, BEAR
ERGREEREILAMIEY T, b, FFTRTANMMAER
FRAAS IR THEAHNH LM ML HE X9 5K M4
AR MG, PEARAR T ERE TR EAERERAE L
SXRFHABMEHEIR. “BR VETARDEERD
HEAZRZIHBGE AT O, ‘TR ARLSBEAH L
AR BHALKEGREALAE S, ARARMES TRAS
08 L EHAG OB LAR, TEIALABRINETRIBARALETHOEXRERE
FOREEREM, A, BEAAAAMNBARRCATANENLL, HARTRARKL
Fh ALBRARAMRALENTLAZIL, ERBEBEAMA BETRAAENT NETHRZN
EEME—BRR. K, “FHAR AIARGLNEE, EXERAARARTIAR T
B, RBBLARGARE, DAGBERITROEAREAI BRI BN HELALE. bR
W, MHENORPRIHNLAE, AERBAALARGR S, ERAZ—HAL, LFXRARIY
IAEBTHROERELAEZGR O L 2R EETM AN ZHMG. KL E R AL RY
ABRERBBTEAFRELT RN ELEZLHAE, TEALA—RETEEOEH. RRMEEH
BAAETREZUEH KB OBA(ER. A2, BHLAZEMADHNRE, THEK. #
BAK. FR, ARAYNHARCEAARBETALBRALR V. v, AL B LR
WHHENMRL -G EEAARTEILANRRAES AT AL, EERARRLETTHE TR

[BARE] ik sy Xk AR AN

(RN Ak, 1924 ABM XS RY LS54, 19855 R AT AEALG T LA L
$5, 20045 AKX ERELEHLE4E (LEFHFH) ; 199619974 & FTARME X
MM EE, 200620075 AP AHEFRE (FERE) K HZELE"; ALAII AL
HRAHH, HEASH, I ERFEARGTH S, BLULHT, RAREEA B L
BREARMAME CBXHEY , FEA ERRBBY ([X]FEHE). <BLAR ([Flx
AMEH) CBEARFHER. ARAEE ((F]RAMEH) ¥

422



PR « RS R B R

ELZHRA, 5 Bkl BBEEMIEE « % (H. White, 1928—2018) 19734 H ity
FAE «TTHE» (Metahistory) o fifH 5230 S — k2 18 BHT I B 28 alkam wh o AR 3 ae i 18
WEEEE. MEEGFHAMESEE “NAER" MmN, B E SRR A E R
M, RAHMEE LT ES (Frank Ankersmit) o FI%RAVRERR, BFRURMNERLEEEN 302
T, MANEmaal2REESRELTRE ‘WA BB ‘FE2EA o CWRE,
4 B 2 40 7 9 2 S 454 8 T L s BB U BB R B AN B T 1k 0 5 SR A T R L 3L B R R AR 0L
H, TRHAEESTE26A LT L2V ARBELHESABEENESHGR, RRAGEGRIEDN
MEAK A “BEERB” o EUfhE CTAETRIE, “HELZXRNES WA ERBIR
B AT b P A PR SR ﬁﬁﬂﬂ%ﬁﬁ%?ﬁ%ﬁ%%‘f% BT O, ERARGET bR LR B2
Wy Hh iz o

H19834F1F «#HAREEY FHH “#AEME” (narrative substance) M, 2001 F 8%
DL “BESERB” BEREZEE, 20128 R «BEERBHHEE. ARNEH |, L%
FRRE Y S IOARR) “HKBlR” BETLERE—UEZ, WEMWHEHEW (Alan Megill) B “H
S EBEAYE. REEMNEETER NRARE, LR “LKHE" AHERESMICR (W

ahl) HEBEMAESHE (BL) BENRER, BRCAEARE EALHNE L AN R @R 17
W OEEE, MEARRESRELERE “BA” B ‘%3 . 5EBE, FMEUH “BRER"
WA ET BB A" EERA FHESRE ST 2NMERER, ILEERES. BE2RHE L5
PEH TR AR, (ST 0 S8 2 R R A7 B TE B AR .

— ‘BEREHREH

“FKBL” EE “represent” AU, RIBESRBNT (R, Williams, 1921—1988) HY «[B & »
(Key Words) , ERTE “present” (EH. ) —FAZBEM14HLCEEWHEEHR, FARE
EE ML o EREEDHEEE LWESE, EFLOEER L%, “representation” R
ARERmPHERES, BEEE “HE® KL ZHENEHE. BEAEEZLMEH, m
T B RHES B B A (E. Gombrich, 1909—2001) - fH4£ (A. C. Danto, 1924—2013, —
AEfHE) « B2 (N. Goodman, 1906—1998) FAHEMEHE ALK “RE7 #H “AFK H
A—ERENET, BTH2FNERSE.

ZRMFHFEHESRBENEEMEZRM, RES/ER “B®E” (the past) 7% T(at
present) (I RTES;, T “ ‘FI WHRA LGERMELHABRENR: RMAEBERNE AL
HHERYSH HELSH  (re-present) o FAMEMALET, HERRMTEEME, 5
ZYHEHUERE. EE—BELTLUEESR, RAALEMERSAESGHRBEL" © RE
SEEZ A, ‘T TEZFERCEEBURES: fFEyR L, “F®H” A RE , X ‘R
#RE" (representative democracy) HH] “Hid” B RHEAHANEX, FEERRAEBIE LM
R, APEREBIR ERTE. ARER/REGEIEAEELASLH, BUE LW “ (R) AF
BRE®EN “ . #F) @7 SGERAEMK A% , BEib, BREE DESAERN, mAEM
B R AR ADEBIER . O AL FRARBIH, “representation” HIf “FE#” HIEE.

ER A AMBEGES N ENT RBE, st L35 P B sl 50 Pk iy 2 5 2 i
WSS RN 20 R i, WA “BHEER £F L, CRBARERESY2E

O@E@ MZFHiEty: ELRBTAERE. HEMEREy (B SRRHARE, 2015) , RESE L, B30, SH, HOGEE
HEFR « I AR, B1H.

© Hit, ERliEfe EREED ZBNEHRENE BiGEED | MEASERNEE AR ATE T RS MG T
(FESTR

423

* HHABEZTFH ®



ZO—hiE BEH

REEASTTARIARN “RTER" BRmERA, BEERE LT R ERR R,
totn, sEFEEERN BT EREEERN R ME S ER. YR E R N A
%,mﬂﬁ KRB AEMEARR. R EERESEE R o, #EE R, “RHE
WRRAR “HE AAFENAERLA. EAEHERBRESNME, Rz, RN “H
KM BB ARG ‘KRB MAEE. EN, FREBER—HONERE, B ARG LA
AR R B AR T HEB”

B REGNERIIE, KB RITERAR, AMER, ERELEMITEE LHNE, W
fit 58 B AR MM T R R S ER ERAE R CH AR LEE. BLHARELR
R = e s, REERREER 2B AOEBER. HERS Lo hl8 ERaEamAs:
R RHA R IR E AR BN FARKE, ENMSERAOGEHETHAX, MSIEE
R BT RPERE HS  (features) RISUA “HHF” WRHFFEEHNLBAUTH ‘G . £
DR, AMAERMNE, XAKHEE L2 EABRFENE THER, EXiE/RESE,
NARTRFER (£88) @&, HEQRIARESHEF0EEER (FF) #H°, &m,
A AEBESERT RO NSEG T2 ABENEESRE, T, HAE— Rz B & i
HRBI A B, EHEAASRER,

SOA SIS, AR LS REAE AR AL BT, ORI —ER
ENMESHEZEBREZFYNGT —HE "R ?E%?Eﬁﬁnanﬂ‘ﬁ_Lg%MﬁE i}
AERBZAMEBR K “Frie” #HE, EF oKX ALEME, EMEREFHAEELAA
R “B7 o OfElL, “HREMEM” BIEEEEW (M. Heidegger, 1889—1976) “®H™ “&
H EE LR ABEBORE RO,

FERBIN AL, TuhEs—EHER, LERARKRBRAE, ARELREN. K
TRRMSOA G T 3 5 R 4688 R B B, KB R EEMER BN KRB NGB R RBLILM.
EANHGT, AMPIREBEAIBORBERGT 15887 B 5 A0 350 R 58 5 B B 7
ROHELEEE, —HFHA B AR, £ AL «EHmH REMLEITAS, AMBAR
REREfE LA TR AR BB ME, WEEHFNEGEBEREM, LSEXATHBNA
T RERAEEDME: (1) EMEENMELRE, WE (2) /FREREX R ERB K
HER, EMBEBREYHAEIERBTENAE" O MM, RBA KD EE RSB EATERE R
ROERBIEBEAGRILE, T “BEYRARFNIERBZMBHRE"  OMAEARR 2
BREZHE, RumeER, “HBEERANE. RER. HHEAE LR MERE R GEL LHE
Ay — AT FE ML R B | R BRI I HEBR A — RO R E” R E RIIAI R,

= XARKRBREBEEHR

#H4S “AfEHE" (absent i.e. not present) EHFMMS “FEHM" (re-present i.e.
present being) , EEREMFEESHER LUFYLRTIE, A, FEBLHN “AEE" K
H “EHHET TEME B L0 EHT .

A, FH LAY THRERBEENAFE; MERSREBEEE L, —UHEEEY
RBE. £ —RBEL, BEAH () , BERAE. WHHEK, BEFREZERS (BH)

DOR2OE [FEmliElE: EEEHPHER. HENEE» | M62. 66. 119—122. 158H.

@) Frank Ankersmit, Narrative Logic: A Semantic Analysis of the Historian's Language (Hague: Nijhoff Publishers, 1983) 23,

@ “THEERE D S L S R AR A e A AR . T ([ ETITE: ERRBR R ARy | 85105
H)

DO S JEERE |, HISH.
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fr. HfEs, MEARMTMEGFEER T REWEEFN, FH LEREAFEN “BET” B—
b R A BERE, FERAVBLK. BMPHSRIAKRIERER. H2, ERMEESEN L, &
WA BE 1 A AR (SURREE ST ) B4R W] LARKER I £ AFIE, R4 K 0 A akem AN TEAR f2
JRTFH R AFIRZH k. Fl, BEAECHEERE. VERBEENES LTS
AT, MARKIRIE —BEFZBEBEORES, 20K A A8 38 25 5312 5 7 21 R [ |
SBR[ BE A, R R S SR AR Y R A A AR, EERENE
FTLE, RRMBEAFE “PEHEH” (yesterday once more) . {2, HYEFE/HAHZ/IEH
HER/BENMEE, £E B L, AERRYEEE _EE—% 5 E20E I _EaERH 5 B &R
BBl E A # . LA (M. Duchamp, 1887—1968) XFEHBE G La AR “R7 A “/ME
&/ B, EMEBPAEERBBEEG L, REEMBS, BUABAEMEGWDESENR, H
f£ “BFR BE— ‘“TREN PBAERE BHREUNESE 2 FREHEDH/ERS ‘&
W REMT. MEE MEST MR, BN DEERRSNGRER S (KB , HE
HEEIE , nE AR A REESIEE (V. van Gogh, 1853—1890) #HH] “REE" ARITMAEAE
FR—EW. £EEY, ‘BANBEFERHEMBHTEME" , “—ERE, AEMRPEERT
EHAFENERE . O, BEOARHANYEEGEE, Fit, BNNEREELZES
AEMETZW,

BT LAEEMEH, BEERBFHN (EH) EERELEFERMEAREREER
[ _EAH), WEREHER, El ‘AHEENRAEEERMERKRMECASREEREPRH
7O, BEWE EMEHEAE B PR ESN “REZk” XM CMB T SEEBAER
WEBG AMBHAENIE SRS AR ESE, BEA, —EHAEEHB T BERE
o AR A ELR AT AR RS R B A2

EREBHERL, HAERMBSILABAMBREERNNEGDB DL, 8, W2
BRAHAMMEEMBFEE “HAB RN “HLEFAE” , BAEEABEET (G
Ryle, 1900—1976) & «OHIBEGY HRETEREMNE “BE" “EHE” “KM” 2488 ‘4
BASERE” K “MER WOERER o B, EREPHEZMREERAERE - AEMES, K
MEEFEREE LR REE ‘MR IH ‘%% (aura, ARHFE) . £F FHAFHEGA
W ‘S BRERL BRHAMNETEAEHACEESREEE LMW AERSNBAE M2,
I EHARAMMSHEEBES, BAEFRAMN, BAMFSENNLAEKSBERDNS
B, TR HAE R R “HH B AMAIEREEME, Eit, KBEZBEREEH ‘&
W ERAEREEE RN YT HeT TR FES LR, EEAEE L, “FRH
B “REEERR WA ERMEFEBAEAN BEREE AR,

R RRE s, ‘KRB BATEERLEENDIEME “GE7 , A0 B
BHAEN. fE—ERL, SLETAREREMNEAELRFMALTMRTERAE—LHW
B. BEF L3R, Ak RSB TFrr LAAEE “HR” , BB AMIESMN AR EZmiE, EF
MR, —EEARMEEMMETHARZNAR. EELMmEH L, Rl SR REHR
g ERRY RN FERE SRR, RRE—AM “‘BRMAN BEEHEE, 7
R M A AR R EFTETRANSEZICRTTERE, ERMEMBWRR (L. von
Ranke, 1795—1886) Fraf7r &M@ BT “WHETE" HIERELIEE; T % 50 i 2 e Ik 52 3C

O Fetaiize, TAEBBERTAGFE—GE “HiaRE |, Fk, B ASHEL0EREREN & () mEM.
@ Cf Arthur Danto, The Transfiguration of Commonplace (Cambridge: Harvard University Press. 1981) .

@ [EPEEATE: offPEy (B BRI, 1997) |, RAEE, H119H.

@ (iR «HET Ry (B LEESTARAE, 1999) | BLEME, ¥, H1u4H.
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AFRBFBHRABR, BHREFIELERAZIERL “DE S BERNEEEBELEE—
HE, BUAEMAAGFERLEENEREREBERBE, mMEus —8H L& UK
T BET LMFRE BRI, SRl CEERT ‘BIEES” ‘AR RBRTEEBEEE. £
TE4E 2 H T AR AR S GRAATE SE OO AN BB AR, [HigSe7E B8 g 1 b mT DA A
wi SR MMEDIEEER BER UASR ERZEHFRMBERELEGEE, EftefESE
KETH BRI T A SRR R R L BN, il ‘BEREERGNREEE S
HEAHEBAREETEN B , MEE EHE BRAIXRFAGSZP” O KMmERT
(H-G. Gadamer, 1900—2002) B “FH” & “BHAFMASHEETR" BBES, I
R R LARRL, RBLERE S M AR A =X

R R s RS, A EEHEME “BBE” (look through) FFaR it FH T
Hngs Fr #6f, BB, EXAMEBBET L, ESEGRBF “BHZ®”  (look at) IFHL “&
R, AEESNRE, S5 0RAM “BEHANSETRX” OFhHEAN TR, WA
E—%, ST R—EMERER. HFEZ 7 T3 ‘B, Bt X" MHEEHET R
AEENEEI AL BB, WTEEs bRELHN " RKEMBE (N\arewv, #F
427—R1347) B «HEE>» . MRR, NERHER TR ELRERWES, B, AEHAKKY
2, BREFEHHRRE AL AREESZBUMRHRARNER: “KBAMMEEERHREE
WER, WHEEEMELS., REMEIEE, " OLBHEY, FZRBAH (M) ¥; FK
b, NBE—BA (J8) SBEASILOLRATIR. AMEWM, BbE AR b & A BlEE
AR . REE R AR TR, AN AR B

PE7 B “BM” 2 “ (KB b7, «BEE . Aty B3, EHRAIENE —4H
£ k¥R 6, RERAETH ©, #ftlt “KMi4R, EWEE" . EEH LEH AEEE
(logos) MBITRAIMEEM . EEKERNERN L, AEESEY, MELAYEAEM
5, RMEEGESHE “FTLUAREHANES B (MLOEEN) GR, EERAHLEEN
MEE, ENHEESMEET “ARARMES SRR mﬁﬁﬁiﬁ,“ﬁ—
PIEMEEE S, B S THAREEACEREA L © BEES (HEMNHME) , B
K“%”ﬁ%:“Eﬁﬁ%%%ﬁﬁ,mm,EEﬁ\ﬁ%ﬁﬁ%%ﬁﬁ$,@ﬁﬁﬁ&%m&
MigpatE. ” OHE, “AEHEAZMERA—HEEKIFTHRE SEAMEZER, “HFE
AEREME ST E S0, MEMEEDE SN FETNEET 0 b «HFETF &
Yoiw>» Fra “EiTZMA, WHEZMAR” « RIol B E S RIER SURES H f R il %
Z O BERMBEEET ENHEBANARRES, BEESHEE -HE, #HK
TR F AR A AR R Y — 8 . T @

FREBDBAMER R T LAz, BA BRENREET. Bkl UFBER R,
—E A A T, BD AP ZE SR A R P B AR R el ; T EER R BN RSB A E L RB
i, RAMEEEEEEB ABENE M, ERCARAMHREGLERTE AEEMERIR

@ [FEHE: ERREE: BNER b OB, 2005) , BE E, B152H.

@@ [fEnEEE: «HHEAE |, b, B150H; T4, $H616H.

(@ Nelson Goodman, Ways of Worldmaking (Indianapolis: Hackett Publishing Company, 1978) .

@ [FETH S JEREB P AEE. EEMEEy |, §183. 175H.

© (AR BNy (bR BREEAE, 2002) , FRELFI. TRTTE B, $5267H.

® EFEXRE LW, Bk, REA TR , hEFEREHEAERENET (B GUREREEE (e &5 -
HE - FAO=EEE, 2012) , H5H) -

(T Nelson Goodman, Ways of Worldmaking 6.

@ [EPEEET: bRy | $57H.

M (R H: JEEEy (dbE: B3 . S E - RMSEEIE, 1987) , FEE. SN 58, M267H.
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FEf . BB, RaiBE R LA R T B 0" WEARBER. wHEmLE, 59
RAERARITE (L. 1. 1. Wittgenstein, 1889—1951) Frii “FR/&” MBI @E EAZMM “8
HIETRE” OB RRNES; EERSRER, T8N (M. Proust,1871—1922) M «&
TRIKFHE Y JE IR /NERE” ROR RS B E R LA IS, IR T RBVEEN
AR ] o

M, REYAHBERYEBFENERABENTVRBEREERTHESNERSSE,
ANMAZEMERBIEEI R FE—HWEE: “RERMRMASBENE -3y, HEEHERE
Wt , AEERFPARSG T oeNHAS” , HmERM “‘FAE” . @

= REWHEE

SO B 2 B e A BRI S R e A B R E R Y, B, SRR RGNS e R
7 AR R AT T, B EEARE A EMREERSR RN, BE, ERTSRE
REHEBARBEERNRERENEEEEZRORF 2L O ERFTEA R ERRMR S 20 HHE
R, FEL, ERRAMERECENMEGSEANEE LR R SRTERANMT . EARER
o AL FRB SRR A AR Z ], RKIEE “PE” 5% fiigl, “BERBAGHIERR
EHHEA, BARINERBEASHRERE" ©, IRFEAH,

B amAn “aEEET , A BENEEESEERBESHEENTS (B HIE
E. EREEAH “IMERT OBE. XAZREE, ARESTREER . 22 EAEH N
fEim” WIBLES . SEENAER LS L, FBN ISR AE R B8 By e 3 B A8 1 B AR LA e Y
i A p B B H SR R BE (R AR ER . BT, 0T F R Bk A i P A B R B
A& “TTRER SRR 9o

TrnrEReEE, M RBEAET “ERSHASHFREHERARMERORTE" © =
—HAE, EGERWK G AEAE “Alethieia” (HH) FrFAEHAER “ffk” WEHEAMET. &
B ORIALUE, —HISX, HEEEREANMESTENOME 2 |, SESWURERL, BT
HBEfe, “FEASOELABETRHESR o CRBOERXWOME, “FEpERRm
MEEA S HE R AERE AR ERMRANEERA TR BEROER" ©, “YERI
BIEFEMAEHE, £2UERRCREGRN @ K@ o me, Ly, “Hig
SRS R R N EHE RS — 4R, R AHEEENEN O Wb, WEEmREL 5
EAFEAR" KA AT AR A B, 785 SO B R AR ) TR KT AR AR R |
REHEME B AR T, MXARZEAE. M. RWRESRERR— S EERH.

DRBEEBERRE, SHREE, BRI/ gz, “HABERAR. —EH&HERMAE
H AR LR @, S B SUACH IR SRR AR A SR BN (R B v A o R L R e o A R R
F, B EE AR A R Ol R R IR IR Y A ERE R R R T ®, H K
FARAEHMAEGEAEEE LEEV A RERER" &, Wi, mRFAERLE GEREE) X
LB RS (RTHER) M8, ERBAZIAFERIINOEIERFAERE, A, BRE

D [FEMEFRATE: TRy (L Rl ARMEME, 2015) , #2460,

@@ [MEMERE: «HHETE | B $165H; T4, H574H.

@ Ml ds: JBREEy | §215.

@EOOR® [EEihss: BERERPHES. AHMESy |, $127. 112—113. 15. 121, 129, 118H.
DO [EREEEE: «RPEy , $35. 19H.

© [EPEEET: GREEMARE —miEfEe R R REE @Ry (dbR EEHMAE, 2008) , HF114—115H.
@ [EREEAEET: FAERMNy (bR &% BHE WASEEIE, 1087) |, BE. EEH 2, $2714H.
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BRI & B A R AR B R B ORI UL T A B DR ERY, A ERBIR BT REmA
AR FROEZ M, RBETBRHHES,

FEAHEGEAMENRNEE CAEEAHESTEHE G ST 2K AR
(D. Davidson, 1917—2003) M EHREREBAR, ZRFE/FER, “FHENREEEHE
EEMEREEMA, FHiN, FEEFEEEE, MERHEHEE" O EREREREE &
LRBHOER. AHENER EHELTHERERAEMNEREZH AT XMAE. K3
HEEaEAHEETEHERRAREE, “GEEAFRFRAATENG R ERAELRIAR
Hep” @, ZEFZ MO AR EAT I B IR . KIS0 AUEEAERS R B BN Z BT 2 RS
R ‘W7 OER, MESRERRMEEE LN BT o WRh A8 K SR b E A B
£ ‘AT N, —EAWGMIRERRE, ERAL “EMEABLNEER" © REFREITK
£, XARBERARERBAT, RKER, ATIABBHHEESHICE, Ea 7l 6 AR RN
MR, ‘B TRBEZMOEBERESE SUBER B UEED EaEOREKHE
FARE T g AU IR S, B SURBI AR BN, BN ESERTNATRRRENZRE 9
FEREREE, BEAICARERREN, E28mEEN, BRKRIXATIA (15) #RK LR,
SHMEREE 2T LERSE, MEEESERLELEAEIN.

FERBI G MERT £, SRS BT B B, 3 R St ) e A TR ) R R LA
BE, REUmAERARNEREE, ZNERY "B NEGEARZ “H”  (eidos) A
BEZR. EHELAEHZW. FREEEOELTERENR, HERBZ2NARBRR, EH
NOEBEMABRITES, AHENEEL, EMEAEH CRFED BT, 2 H AR
EER PRI HES T RSN “FESEE © AMERAWEE DML Sim, EMAELTE
FOEFT BRFNHER, MEUERERHUEREYHGEN, R, MBS EE 28K
AEERETEARN EBE BEW B ERELARMGAZR. “ERMEERT, 59
RPEEMESRPEEBE RMOEE RS, REREEEREONERREMNETFFERE
e ” W, “FHM-AEE R ERA CRARIE A, B RB MR R e R
BRI E RS ©

ERENZEARORARMZEAHEOKE, FR, “—(E4& 56RO R8RS
R oe2 W REZE /A Sa BB S A RGBSR - 4R, A A9 R 47 o b A9 A VR A0 R 38 AR AP
BEMRAEBTME E" 0, “EEMOMEFLEA" , BENSHEER LMK “BARKML
SUBRIE MR ER" MO, O0 LI SRR A RS I B ARG VR AR R
o

‘BERETHERSBR

BN R E TR TR2EE, Ll «FAMEEy FEHREE «RLRBD <G
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