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Abstract: With deep roots in Japan, the modern reform of Chinese theatre not only became a tool of modern
enlightenment like the “revolution” of novels, but also embodied the deep experience of modern Chinese
dramatists in Japanese society. The practical nature of theatrical art itself determines that reformers of Chinese
drama must get into the current living conditions in Japan, and this was an important theatrical resource for
Chinese dramatists studying in Japan. As a result, the Chinese dramatists submerged 1n Japanese theatrical
resources also had their own rich experience of surviving on a foreign land, and these experiences were
transformed into important contents of modern drama in various forms. Although there are only theories of
the “revolution of novels” in the history of Chinese literature, with no mention of the “revolution of drama”,
drama was also a part of such grand historical changes since it was a form of narrative literature involved in
reality. Fundamentally speaking, drama relies on the practice of stage art more than other forms of literature.
It is because of this that the modern and contemporary reform of Chinese drama was quite different from the
“revolution of novels,” and the depth of the experience in Japan by Chinese dramatists 1s also quite different
from that by the novelists. The road of the “revolution of novels” unfolded in modern Chinese fiction circles, in
the final analysis, was still dominated by the theoretical promotion of the novelists. Because they were mainly
the subjective promotion of the novelists themselves, the narrative form of the novels seems to give the novelists
a false impression: the novelist himself or herself can leave out many details of life but submerge in personal,
dominant discourse of promotion. The problem, however, is that this way inevitably led to the large compression
of those vivid scenes of life, and then, a novel with scenes of life compressed or extracted inevitably lost the
possibility of moving and touching people. Therefore, the “revolution of novels” advocated by Liang Qichao
as an “art” was actually a failure. Drama, however, was fundamentally different. The script in word form is
only a product at an early stage of a “work”, and the final product must come from the director. A fundamental
difference between the director and the playwright lies in the fact that the director fully embodies in the “work”
his or her fine grasp of the audience and the performing atmosphere—he or she is able to constantly modify and
readjust the final performance according to the actual response of the recipients. In this way, the so-called drama
must be, and can only be, a comprehensive art that fully absorbs various situations of the recipients and scenes.
In the course of evolution of modern and contemporary Chinese drama, therefore, even in the period flooded
with vulgar “civilized drama” ,there were still artists like the members of the drama society Chunliu, who adhered
to the experience of Japanese new-style drama and struggled hard to bring an artistic spring breeze to the stage

of Chinese drama.
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